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lor four long-legged adults. And a trunk that’s big enough to make your luggage feel lonely Introducing the new 
Nissan 200SXWe call it ’the sports car for today’s world"' But to the road, it's more like a knuckle sandwich Dial 
1 -800-538-5477 for details. The new Nissan 200SX Starling at $12,000 


It packs a walloping 140-horsepower engine* An amazing suspension that enables it to slalom as last as a Ferrari' Room 


It's time to expect more from a car * flEEgg 
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Entertainment 

Fail) A V . M A ') r, , 1 ‘I It , 

NEWS & NOTES 

6/The Sounds of Summer The* upcoming conceit reason 
is shaping up to be smaller—but cooler—than lust years ..Rents the 
trend to dye for... Hot S h e i, t ... F i. \ s n t; s...Mnx i Ton. 

18/Tribute < linger Rogers a]way's faced the music and danced 

FEATURES 

20/COVER No. 1 With a Bullock u v r f.iiki i \ 

a s c h i r - w a I. s n Speeding toward senous stardom with her 
new hit comedy. While You Were Sleeping, Sandra Bullock ha> emne 
up with her own formula to survive this thing called fame. 

28 /NYPD View B v D A N s n J K Ksn An undercover look 
at NYPD Blues gritty 15th Precinct set, with classified information 
on everything from the squad room to the locker room 

34/Shooting and Scoring n y m e u n a i; k r i > s \ 

Leonardo DiCaprio takes another giant leap in The Basket hall 
Dianes, the film version of Jim Carroll's memoir of hoops and heroin 

38/Attorney’s Privileges h y m a r k h a r r i s On tlie 
heels of The Rainmaker, yet another best-seller, John <Insham 
presents his case about Hollywood, the critics, and the 0 J. trial. 

REVIEWS 

44/MOVIES ow en gleiherma N on Panther, also 
French Kiss and Burnt by the Sun. PLUS: Bad cops crop up in 
several new films; Peoria's take on Rob liny —and men in skirts. 

54/TELEVISION ken tucker on Homicide: Life on the 

k* 

Street ; also Legend and Robin Cook’s Vims, plus: Comics find the 
light side to Homicide: Court TV's Kristin Jeannette-.Meyers, 

60/B00KS lisa s r h w a u 7, n a t; m on Liz, C. David 
Heymann’s biography of Elizabeth Taylor; also Theodore Roszak's 
The Memoirs of Elizabeth Frankenstein. PLUS: Weinlos galore. 

64/MUSIC i) a v i n it k o w n e and j e e f h o it p r n i e r 
tluel it out over Bob Dylans MTV Unplugged, plus: Matthew 
Sweet psychs himself out; a hit parade of garbled lyrics. 

72/MULTI MEDIA a l r e rt t k i m on glitches in the digital 
revolution, plus: Two new TV shows concentrate on computers. 

76/VIDEO g LENN K E NN Y on Forrest Gump and Medium 
Cool, plus: Tracing Forrest s simpleminded family tree. 

DEPARTMENTS 

4/Mail Jessica Lange, Law t£ Order, remembering Selena. 
82/Encore May (>, 1JT7: The Farrah Fawcett phenoin |x aks 

Coven SANDRA mil LOCK 1’HOTORKAPUE[) FOR EIV BY STEPHANIE 
J l F U I F NI)KH, - t 'i u si- mad u ms . iuir iti|n> ot iimim -.h y iklm* i a 
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MAIL 


JESS' FRIENDS 

When I saw King Kong 
in 1976,1 fell in love with a 
goddess. When I saw 
Franees in ’S2,1 fell in love 
with the finest actress on 
the face of the planet. It’s 
gratifying to see that Jessi¬ 
ca Lange Ls finally a winner 
(,1270, April 14). I, myself, 
and the rest of her appre- 
ciators, have been winners all along. 

Jan Richard Gorlin 

Maplewood, N J 

G RE at story! What you refer to as 
Lange’s second act is just proof of what 
a star with staying power (and enor¬ 
mous talent) is all about. I’m glad she 
won the Oscar, and that your terrific 
magazine did a cover story on her. 

Charles Fleetwood 
Fredericksburg, la. 

I am usually very- happy with your 
magazine and its wonderful covers. 
However, I think you missed the mark 
with the photo of Jessica Lange. The 
picture you chose for the cover was 
extremely unflattering for such a beau¬ 
tiful woman. Why is it that a 45-year-old 
woman should look like she belongs in a 
nursing home? 

Nicole Koenig 

Poughkeepsie, N. Y. 

OUT OF ‘ORDER’ 

Having JUST read your article “Law 
& Disorder,” I Find it incredible that 
Dick Wolf continues to play Russian 
roulette with this Fine ensemble cast. 
Yes, the show is ivell written, and yes, 
the previous changes have ultimately 
improved the show, but there is just so 
much change a viewer can take. Let it 
be known: Chris Noth will be missed. 

Martha J. Mack 

1 mjmackfaaol com 

j Edison t N J 

I 0 H1? Is Noth may not be bitter about 
) his dismissal from Law & Order, but J am 
i beyond bitter. Try’ aggravated, annoyed, 


and enraged. Replacing 
him with a “Generation X 
type” is like replacing 
Coke with New 5 Coke. 
Please, Mr. Wolf, admit 
this is a big mistake and all 
will be forgiven. 

Paulette Tobin 
Grand Forks, N.D 

EHt’s my idea: Chris 
Notlvs character shouldn’t 
be lulled off but transferred to Baltimore, 
He could join the Homicide department 
and be partnered with Detective Pern- 
bleton What a combination! 

Sandy Kuto 
MLSFKQaol com 
Bolt i more 

LOSING SELENA 

[] renewed my subscription I w’O weeks 
ago and today I realized once again why 
EW is my favorite magazine. Your article 
on Tfejano superstar Selena was great 1 At 
a time when Howard Stem pokes fun at 
this tragedy and offends the Hispanic 
community, it’s great to see that someone 
lias the decency and respect to report on a 
young lady who touched so many people 

Teo Pena 
P rein out. Ter 

Thanks for putting Selena's name 
on the cover. Too bad her death was so 
untimely. Her crossover potential was so 
big, not only her name but her picture 
would have made the cover one day’. 
Robert Seidenberg did a great job de¬ 
scribing her on stage and off. Gracias, 

Luis A. Delgado 
San An ton w 

Entertainment Weekly welcome* read¬ 
er mad Address letters to Entertainment 
Weekly, 1675 Broadway, New York. N Y 
100IV E-mail can benefit from Entertain¬ 
ment Weeki y Online on the America On 
line service l keyword- EW), All correspon¬ 
dence must include if our name, address, and 
daytime telephone number. letters nuuj he 
edited for ciardtj fir lemjth 

SUBSCRIPTION PROBLEMS? CALL 1-000-B28-6BB2 
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Rocky Road Shows 

Let the fours begin—but don't expert to see the powerhouse arts of '04. 


OR MORE THAN £1 
week in March, Lol- 
lapalonza was dead. 
After many futile 
months of Irving to 
slap together a line¬ 
up for thi- summer's 
fifth alternative-rock circus, 
Lollapalooza founder Perry 
Farrell decreed at a meeting 
that he was throwing in the 
towel. “We were starting to 


feel desperate," says Farrell, 
the Porno for Pyros front- 
man, "I figured I'd rather 
weave baskets, I'd rather 
move to Amsterdam and sell 
flowers, than put together a 
lineup that was anything le.-s 
titan what you [could hear! at 
home.” 

As Farrell now tells it. Lol- 
lapalooza's habitual seesaw 
act between cool and com¬ 


mercial bands was tipping too 
far toward the latter, and he 
couldn’t take it. Then, at the 
eleventh hour, a lineup of hip 
household names began to 
take shape—and Farrell re¬ 
lented. “When 1 heard Pave¬ 
ment and Sonic Youth ami 
Beck. 1 said, '9 he\ sound like 
they’ve got the vibe we're 
lor iking for.”’ New, after craw I- 
lmr back from its near-death 


experience, Lollapalooza is 
looking to kick off in July 
with a bill that features those 
acts along with Sin6ad O’Con¬ 
nor, Hole, Cypress Hill, the 
Jesus Lizard, and the Mighty 
Mighty Bosstones “I can 
smile about it now," says Far- 
roll, “bill for a w hile il looked 
like we were going down the 
w rong road.” 

Consider that the slogan 
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Rands on the Run 

other acts coming your way: 

♦ RANCID Currently finishing an al¬ 
bum, they’ll hit the road in late 
July-early August. 

♦ HOOTIE & THE BLOWFISH Scheduled 
to appear in IS U.S. cities starting 
with a June 16 gig at Philadelphia’s 
Mann Music Center. 

♦ SKID ROW Tour of 17 cities lacks off 
May 6 in Tampa, Fla. 

♦ SEAL Tour begins May 13 in Sun¬ 
rise, Fla,, with Des'ree. - 

♦ DAVE MATTHEWS BAND Now on a 67-city tour, they’ll open 
for the Grateful Dead in Las Vegas May 19-2L 

♦ LIVE Playing outdoor sheds like Great Woods in Mansfield, 
Mass., their tour runs mid-July through mid-September. 



HOT ROCK: Hootlo's 
Darius Rucker 


for the summer. For the mu¬ 
sic business, as with the 
movie industry, the summer 
represents a season of blos¬ 
soming bucks—the time 
when the biggest acts go on 
the road and bring back the 
loot. But while 1994 boasted 
a jaw-dropping array of clas¬ 
sic rock and pop powerhous¬ 
es—the Rolling Stones, the 
Eagles, Barbra Streisand, 
Pink Floyd, not to mention the 
gargantuan Woodstock ’94— 
concertgoers this year will 
have to squeeze their biggest 
dose of nostalgia from a re¬ 
united Boston, and promoters 
will have to scrape their big 
money from Melissa Eth¬ 
eridge, such reliable veterans 
as Van Halen, Jimmy Buffett, 
Elton John, and Luther Van- 
dross, and some fast-selling 
newcomers (see sidebar). 
Thanks to unforeseen com¬ 
plications, a few of the .sum¬ 
mer’s most eagerly anticipat¬ 
ed tours won’t be as big as 
planned. R.E.M.'s drummer, 
Bill Berry, hospitalized in 
March for a brain aneurysm, 


is on the mend, and the band 
will begin its Mounter tour on 
May 15 in Northern Califor¬ 
nia. But many of the early 
dates have been shuffled to 
fall. And because of its fight 
with Ticketmaster, the usual¬ 
ly high-profile Pearl Jam will 
play towns and cities that are 
pretty much off the beaten 


path. (The group's alternative 
ticket system, ETM Enter¬ 
tainment Network, debuted 
April 22 for the band’s up¬ 
coming Casper, Wyo., show, 
and the news is encouraging. 
Two EW correspondents 
bought tickets for $20.95 
after roughly six phone calls 
to the 800 number. No word 


yet nil how good l he seats are i 
While Farrell might be 
happy with this year’s crop, 
don't expect tin same satis 
faction from Lollapalonza’s 
investor.- ( iimputed w ith the 
platinum power of past tests 
(Smashing Pumpkins, Fear! 
Jam, Green Day), Lr.Mapa 
looza 95 is a hit light weight 
<m the sales end. i Pavement. - 
new album, foi instance, de¬ 
buted at No. 117 on the Bill¬ 
board charts.) 

But this doesn't automati¬ 
cally signal disaster As Gan 
Bongiovanni, editor of the 
concert trade publication 
Foil star, notes, it’s all rela¬ 
tive, “In 1995 we don't have 
the stadium tours that gener¬ 
ate huge dollars. Last year 
was fiir and away the biggest 
year in the history of the con¬ 
cert business jgrossing $1 4 
billion in ticket sales |, so to 
compare |’9o| in what preced¬ 
ed it is probably unfair." ♦ 

(Rep o rt i a g b >/ A 'irk E hit, 
Michael Mi 1stcia, Robert Sri- 
dfin berg, Heidi Sicgnt u nd. 
mid Dan Siiwmou) 




i ts the wake of the horrendous bombing in Oklahoma 
City, is it almost blasphemous to air a TV show or trail¬ 
er featuring an explosive conclusion? That’s the ques¬ 
tion facing several Hollywood execs Here's a rundown: 
♦ Mclru.se Place In the May 22 season clincher, Kim¬ 
berly (Marcia Cross), back from female-empowerment 
camp, detonates a bomb in the complex. The last 20 seconds 
show Jo (Daphne Zuniga), Amanda (Heather Locklear), and 
Alison (Courtney Thorne-Smith) airborne in their apart¬ 
ments. According to a 
source, execs at Fox and 
Spelling Television decid¬ 
ed they couldn’t reshoot 
the ending but would re¬ 
frain from showing the fi¬ 
nal series of shots. In a 
statement, Fox said no de¬ 
cision had been made, 

+ Aft Mi/ Cini (Iren The 
A H( 1 soap has been devel¬ 


oping a mud-bomber plotline focusing on the character of 
Janet (Robin Mattson). Before the April 24 and 25 shows, 
Mattson appeared in an announcement explaining that the 
story line was taped long before the tragedy. “We didn't 
want anybody to think we were cashing in on today’s head¬ 
lines,” says AMC executive producer Felicia Minei Behr. 
Subsequent references to the plotline have been edited and 
AMDs writers are reworking the stray are. 

♦ Die Haixl With a Vengeance The trailer for the May 19 film 

features more crashes and 
explosions than it does of 
Bruce Willis. Twentieth 
Century Fox won't com¬ 
ment on whether it has 
plans to recut the film or 
edit the ad campaign. 
—Jessica Shaw 


BOMBS AWAY? Tho Melrose 
cast is all set for a shake-up. 































NEWS ^fNOTES 




||'//fi/ tin rointln/1* fciiktwj ttbouljhi-'i ti'cth ... 


1 TAKE OUR DAUGHTERS TO 
WORK DAY So they can 
learn that men don't do un\ 
more work at the office than 
thev do around the house. 


2 LETTERMAN IN LONDON Diana, Uitul Uma, Diana, 


3 DESTINY TURNS ON THE RADIO Pulp Fiction direc¬ 
tor Quentin Tarantino stars What lie really wants to do \< act 


4 LISTEN TO MY HEART By Kathie Lee Gifford. This is 
what happens when we let Care-Beal's mate- 

SWIMMING WITH SHARKS 

A gofer takes a job with the world's 
worst boss just to get work in the 
movie business Does Streisand 
sing in this or just act? 

6 LUNATIC-FRINGE MILITIAS 

They run around the woods with guns complaining that the 
government won't let them run around the woods with guns 

7 OPENING DAY Professional baseball return* Thunk good¬ 
ness It was getting very 1 hard to find a S3 hot dog, 

8 CHRISTIAN SLATER His old girlfriend wants half of hi* 
recent earnings. Maybe she works for the IRS 



9 MAY SWEEPS The networks will do almost anything to get 
you to watch. Firing a few executives live might do it. 

10 VILLAGE OF THE DAMNED No, it's not Washington 

11 HOME IMPROVEMENT Tim Allens been fixing the house 
for BKJ episodes. How come it still looks exactly the same? 

12 TOP DOG Chuck Norris and a French brianl If they can 
teach a dog to act, why can't they teach a martial-arts expert? 

13 BRIAN WILSON He's thinking of rejoining the Beach Boys 
Lets hope his \ Dice doesn't change 
when hegw> through puberty 

? 14 HBO’S MIKE TYSON STORY 

What we used to call likely ' 

a * 

r 

* , 

; 15 PAVAROTTI PERFUME 

r 

Tin- great tenor \uv- introduced a scent 

* 

t of his own, Eau Nn 1 




C ANt'Ki. th at it \M{-( oi.oking appointment its no 
longer a sin to let your dark roots show. When the high 
priestess of camp, Heather Locklear, was chastised by 
an In' Style magazine reader for letting us see hei 
“black roots," the actress reportedly argued, ^tit its 
the style." And apparently she’s right: Just scan the scalps 
of Courtney Love, Juliana Hatfield. Pamela Anderson. Rene 
Russo, and Kato Kaelln “Having roots makes you feel like 
you’re totally til” says Beverly Hills stylist Jose Eber, “but 
maybe only 5 percent can actually get away with it on the 
oi hers it looks sloppy " 

According to the experts, roots should glow no moie than 
114 inches. The effect? To look like you really don’t care when 
you actually do. “Believe me. Madonna and Drew Barrymore 
have hairdressers around them constantly, but it looks hip to 
tonic like nothing was done," says Eber. Of course, becoming 
trendy isn’t always intentional. “It's only when I get lazy that 
I have them," says Fablo, who’s rooted in Jill Sobules new 
video, "I Kissed a Girl.” “They're certainly not my favorite 
thing to look at,” Adds houseboy extraordinaire Kaelin. “I 
follow my own leads. It’s just a Kato thing." —Jessica Slnuv, 
unfit additional titt/ hij Jcfjvpif Well* 




GETTING BACK TO THEIR BOOTS. Clockwise from top loft, Anderson. 
Fablo, Hatfield. Russo, Kaolin, and Lockloar play It closo to tho scalp 
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NEWS ^fNOTES 


Howard’s Last Game 



Many of the eulogies for Howard Cosell, 
77, who died of a heart embolism on April 
23 in New York City, recalled his long ca¬ 
reer as TV and radio sports commentator 
for ABC, his signature staccato delivery, and his having once 
been voted the most liked and disliked celebrity in America. 
What they often overlooked was the lawyer-turned-announc¬ 
ers other achievement: He was a pop-culture totem. 

Throughout the 70s, Cosell transformed his articulate iuto- 
gance into entertainment. He spoofed himself in Woody Allen's 
1971 movie Bananas (Allen, in 
turn, spoofed Cosell in I973's 
Sleeper) and appeared on TV’s 
The Odd Couple. “He caricatured 
himself, and he was all tongue-in- 
cheek," says Odd Couple costar 
Tony Randall. “He knew it amused 
people, and it amused him." 

In fact, Cosell's persona loomed 
so large that in 1975 he got his 
own ABC prime-time variety 
show— Saturday Night Lire With 
Howard Coned —expecting to be¬ 
come the next Ed Sullivan. In¬ 


stead, the show resembled Ted Mack's Original Amateur Hou r 
The network threw in the towel after a disastrous half reason. 

Although Cosell continued to make entertainment history 
{during the closing minutes of Monday Night Football on Dec 
8,1980, he was among the first to announce that John Lennon 
had been shot), lie grew increasingly embittered about spurts 
and broadcasting He quit Monday Night Football in lfH'S. 
proclaiming that the game had become ‘a stagnant bore." 

After publication of his fourth and final book. What'n Wrong 
With Spoils, in 1991, Cosell receded from the spotlight, even¬ 
tually waging a battle against ran¬ 
cor. Yet he remained a fascinat mg 
figure, especially to Allen, whose 
1984 Broadway Danny Hone fea¬ 
tured a cameo. “He was in a class 
by himself as a sportscaster." says 
AJlen, “with an urgent voice, rat, 
and first-rate intelligence And 
most importantly, he was his own 
man." —Bret Watson, with addi¬ 
tional report mg by Jessica Shaw 


ODD TRIO: From toft. Jack Kingman, 
Randall, and Cosell in a 1973 episode 




lawsuit After being sen¬ 
tenced to three days of commu¬ 


nity service for his arrest last Decem¬ 
ber for gun possession, Christian 
Slater, 25, faces another legal fracas. 
On April 19 in Los Angeles, Slater’s 
former fiancee, writer-producer Nina 
Huang, 32, filed a $100,000-plus palimo- 
ny suit against the actor. Huang con¬ 
tends that while the couple lived to¬ 
gether on and off for nearly five years 
until April 1994, she abandoned “full¬ 
time employment" and her own profes¬ 
sional goals to work for him. Says 
Slater’s spokeswoman: “This is just an¬ 
other example of the price of fame." 


i 


MARRIAGE Extra anchor and 
daughter of musician Art Neville 
Arthol Neville, 32, exchanged vows 
with former Dallas Cowboys running 
back Derrick Lassie, 25, on Apnl 22 in 
New Orleans. “The Neville Brothers 


rocked the wedding," says an Extra 
spokeswoman. “They had the guests 
up and doing the electric slide." 



HUANG.SLATER 
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REAL ESTATE Executors of 
the estate of the late James 


Cagney are selling the actor’s 133-acre 
Stanfordville, N.Y., horse farm. The es¬ 
tate, which includes a stone house, 
barns, and an indoor riding ring, is 
where the screen tough guy died in 
1986. Asking price: $2 million. 

rz3| birth An eight-pound girl, 
Samantha Char Seger, to rocker 
Bob Seger, 49, and his wife, Nita, 31, on 
April 16 in Naples, Fla. The couple also 
have a 2-year-old son, Cole. “So far she 
sleeps all the way through the night," 
says Seger. “Knock on wood." 



RECOVERING Former Satur¬ 
day Night Live cast member Ju¬ 
lia Sweeney, 35, following surgery for 
cervical cancer on Apnl 5 m L.A. “She’s 
very perky now," says a spokeswoman 
t for the comedian. “The doctors said 
she’s going to be very healthy and 
have a complete recovery.” 



deaths Actress and dance 
great Ginger Rogers, 83, of nat¬ 
ural causes on April 25. See Tribute on 
page IS. Famed sportscaster Howard 
Cosell, 77, of a heart embolism, on 
April 23 in New York City. See Lega¬ 
cy, above... Art Fleming. 7(1, original 
host of the game show Jeopardy ’ , of 
cancer on April 25 in Los Angeles.... 
Pianist Don Pullen, 53, who fused free 
jazz, bebop, and Latin rhythms, on 
April 22 in East Orange, N.J. “Don 
was a natural musician,” says drum¬ 
mer Max Loach, “He always ap¬ 
proached his instrument in a highly 
individualistic manner." —Casey 
Davidson and JS 
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Kate’s stuck in a place 


where anything can happen 


with a guy who 11 make sure 


that it does. 
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POP ART: Just call him.. Dad? Sean 
Connery says he’s mulled over an offer to 
play Bond pere to Pierce Brosnan in the 
OUT movie, Golden Eye, out this Christmas. 

“It has been mentioned, but so far I 
haven’t talked seriously about it,” says 
Connery, who adds that he’d take the role 
“if it was well written.” One father figure 
he would play again, however, is Indiana 
Jones’ old man. “I would do it in a minute ” 
he says. “That was good fun. Maybe 1 
should pay Harrison [Ford] a little fatherly 
visit.” —Cindy Peai'hnau 

JACKSON HEIGHTS: The lime: 

April 3. The place: Excalibur, a strip dub in 

Columbus. Ohio. The 
I* player, recording artist 
: and psychic- hotline host- 

1 

‘ ess La Toya Jackson. 

r 

I*. The scene: Jackson on stage for the first 
of eight booty-shaking shows over four 
nights Wearing black lingerie under a 
silver jacket, fishnet stockings, and 
knee-high boots, she sang to five taped 
songs, including two by the Jacksons, 
while flanked by two dancers. What did 
the two dozen or so audience members 
think? “Major rip-off,” said a man 
who attended with his wife’s 
permission. Said another 
onlooker: “She should 
have taken more off. That’s what you ex¬ 
pect in a place like this." Explaining Jack¬ 
son’s appearance was Jack Gordon, her 
Svengali manager/husband, whom she once 
threatened to divorce. “You have 
10,000 of these venues in America,” 
says Gordon. “Why not utilize 
them 9 ” —Erik Battenberg 

DEBRIEFED: Onetime 
undei wear model Mark (Marky 
Mark) Wahlbcrg says it was a de¬ 
sire to he taken seriously that 
came between him and his 
('alvins. But even after his .star¬ 
ring role as a drug-addled city 
kid in The Basket ha 11 Dianes, 

WahlbergV fans won’t let him 
be debriefed. "People still 
expect me to come 
into a room uith 


my pants hanging down.” says 
the rapper-actor. "At first it was 
cool. Then it became the only 
thing I was known for. I was 
stripped of my voice. I was just a 
torso.” N ow free of his B.V.D en¬ 
dorsements. Walberg adds: "1 can 
w ear Fi-uit of the Looms and not 
get sued fur it”— (’F‘ 

LOEB AND BEHOLD: 

The Loeh family wants its MTV, 

K 

And they've got it. First, GefFen 
artist Lisa Loeb became a music- 
video darling w ith her Ethan 
Hawke-directed “Stay" clip. Now 
Loeh’s 2-1-year-old sister, Debbie, 
ts spoofing Ricki Lake-style chat 
shows in promos for the music 
network. “I never thought I'd 
make it on MTV," says the younger Loeb, a multimedia per¬ 
formance artist who once toiled a< an MTV Intel-national 
production assistant. “I thought Kennedy 
would have to be excommunicated or 
something." Any chance MTV will make 
her Debbie Loeb Slime a real gig? An 
MTV spokeswoman says a series hosted 
by Loeb could happen, although not in the 

immediate future. —Am- 
derson Jones 

Leave 
it to Oprah to 

find the one 
person not ob¬ 
sessed with 
the 0,J, Simpson case. 

Stcdman Graham, Winfrey’s significant oth¬ 
er. “is the only person I know who didn’t 
see the Bronco chase,” says Win¬ 
frey. “He called me from a li¬ 
brary"—where he was researching 
his new hook The Ultimate Gitidi to 
Sport Emit Management and Market- 
11 ip —“that night, and l go, ‘Ait* you watch¬ 
ing!?’ And he’s like, ’Watching what?'"...With 
two Vegas-based films on his resume— Honey- 
moon in Wyatt and the upcoming Leaning La s- Vegan -— 
Kiss of Death’s Nicolas Cage has a confession to make: "1 am 
sick of Vegas I don't want to be in the state of Nevada. I 
don’t want to see any mure Elvis impersonatoi-s. I don't like 

gambling. 1 don’t even 
like the five buffets.” 


-- 
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aving seen how the four-door Dodge Neon took off, 


we couldn't wait to get the Neon Sport Coupe off the ground 
And what better way than to give it a 2 0 liter, 
16-valve, dual overhead cam engine that delivers 150 peak 


h 


o r sepowe r 


We al so gave it a specially tuned, four-wheel 


independent suspension and tight-ratio power steering 


Plus, the Sport sports cast aluminum 
wheels, a rear spoiler, fog lights 


and more 




Of course, safety 
features like four-wheel 
anti-lock brakes and 
standard driver and front 
passenger airbags remain in 
the family. 

So if you're up in the air 
about what to drive, say hello to the 
Dodge Neons. Both proudly flying a Consumers 
Digest 1995 "Best Buy" banner. At a friendly Dodge 
dealer near you. 

Neon Sedan & Cou 




The New Dodge 

1-800-4-A-Dodge 

Standard on sport models Optionol on other Noon coupes fl sedans Always wear your sear boll 


Neon a Consumers Digest 1995 * Best Buy 
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JASO/V PRfESTLEY*.* Fox's ' Beverly Hills 90210" SEAN PATRICK FLANERY*. ABCs 'Chronicles of Young Indiana Jones' 

CRYSTAL BERNARD^. NBC's 11 Wings" LORENZO LAMAS*** Syndicated Series 'Renegade" 

PERRY KING*** Fox's "Melrose Place" CONNIE SELLECCA Popular Movie and TV Star 


TP y® /Then you put a total of 18 celebrities behind 
In# the wheel of race equipped Dodge Neons 
you can expect some serious wheel-to- 
wheel racing action. Everyone of these stars has been 
prepping for the Neon Challenge race for weeks. Some 
already hold a racing license, the others had to attend a 
Skip Barber racing school in order to qualify for the 


Neon Challenge. So you know they are serious...and 
serious about winning. The Dodge Neon Coupes are 
very quick and very forgiving so each celebrity will put 
their racing skills to the test when the green flag drops 
for this thirty-minute shootout. Fans will pick their 
favorite, but there's no predicting who will win until the 
checker flag drops. Be there! 


NEON TAKES 130 TOP THREE FINISHES IN 71 
SPORTS CAR CLUB OF AMERICA COMPETITION 
EVENTS IN 1994! 

The neat little Neon that says "Hi," also said "Bye" to its 
competition in SCCA events in 1994. No other single 
nameplate has matched this record in SCCA competition 
with contingency payouts and winsl Now in 1995, Neon is 
already off to a fast start this year with 48 top three finishes 
in SCCA events as the season gels underway. Add the 
excitement of the Neon SuperCup at Road America in July 
and you might want to consider saying "Hi" to Neon your* 
self. For information on the Neon racing program - call 
1-800-998-1110 9:00 a.m. - 5:00 p.m, EST, 


NEON CHALLENGE RACE SCHEDULE 

Three races are scheduled for the season. Celebrities will vary 
between locations. 

LIME ROCK, CT - MAY 29, 1995 
For tickets, call (203) 435-0896 

DETROIT, Ml - JUNE 11, 1995 
For tickets, call |313) 259-7749 

CLEVELAND, OH - JULY 23, 1995 
For tickets, call (216| 781-3500 
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AMAZING FEATS: 

Rogers achieved 
her greatest fame 
dancing with Astaire 
In 1936’s String Time 
(right) and nine 
other musical gems 


G inokh Root rs, who died Apnl 25 ill 
age -S3 of natural causes, personified 
Hollywood movie stardom at its most 
enchanting. Her open, buoyant. all- 
American sexiness took her from 
vaudeville to comedy to drama in 73 
movies Her magnificent gams took her 
around the dance floor in HI films with 
Fred Astaire that remain the most 
graceful and glorious expression ol partnership be¬ 
tween a man and a woman ever captured on screen. 
In 1941, she won an O-car for her dramatic work in 
Kitty Foyle\ in 1992, she was awarded a Kennedy 
Center Honor for general greatness 

Like most enchantment, though, the -pell Rogers 
cast hid the hard work involved and the price she 


paid. Five marriages failed. The woman who, in the 
1940s, had become one of the highest-paid slims in 
Hollywood toiled for years at lower wages than 
those of men with lesser billing. (She clambered her 
way to financial triumph in the male-dominated 
studio system by w orking like a demon, turning out 
as many as nine pictures in a single year) When she 
and Broadway veteran Astaire first worked togeth¬ 
er in 1933 on Flynn/1 hum tu Rio, she had made 29 
movies to hi- 1, but still -he became best known as 
“Astaire's partner," In all her dance movies with her 
dapper cos tar. including Toy Hat, Tin Ray D/ron'i <■. 
and Sinm/ Tom —her pei>onal favorite because, -he 
once said, “it gave me a bigger role than Mr. As¬ 
taire'"—she was given only two solo- The lammi- 
ubservalion (quoted by Texas governor Ann Ra h- 


A Woman’s Movement 
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(linger Rogers 
tripped a life 
fan Rustic 




MMK 

Roger,- 


irn in a 


actress- 


ne most 


I N T K K T A I N V h N T W K t K U 


















































TRIBUTE 


A Woman’s Movement 


by lisa schwarzbaum 


Da net r. actress. 


comedian 


(winger Rogers 
tripped a lift 
fanta dir 


t . 


NO POSTAGE 
NECESSARY 
IF MAILED 
IN THE 

UNITED STATES 


BUSINESS REPLY MAIL 

FIRST CLASS MAIL PERMIT NO. 22, TAM PA FL 
POSTAGE WILL BE PAID BY ADDRESSEE 


liiMiinei 


PO BOX 61890 
TAMPA FL 33661-1890 


lllllltlllltlliltllllllllllf.illllllllllflllRIlliill 


t*~ 


AMAZING FEATS: 

Rogers achieved 
her greatest fame 
dancing with Astaire 
in 1936's Siring Tima 
(right) and nine 
other musical gems 


G inger Rogers, who died April 25 at 
age B3 of natural causes, personified 
Hollywood movie stardom at its most 
enchanting Her open, buoyant, all- 
American sexiness took her from 
vaudeville to comedy to drama in 73 
movies. Her magnificent gams took her 
around the dance floor in 10 films with 
Fred Astaire that remain the most 
graceful and glorious expression of partnership be¬ 
tween a man and a woman ever captured on screen. 
In 1941, she won an (Jsear for her dramatic work m 
Kitty Fot/tr, in 1992, she was awarded a Kennedy 
Center Honor for general greatness. 

Like most enchantment, though, the spell Rogers 
cast hid the hard work involved and the price she 


paid- Five marriages failed. The woman who, in the 
1949s, had become one of the highest-paid stars in 
Hollywood toiled for years at lower wages than 
those of men with lesser billing (She clambered her 
way to financial triumph in the male-dominated 
studio system by working like a demon, turning out 
tis many as nine picture- in a single year.) When she 
and Broadw ay veteran Astaire first worked togeth¬ 
er in 1933 on Flying Doteu to Abo, she had made 29 
movies to his 1, hut si ill she became best known as 
"Astaire's partner ” In all her dance movies with her 
dapper costal', including Top Hat . Tin (ini/ I)n on < < 
and Smug Tam —her personal favorite because, she 
once said, “u gave me a bigger role Ilian Mr. As¬ 
taire!'—she was given only two solos. The famous 
observation (<|uoted by Texas governor Ann Kieli- 
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ards at the 19SN Democratic Con¬ 
vention) that Rogers could do every¬ 
thing Astaire could do “backwards 
in higli heels" is to the point: She 
was su smooth, so silky, and so game 
that she made erenj girl think -he 
could do the same thing, if only she 
had the right guy. 

The other famous observation, 
made by a snippy Katharine Heir- 
hum, K that “he gav e her i las-, .-he 
gave him sex " The woman whose 
early roles were either as lough 
broads or girls from the u rung side 
of the tracks responded, “Nobody can give you 
class. ..You’ve either got it or you ain’t." (When she 
finally got around to writing her own autobiogra¬ 
phy. in 1991, she was equally blunt and upbeat.) A 
conservative, teetotahng, devout Christian Scien¬ 
tist, she always comported herself like a star. 
Pinup-girl blond and glamorously made-up even in 
the delicate health of later years, Rogers graciously 
accepted the adulation of generations of movie¬ 
goers who w ished that if only for one night, one 
da arc, they could be as light and soigne as < linger 
South Fact fir star Mit/.i Cay nor remembers her 
"great glamour and grace." Ann Miller, who 
worked with Rogers in Stage Ilom , thinks of her 
kindne.-s in giving the 1 1-year-old Miller her first 
break, “The finest thing that we could do for her," 
says Li/a Minnelli, leary with emotion, “is to do a 
retrospective ofo// her work with someone point 
mg out, 'Watch the girl ' Because -he's lovely." ♦ 



A Dash of Ginger 

Rogers’ cinematic range, best sampled 
in these five films, proves she was much more 
than Astaire’s partner in time. 

♦ TOP HAT (19,13, unruled. Turner) This is the 
high point of Rogers’ heyday with Astaire, set 
in an Art Deco Venice. Rogers makes jodhpurs 
sexy with “Isn’t This a Lovely Day (To Re 
Caught in the Rain)?” then slinks, wafts, and 
spins in a fantasia of ostrich feathers while 
dancing “Cheek to Cheek." A+ 
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♦ SHALL WE DANCE (19.17, unrated. Turner) 

Rogei'sian glee reigns supreme in this Gersh¬ 
win-scored piece of romantic gorgeousness. 

Since Fred can’t have the woman he loves, he 
faces the music in the “Shall We Dance" finale 
with models holding up masks of her—an infi¬ 
nite sea of Gingers. A DRAMATIC F 0 YL£: 



Though best known 
as a glamour 
girl (top loft in 
1935), Rogers won a 
Best Actress Oscar 
for 1940's Kitty Foylo 
(below); two years 
later, she kidded 
around in Tho Major 
and the Minor (loft) 


♦ STAGE DOOR (19-17, unrated, Turner) “I’ll bet 
you could boil a terrific pan of water,” Rogers 
tells posh roomie Katharine Hepburn in a 
Broadway boardinghouse for aspiring actress¬ 
es. Here, a wisecracking Ginger did the most 
justice to her name. A- 


♦ THE MAJOR AND THE MINOR (1942, unrated, 
not on video) In this broad Billy Wilder come¬ 
dy, a game Rogers, low 
on cash and heading 
home to Iowa, dresses 
up as a 12-year-old to 
save money on train 
fare. Ray Milland “res¬ 
cues” her and takes her 
to his military school, 
where she swats away 
the advances of eager 
adolescents. A- 


♦ KITTY FOYLE (1940, 
unrated, Turin r) Gin¬ 
ger gut serious with 
this tearjerker and got 
an Oscar. Her perfor¬ 
mance as a white-collar 
worker put through 
life's wringer is a must- 
see to get the full pic¬ 
ture of Rogers’ range. 
B+ —Loirrrucr ()'lhole 
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LEARN TO LIKE THE TRANSIT SYSTEM 


Sandra Bullock gets attention in the 
oddest places. There she was in the winter of 1998, sitting behind the wheel of an L A. t 'oun- 
ty bus, day in, day out, looking at the same scenery and living in the same costume—one 
baggy rayon dress she'd picked out but grew to hate in the first week On el bad day, she 
worried that she was suffering from carbon-monoxide poisoning, and that the kink in her 
neck—which she’d gotten by constantly turning around to talk to the people fitting behind 
her—was the first stage of cancer. On a good day, she managed to fixate on these things and 
still swerve, scream, and smile—that loopy, only-Julia-Robeits-does-it-wider grin—in all 
the right places. ♦ There must have been a lot of good days, because when Speed, w hich, 
not incidentally, costarred Keanu Reeves, was released last June, Sandra Bullock be¬ 


came famous faster than she ever drove 
that careening bus. “I was out of the 
country’ 1 when Speed opened, Bullock, 
28, says 10 months later, nestled in a 
couch at the Four Seasons Hotel in New 
York City, with a pillow between her 
knees and another curled under her arm 
like a teddy bear. “So I wasn’t part of the 
animal I created When I came back, it 
was like there was a whole other me, It 
was very interesting.’’ 

Since the release of While You Were 
Sleeping, the new fairy-tale romantic 
comedy in which she stars, things have 
become even more interesting for Bul¬ 
lock She plays Lucy Moil era tz, a dreamy 
subway-token clerk who's alone in the 
world until she rescues and falls for a man 
(Peter Gallagher) who falls onto the train 
tracks. Along the way, she also falls for 
the brother oft ’oma Guy (the films origi¬ 
nal title}, played by Bill Pullman, winning 
his heart without once putting on lipstick 
or combing her flop-topped hair, But if 
she lacks on-screen glamour, the audience 
doesn't mind a bit: The film premiered at 
No, l last weekend, with a §9-3 million 
box office gross, proving Bullock can car¬ 
ry a romantic comedy and open it as well. 

Thai Demi Moore was originally m line 
to play Bullock’s part would be heady for 
any young actress. But Bullock, who is 
dressed in a cute-as-a-button pmk match¬ 
ing sweater set and is still wearing her 
nappeddii Lire With Ktyw dr Kathir Lee 
makeup, insists Moore doesn't need to 
watch her back" “There’s this one list, and 


un 
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then there’s another Itrt. and I’m some¬ 
where in the middle of the second list, 
and she’s on the other list, su we’re not on 
the same list ” (Not to mention that 
Moore would hate earned Id times Bul¬ 
lock’s §1.2 million salary.} She pauses to 
catch her breath. “I just want to thank 


her, thank her for being hu.-y and letting 
me have this.” -he says seriously. But 
then that slow-spreading, ear-to-eai grin 
appears: “I’m so grateful, I gave her half 
my check. She bought a new dre-s " 

In fact, m the good old, |ust-wrapjjed- 
but-not-released Spetdd a\s, Bullock, 
then known best as Sylvester Stallone’s 
wisecracking partner in Demohtuw Man, 
may have been pretu far down on that 
second list for Sleeping, “1 was the la~t 
person to audition," she admits, wearing 
all the confidence of someone who knows 
she’s not about to be back there anytime 
soon. “And when 1 walked into the room 
to audition, all of a sudden I’m back on ()ff 
Broadway. Eveiybodys sitting there. I'u* 
got [producer and Disney chairman] dor 
Roth right next to my ear, and I'm talking 
to this dead guy in a coma, who's snme 
reader they’ve brought in. But I loved 
this film so much, I wasn't nervous.” 

Bullock had wanted the part since first 
seeing tire script, “but I was told they 
were going for a name, and Speed hadn’t 
come out. Then thej said, “We’d love to 
have you come in,’ and 1 said, ‘Great, I'll 
he there in about five minutes.”' And 
that’s about how long Bullock is w illing to 
wait for nngtlmiff. 


EMBRACE YOUR DARK SIDE 

With Whih Yon Were Sit a pi n.g, 
Bullock has established herself as 
the emnedic actress hinted at in 
Spu d, as well as in XUSJ.'i's IV/vs 
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Ernest Hnmm/imtj (she was a wait- 
ress) ami Peter Bogdanovich’s 11)03 The 
Thing Called Lore (as a country-singer 
wannabe). But it’s in Lucy's loneliness— 
as a friendless orphan, eating TV dinners 
with a cat as her only companion—that 
Bullock shows a depth she might prefer 
not to have mined. "There's one thing 
that puts people at ease, and that s hu¬ 
mor," she say s. “I’d say 50 percent of my 
humor is because I feel great, and the 
other 50 percent is because I want to 
make others feel comfortable, so / can get 
comfortable. It’s definitely a control zone. 
You look at the funniest person in show 
business, and I’ll show you someone who’s 
been through a lot of garbage.” 

When Bullock began filming While Yon 
U>iv Sleeping in Chicago last fall, she’d 
just ended a four-year relationship with 
actor Tate Donovan (Loir 1 Potion No. 9). 
and she w as no longer an ingenue whose 
only task was to exceed others’ expecta¬ 
tions. “There were scenes that I dreaded, 
because I would have to go to that horri¬ 
ble dark place in myself,” she says, sink¬ 
ing farther into the couch. “A lot of things 
went down m a year and a half My ca¬ 
reer happened, and something that I had 
built for four years went away. One rug 
was pulled out from under me, and anoth¬ 
er one was put in.” 

3 KNOW YOUR PHOBIAS Make 

that rug a flying carpet. Almost 
immediately after finishing While 
You Were Sleeping in December, 
Bullock jumped into Irwin Win¬ 
kler’s The Net, a thriller in which she 
plays a reclusive and unhappy computer 
wizard who gets into serious trouble 
when her identity is erased. While Bul¬ 
lock didn’t lose herself in the part, her 
character's distress still cut close to the 
bone. "I'm very driven. . Whatever 1 do, 
I do to the nth degree," -die says “It’s a 
little scary when you’re Lm the role I— 
how many levels of despair can y ou play? 
Eventually, you come out the other side." 

Bullock says she might riot have been 
able to play a character like tin-' a few 
years ago, but now, "the one thing I’ve 
become more comfortable with is show¬ 
ing my weakness and my vulnerability. 


m 


It's the hardest thing., But it’- given me 
confidence to say, ‘This is who I am.’ My 
biggest fault is that 1 was playing the 
martyr a lot, saying ‘No, no, as long as 
you're happy,’" she intones in worried- 
Yiddish-grandmother-speak. What she 
realized from her breakup was that "the 
foundation wasn’t solid. And the foun¬ 
dation wasn’t solid because of my fear. 
Total fear," 

4 THINK BLUE-COLLAR w,™ 

has this revelation led her - ' “You 
know. 1 loved Donovan with 
everything that I have, blit it 
frightened me too much." She 
pauses, ready to introduce her new phi¬ 
losophy. "I’m afraid uf actors. I don’t un¬ 
derstand actors," she say r s without 
irony But isn’t she one of this searv 


breed? "I do consider myself an actor,” 
she demurs. “But with more of a blue- 
collar mentality.” 

Considering her privileged childhood, 
it’s surprising that Bullock sees herself 
as a working-class heroine. The daugh¬ 
ter of John, a voice coach, and Helga, an 
opera singer, Bullock grew up in Wash¬ 
ington, D.C., and Europe and attended 
East Carolina University in North Car¬ 
olina before heading to New York and 
the theater. Yet for reasons clear only to 
herself, "I understand people who work 
with their hands,” she insists, “7 'hose are 
the people I’m not afraid of” 

Bullock is certainly used to hard labor 
She’s been a self-supporting actress 
since she played the Melanie Griffith 
role in 1990’s short-lived NBC spin-off 
series Working Girl “1 was so glad it 
failed,” she says. "I w r as so unhappy 
there. I was getting ready to pull a 
postal worker. It was not funny," she 
adds, “but it paid well, and I slashed my 

monev away ” 

%■ 

5 AVOID SCARY FANS d.** 

constantly working, she’s only ex¬ 
perienced the seedier side of fame 
in the last few months. "I realized 
things were different when a 
flashbulb came over the stall door when 1 
was peeing,” says Bullock, who promised 
the camera owner that she could take a 
picture once the actress was safely out 
of the stall. Bullock now books herself 
into hotels under a pseudonym and occa¬ 
sionally hangs out with a friend who 
doubles as a bodyguard. "But yesterday 
was the first time I was incredibly over¬ 
whelmed," she says. “I can handle any¬ 
thing. but I have to know it’s coming, and 
this l didn’t expect. We were doing Lef- 
tmuau and there was a whole side of the 
street filled with people. 1 looked out the 
car window, and I said, ‘What are these 
people doing here 7 ’ and I my friends | said. 
‘These people are here for tfott. " She 
considers the weight of such a sentence. 
"1 called my dad, And lie said, ‘You’re so 
lucky you've chosen to do this,' It's \ erv 
fortunate and flattering," she says, try¬ 
ing to put the right -pin on the panic. 
"But it did freak me out." 
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6 STAY ON YOUR TOES T h«, s 

one place Bullock finds total peace. 
“Salsa dancing!" she exclaims. 
Robert Duvall taught her how to 
merengue on the set of Wrestling 
Ernest Hemingway, but it was the film’s 
director, Randa Haines, who taught her 
about the finer points of flamenco Since 
then, site’s found a dance club wherever 
she’s working. When she was in Chicago, 
she strutted her stuff every Wednesday 
night with the club’s cappuccino maker— 

“a beautiful dancer”—but cooled her heels 
after she read in a tabloid that she was not 
only married to the coffee man but had 
given birth to several children with him. 
Now she sticks close to her Los Angeles 
dance partner, Daryl Matthews, who is 
Haines’ boyfriend. “When I’m dancing is 
when I’m most comfortable with myself, 
the most free and expressive,” she says. 
And while she claims she’s not yet at ease 
with the idea of playing a femme fatale, 
she loves the salsa uniform: “tight, short 
skirts, high heels. There’s a whole section 
of my closet devoted to this wardrobe." 

7 DO IT YOURSELF Her usua>e„- 

semble? Overalls, Calvin Klein 
anything, and a rainbow of sw eat- 
pants and J Crew sweaters that 
hang below her knees. Dresses 
rarely see the light of day: Bullock’s idea 
of a good time is grouting. Retiling, to be 
precise. “I’ve subcontracted some of the 
work in my home in L.A.." she says reluc¬ 
tantly, “but I'm doing most of it myself." 
The fixer-upper, which she shares with her 
sister, Gasine, a law student, and their 
three dogs, has been a work in progress 
for a year and a hall', and teanng the home 
apart serves as an occasion for a family re¬ 
union. “My parents and 1 ripped down the 
kitchen," she says. “We had out our 
sledgehammers, and it was Idle, ‘Remem¬ 
ber that time. and then cra-sh." 

KEEP YOUR FOOT ON THE GAS 

It looks as if the rest of the reno¬ 
vation will have to wait: Bullock 
will wing from project lu project 
in the next year like a humming- 
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bird on adrenaline She’s in Nova Scotia 
beginning rehearsals for the Denis 
Leary comedy Two if by Sea, about an 
ever-arguing couple who steal a precious 
painting. In September, she may be 
playing a supporting role as a law stu¬ 
dent in the thriller A Tune to Kill, Joel 
Schumacher's adaptation of John Grish¬ 
am’s novel, which may star Val Kilmer. 
(Bullock almost costarred with Kilmer in 
Bat wan Foreeer, she had to turn down 
Nicole Kidman’s role because it conflict¬ 
ed with the Sleeping shoot J And next 
spring, she's coproducing and starling in 
screenwritei and friend Steve Rogers' 
project Kate & Leopold Miramax 
bought the script, about a time-traveling 
lxth-century nobleman, on Bullock's rec¬ 
ommendation, Carrie Fisher is doing a 
rewrite 

The actress' schedule sound- like a 


recipe for a breakdown as much as a 
guide to success. But Bullock, who claims 
that “all I need is weekends off," insists 
it’s all under control. 

9 KEEP YOUR EYE ON THE ROAD 

Bullock’s got a couple w^eeks off 
this summer. Her idea of a dream 
vacation? “I want to take a road 
trip with friends,” she says. “I’ve 
seen very little of the United States. I 
want to get in an RV and cheese it out, 
staying in Motel (is. I want to go to 
Graceland, cheeseball central, I want to 
hear Tom Jones play in Las Vegas.” 
When met with disbelief, Bullock says 
with utmost sincerity, “He’s my idol." 

DON’T FORGET HOW TO 

SPELL‘BITCH’ Bullock is 

the land of person who says 
tilings like “What goes around 
comes around” and "I’m a 
very good person" without looking the 
least bit self-conscious. But that does not 
imply she lacks passion. “I rarely lose my 
temper, and only then when someone 
talks dow n to me, or when I see people 
treating other people with disrespect,” 
she says, “But I let loose—I get angry 
and I just can’t control it, I get scared of 
how violent I become," she says, motion¬ 
ing with arms so skinny it’s hard not to 
laugh at what seems like bravado. “On 
Speed, I lost it ’’ 

Bullock was talking with one of the 
extras on the tarmac (where the climac¬ 
tic- scene was filmed), and lie complained 
about the noise Bullock w-ent up to an 
assistant director and asked if the extras 
could get earplugs, 

"He went up to the extra and said, 
'Don't talk to her, don’t ever go up to 
her,’ and I said, 'Don’t you ever, ever tell 
someone not to talk to me. You get them 
eaepiitgu ,’" she roars. "I sat there think¬ 
ing. I'm the biggest BTT-C-H that ever 
lived " They got earplugs. 

“You don’t mvn your power," she adds. 
“You just have it " She pauses, relishing 
the thought for a brief moment. “You 
haw it, and you do not ijiiestion it." Les¬ 
son learned ♦ 
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SHOWTIME on USSBr It’s television that’s too good to miss 


What makes USSB too good to rmss ? It could 
be the stunning CD sound and flawless pic¬ 
ture quality you get on the Digital Satellite 
System {DSS ) with the 18"dish, It could 
be that the hundreds of blockbusters on 
the three channels of SHOWTIME look 
and sound so lifelike, you have to keep saying, 



"It’s just a movie” And it could be that US SB, 
along with DIRECTX',' gives you access to 
over 15*) channels. To see what you've been 
missing, stop bv vour local RCA dealer or 
satellite TV retailer and ask for a demonstra¬ 
tion of DSS. Or call 
1-800-BETTER TV 



EXPERIENCE DIGITAL ENTERTAINMENT w 
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POLICE LINE DO NOT CROSS POLICE LINE DO NOT CROSS 



FARGV TBI5; Tho Items In the boss’ 
desk—Advil, Aftolds, Ebony—belong to 
McDaniel's stand-in, Tony Lorich, * J He 
has no trailer; ho lives on the set/’ says 
McDaniel. The Jokey note tolling Dot 
Modavoy to call Mom is from O’Grady. 


■ i I fa 11113 

complaint report, si 
lying around from I; 
season, featuros a 

| 

snotty—and, as It ti 
out, prophetic—sign 
from Dot John Kelly 
Oavld Caruso’s 
i character): "I have I 
3 most enjoyable tin 
working on this cast 
and I hope to sec all 
you peoplo In hell.” 


raise D 0 NH 1 : "Dennis 
Franz and I competed to 
see who could have tho 
most stuff on their 
desk,” says Gail O'Grady 
(the savvy Danna Abart- 
dando). Guess who wen? 
Witness tho Stanley Cup 
(“apropos after tho Ran¬ 
gers won”), photo of 
O'Grady’s dogs, and troll 
pencil (“The cast likes 
to give It bouffants"). 






GAILIHG GAUD: to get the 

411 on Illegal street 
activity, dotectlves 
need contacts—hence, 
the wealth of prop 
Rolodexos scattered 
around tho room. While 
most contain blank or 
dummy cards, Dot. 
Simone's inexplicably 
boasts a celebrity 
number. A future guest 
thug,perhaps? 


I INI Ml ADI (0PPM1S PEEK 

Ah, the discreet charms of a New York City station 
house; water spots on the ceilings, fingerprints on the 
walls, and mildewing paperwork everywhere in between. 
It ain’t exactly Martha Stewart—okay, it ain’t even T.J . 
Hooker —but the officers of NY PD Blue call it home. 
♦ “It’s gone beyond grimy,” says Jimmy Smits, who plays 
Det. Bobbv Simone on ABC’s two-year-old drama. But who 
says grime doesn’t pay? It is just that take-no-prisoners 
grittmess that has helped Blue grab more than 23 million 
viewers on Tuesday nights. ♦ The 6,000-square-foot, 
amenity-free loth Precinct (a.k.a. Fox Studios’ Stage 0 in 
Los Angeles) stresses function over form, reality over re¬ 
gality. “We’re not looking to put up lace curtains here,” 
says retired homicide cop and consulting producer Bill 
Clark. Notes NY PD Blue 's production designer, Paul Eads: 
“It’s down and dirty. We wanted to hold a mirror right up 
to a detective's life.” That reflection isn’t always pretty, 
so we issue a brief warning Reader discretion is advised 
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THE SQUAD 


What s rut si-t( i;kt to re-creating 
a detective’s working eri\ ironment? 
“Clutter Lots of clutter." says set 
decorator Mary Ann Biddle That 
means mug shots of real-life criminals, 
ragged New York City street maps, 
crime-pre ven t ton posti- rs pi I fc red fr< im 
New York station houses, and photos of 
the real NYPD chain of command, all 
the way up to current police com¬ 
missioner William-I Bratton Actually, 
his photo may be the only thing current 
in the whole room—even the lone 
computer looks as if it’s on its last chips 
Says James McDaniel, who plays pre¬ 
cinct boss Lieut. Fancy: “It’s amazing 
we even have, push-button phones." 
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POLICE LINE DO NOT CROSS POLICE LINE DO NOT CROSS 
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TIE USE OE TIE UISS1HG H‘. A stick-on 

letter from the temporary “Arrest 
Room” sign used during the pilot foil off, 
and Eads so liked the visual pun that 
when the real placard was posted, he 
continued the joke by shading in one fl. 


- 




The truth n e v e R escapes the men 
in blue in the spartan interrogation 
room, and now that the locks and 
windows have been upgraded, neither 
do the suspects, “This room is almost 
military in nature," McDaniel says. 
“There’s a seriousness that surrounds 
it." The steel holding cell—which 
uncomfortably seats five—changed 
from key locks to slide bolts earlier this 
season. “Now 7 you don't have to worry 
about losing the key,” Clark says, “and 
it sounds much more dramatic when you 
put the bolts on." The detectives are 
also making a splash on the far wall; 
those dark smudges are created when 
they squeeze excess ink from fing¬ 
erprinting rollers, a common practice in 
Big Apple precincts 


HOKEV POKEY: The sign on the holding 

tank Is no stroko of fiction; it’s based 
on ono at Now York's 10th Precinct It has 
no official function—“Just boys-wlll-be- 
boys Joking around," Clark says—other 
than to razzjailbirds-to-bo, of course. 
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IUB ILL'i. When Caruso bared all fast 
year in this historic watering hole, more 
than Just tho Morality in Media folk got 
steamed. The faux-tile floor (actually, 
silk-screen paper) bubbled up and had 
to bo replaced with the real thing. 


IUB ILL'i. When Caruso bared all fast 
year in this historic watering hole, more 
than Just the Morality in Media folk got 
steamed. The faux-tile floor (actually, 
silk-screen paper) bubbled up and had 
to be replaced with the real thing. 
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THE LOCKER 


The first inde<;nity you notice 
about this police inner sanctum: There 
are no toilet seat covers. “I had them 
removed," Clark says proudly. “I’ve 
never seen them in a police bathroom," 
The second indignity: The mirror hangs 
too low r . “I have to stoop down to get my 
face in there," McDaniel says. “I don’t 
know 7 who it was designed for," The third: 
The bathroom and locker room are a 
combo deal, “We were starting to go over 
budget on sets," Eads says, “and I 
suggested that the bathroom do double 
duty. The producers loved that idea 
because it would create some interesting 
dramatic possibilities—and it was all 
nitty-gritty ” Maybe a little too gritty 7 ' 
Though the showers and sinks have 
running water, the toilets don't Hush. ♦ 


I HI U U anmntnuu; “Ona guy left Ano¬ 
ther guy came. No big deal," Smits says 
of the episode In which Simone crossed 
out “Kelly" and added his own name. But 
tho fact is, Simone's scribbles marked 
one of television’s biggest shakeups. 
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SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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DiCaprio hangs loose 
with (from left) Patrick 
NIcGaw. James Madio, 
and Wahlberg and (at 
right) acts tho part of tho 
book's author Jim Carroll 


In the BOWELS of a burned-out basement, a skinny kid is 
nodding off on a concrete step, his head lolling as if his neck 
were made of Jell-O, Suddenly, the door bangs open, and a pros¬ 
titute stumbles in and careens over to his flaccid body. Yanking 
his head up by the hair, she leans into his face and, in a whiny 
voice, begs, “Jim-my, got any drugs?” But the kid ain't hear hen 
the foamy white drool hanging from his slack mouth and the 
glazed-over, ecstatic expression on his face show he’s halfway to 
heaven. "Cut! Let’s go again,” says the director, ami with that, 

is Leonardo Di< 'aprio. “At least l 


the junkie comes buck to life 
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ha\e a germ-free mouth," he says, cockily squirting a stream of spit, 
enhanced by hydrogen peroxide, from between hi* from teeth. 1 he 
peroxide bottle and the bright yellow boxes of baking soda (hero¬ 
in'." stand-in) are among the few reminders that this grim Hai lem 
location is actually headquarters fur The Basketball Dianes, But if 
there's a watchword on the set of the gritty film drama based on 
Jim Carroll's heroin-laced me moil's of growing up on Manhattan s 
me tin streets, it's real 

The subject matter is so dark, in fact, that the $4.5 million film, 
which premiered at the Sundance Film Festival and opened nation¬ 
ally last weekend, took 17 years to jump from page to screen. “I 
wish I was there shooting documentary footage of Jim l arroll when 
he was Young, because that’s the closest to what I m trying to do, 
says 30-year-old Scott Kalvert, a first-time feature director best 
known for his Marky Mark and Guns N’ Roses music videos. 

Whether kids are ready for scenes this “real or not, Dianes fea¬ 
tures an actor they want to see: 20-year-old Leonardo DiCaprio. 
Although none of lus films (which include Tins Boifn Life , What's 
Eating Gilbert Grape, and The Quick and the Dead ) have been 
commercial hits, DiCapno’s chameleonic talent and waifish good 
looks have Hollywood heralding him as the hottest young actor in 
twentvdom. “It's so unexpected, he says a bit uncomfortably 
“Most of the time I'm working and not visible to the public, so 1 
don’t know how people react to me. I know my friends and family 
are going to be the same, but all the acquaintances might react dif¬ 
ferently. Who knows? It’s something I’m going to have to deal with 
later, I suppose " 

A year ago, when Dianes was in production near a high school in 
lower Manhattan, Leo fever was already epidemic. “By the end of 
the day, we’d have hundreds of girls looking for Leo and Marky 
Mark, peeking in our trailers. 1 would expect that for Marky, but 
for me it was bizarre," says Di( ’aprio. who hung out with the stu¬ 
dents to sabotage his own mystique. "I would ask them questions 
about themselves," he explains, “When they realize that you’re just 
like anyone else, they don’t care about you anymore. They’re like, 
‘Where’s Marky Mark?”’ 

For his part, Mark Wahlberg, the once but probably not future 
Marky Mark, seems like he’s never met a glance he didn’t like. 
“Hey, Shpielberg!" Wahlberg, 23, yells over to Kalvert, a slight fig¬ 
ure in a baseball cap, who looks more like a young cast member 
than the man at the helm. Apparently Kah ert is treated that way, 
too. "I call him ’Shpielberg' because he’s always like, "Do your little 
shpiel,”’ explains the former Galvin 1 vie in model. “And also because 
there was this big thing about Spielberg never winning an Oscar 
[before Schindler's List), and I’m just like, ‘Scott, you’re never win¬ 
ning an Oscar 1 "’ 

Wahlberg, who plays Jim's thug-buddy Mickey, was worried 
about his chemistry with DiCaprio. "He’s West Coast, I'm East 
Coast. He's more into being an actor, I’m more about being myself-— 
so it was weird. But the weirder thing is, vve just clicked. We would 
go out to a club and dance or chase girls or whatcv er.” 

On-set friendships worked as a good counterbalance to shooting 
the book’s nerve-racking scenes of drug withdrawal. “It was/««," 
says DiCaprio, poking at the fake purple track marks on his arm. 
“When Jim withdraws, he turns into an animal I touched upon 
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emotions I ve never tapped my entire life Every time I was Joiner 
it, I was going a little further.” 

When it came to scenes of male hustling. Kahert wasn't so hold’ 
Episodes that come off as erotic in the book are distilled into one 
scene in which Jim prostitutes himself, teeth clenched in agony "It’s 
a great scene.” says Di(’apno. getting visibly worked up "I used 
the fact that 1 was disgusted. This guy was kissing my neck and 
nibbing my belly—he didn’t touch down there at all—hut it was re¬ 
pulsive the way he was moving me and using me I just w anted to 
smack him. It’s great because alter you do something that terrify¬ 
ing, you can walk off the set and go hack to the hotel and hang out 
with your friends, you know 

To prepare for filming Dianes . DiCaprio hung out in Greenwich 
Village and went to a poetry reading with the man who wrote them. 
Jim Carroll. A pale Raggedy Andy of a guy, Carroll, -1-1, looks more 
like a vagrant than the now-clean poet w ho visits the set daily to 
provide a reality check. It’s been a long road for him—and for the 
movie. The first casting call—back in the early ’80s—was for Matt 
Dillon, with John Cassavetes directing. Then there was talk of Eric 
Stoltz, and, in 1986, of Breakfast Clubber Anthony Michael Hall. 
“A lot of hardcore Dianes fans said. That’s blasphemous!’ because 
they always saw him as the nerd," recounts Carroll. “But Anthony 
was a real wiseass, and he could play basketball well enough." That 
too fell apart. 

For a time, the production companies of both John Malkovich and 
Robert Redford were interested, although Redfnrd didn’t want the 
author’s involvement, Dianes' prospects sank to a new low when 
CaiTull heard that a bearded Rick Schroder had appeared on The 
Pat Sajak Show. “He said, ‘I grew it because I want to do this part 
m The Basketball Diaries' and I thought, T didn't have a beard 
when 1 was 13. Come on!’ " says Carroll, rolling his eyes. In 1987, he 
also saw' River Phoenix on MTV claiming he wanted the role. “He 
would have been good," says Carroll. “But I wondered if he could 
play basketball. He grew up with these hippie-ish parents, and I fig¬ 
ured the only sport they ever played was Frisbee." Kalvert per¬ 
suaded Island Pictures to let him direct the film. He had seen Di¬ 
Caprio s work in This Boy's Life and set up a meeting via their 
mutual rep, Creative Artists Agency. A contract was soon signed. 


A i- K. w N ic UTS ( ATI ‘ it , the production has moved dmvntou n for 
a mugging scene A teenage girl in cutoffs Rollerblades by, furtive¬ 
ly scanning the trailers. But inside, there’s only Carroll, musing 
about the timing of the movie. “With this heroin being the new drug 
of choice, it’s almost like The China Syndrmne coming out right at 
the time of Three Mile Island," he says. “But it’s just the media. It 
wasn’t going away all those years. People always want to get low 
and slow down the pace of life," he says grimly. “1 just advise them 
to move to a small town instead." 

The addictions of the actor who is bringing ('arroU’s past to life 
appear to be more commonplace. When Di( 'aprio is caught snuffing 
out a Marlboro between takes, his expression is nothing if not deer 
anight-m-the-headlights. He walks over to whisper in the ear of his 
publicist, who is suddenly by my side. “Do you mind not saying in 
the article that Leo smokes 7 " she asks politely. “He really doesn’t 
want his mother to know “ ^ 




























































I JOHN GRISHAM 

| Oil THE PRICE OF FUME, BUD REVIEWS, HOLLYWOOD—AHD 0. J. 



John Grisham’s The Rainmaker 
isn't an autobiography, but the title— 
jargon for an attorney able to generate 
gigantic cash windfalls—couldn’t be 
more applicable to its creator. Immedi¬ 
ately upon publication, Grisham’s sixth 
novel, a darkly funny story about an 
impoverished young lawyer doing bat¬ 
tle with a corrupt insurance company, 
shot to No, 1 on hardcover best-seller 
lists, and his 1994 death-penalty novel, 


The Chamber , has topped paperback 
lists since March. Grisham's Midas 
touch extends to Hollywood as well; 
movies made from his previous novels 
The Finn, The Pelican Brief, and The 
Client have been major successes, and 
the coming year will bring films of both 
his 1989 courtroom saga, .4 Time 
to Kill (which The Client' s Joel Schu¬ 
macher will direct), and The Cham¬ 
ber. In addition, CBS has just finished 
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filming the pilot for a series version of 
The Client with JoBeth Williams. Al¬ 
though The Rainmaker has not yet 
been sold to Hollywood, it should 
break the record the author set with 
the §0 million-plus sale ot A Tone to 
Kill. On a recent trip to New York 
from his home in Oxford, Miss,, Grish¬ 
am spoke about his critics, his 
movies...and a certain other trial. 

ENTERTAINMENT WEEKLY: 

You're getting great reviews for 
The Rainmaker. How sensitive 
are you to bud ones ? 

GRISHAM: I was pre tty up¬ 
tight about it at first. The only 
place where A Time to Kill got 
reviewed was the Memphis pa¬ 
per—my home paper—and they 
trashed it. That was a deep 
wound that has never healed. 

Then The Finn came out, and 
most reviews were pretty good. 

Pelican was painful from coast 
to coast. I’d read a bad review 
and want to go out and lull peo¬ 
ple. The Client was next, and it 
got trashed—the reviews start¬ 
ed talking about the fame and 
the money. Pat Conroy {The 
Ponce of Tides) told me, "Your 
life is a whole lot easier if you 
stop reading reviews." So I stopped 
reading almost all of them. If an intelli¬ 
gent reviewer is saying. “This book 
stinks," there are many times where I 
say, "Okay, it hints, but its true Leant 
from itBut it got so mean. 

EW: Have you gotten a thicker sknri 
GRISHAM; I’m learning. Stephen 
King’s the one guy I’ve met who's sort 
of gone through this. We spent a lot of 
time together in Oxford, and I asked 
him about critics and negative stories. 
And he just said, “IL goes with the terri¬ 
tory." Some of the books deserve the 
bad reviews they get. So if EW says 
something that’< not too nice one of 
these days, I’m sure I’ll get over it. 

EW: Well, then . let’s give yon that 


chance Which of your own books nvidd 
you renew most harshly—and winch 
do you like best ? 

GRISHAM: A Time to Kill is still my 
favorite. It was written with the benefit 
of no deadlines—I worked on it for three 
years. So even though it’s a fast-paced 
read, it's more thoughtful and reflective. 
T\vo books I'd like to redo, 1 guess, are 
Pelican and The Client , because they 
were written much too fast. The Cham¬ 
ber was my Prince of Tides. 1 was con¬ 


tinually frustrated when 1 wrote it, be¬ 
cause I couldn’t get near what Pat 
Conroy had done. As time goes by, 1 
think less of all of the books. I’m 39 now. 
When I’m 50, how am I gonna think 
about The Finn! I hope 1 smile. 

EW: The Rainmaker seems eery tapped 
into Americas current skepticism about 
lawyers and the legal system 
GRISHAM: I’m afraid to admit that 
that’s a lot of me You know, most of the 
things that happen to Rudy [Baylor, the 
lawyer in the story] are pretty realistic. 
You see some lawyers doing some aw ful¬ 
ly -leazv things trying to get eases, but 
they're done even, day. Lawyers hang 
out in hospitals. They chase ambulance* 
down to disasters. Thev do all that stuff, 


and most lawyers would rather be doing 
something else altogether. By the time 
you’re 30, you’re thinking, "Man. I’ve 
got tins for the rest of my life." It's high- 
pressure work. It’s not sexy. It's not 
glamorous. It’s not the O.J. trial. 

EW: Do you Hunk that people watching 
the Simpson trial think it's glamorous, 
or is it just making them cynical? 
GRISHAM: Our legal system has nev¬ 
er been here before—there’s never been 
anything this big. So who knows what 
I the fallout’s going to be? I don’t 
■ believe polls, but I think this 
one’s fairly accurate: 80 per- 
I cent of the American people 
I think he’s guilty. And he’s 
gonna walk out, either because 
he’s found not guilty or be¬ 
cause of hung juries. He’s 
gonna get his kids back, and 
can you imagine his book deal? 
But he’ll come out of this okay, 
and everyone'll think he’s 
I guilty. So, in California, you 
could have drastic measures to 
curb the rights of criminal de- 
I fendants, which is not good. 
EW: How do you think the 
prosecution and defense 
I teanis are connng across? 

GRISHAM: I don't think 
B those lawyers are going to in¬ 
spire anybody to go to law school. I'm 
benous. I haven't been inspired by any¬ 
thing I’ve seen. They just look bad-—es¬ 
pecially his defense team I don’t know 
how anybody could believe a word those 
guys are saying. I’m sure there'll be 
some aimless college kids who think. 
“Okay. I’ll go into law because I’ve been 
watching QJ all day long." But its hard 
to imagine too many people being in¬ 
spired by what they see. 

EW: hi The Rainmaker, Rudy's future 
in law is nuceiiain, and many of yon r 
characters leave the tail for new lives. 
Do you plan to revisit any of tin nC 
GRISHAM; The moment The Firm 
was published, everyone said. “Oh ' hid. 


where’s the sequel" You can not leave 
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these people on the run.” Honestly, I 
never thought about it. In Pelican , Julia 
Roberts is on the run. In The Rainmak¬ 
er. I know what’s going to happen to 
Rudy. He’ll find something else [to do], 
and it won’t be worth writing about. 

EW: So there are >10 plans for him to 
bump into Tom Cruise or Julia 
Roberts? 

GRISHAM: Well, maybe. I 
don’t know. There was a pro¬ 
posal recently to tie in two 
of my characters on the run 
in a future movie, and I'd 
write the script. I said, “No, 
it’s not gonna work.” It’s a 
recipe for disaster. The Firm 
2 would sell a lot of copies, 
but it’s not something I want 
to do. But 10 years from 
now when I have writer's 
block, I might resurrect 
some of these guys. 

EW: Speaking of Holly¬ 
wood, what kind of control 
would you like to have over 
yoitr movie adaptations? 

G Rl SH A M : I’m still scared 
of Hollywood. I’ve been 
lucky, I’ve had three films— 
all very enjoyable, all com¬ 
mercially successful. I got to 
meet the stars, and then I 
went back to my farm to 
coach Little League where I 
belong. And after three movies, that's 
still the wav to do it. Now A Tune to 
Kill is different, because 1 have script 
approval and I have the right to be con¬ 
sulted on casting. I’ll get script approval 
with The Rainmaker, or I won’t sell it. 
EW: Will you have any involvement in 
the TV senes The Client? 

GRISHAM; The Client’s the onlv 
story of mine where you could have 
an ongoing character. That’s why 
they're doing it as a TV show—each 
week she's going to [help] a different 
kid in trouble. They sent me a script 
and I went through it page by page 
and I said, "I like this, I don't like 


this.” So my involvement is limited. 
EW: H7ra/k going on with The Chamber? 
GRISHAM: I made the mode deal be¬ 
fore I wrote the book. We sold the film 
rights [to Universal, which had origi¬ 
nally hoped to have Ron Howard di¬ 
rect] based on an idea. I thought they 
were crazy offering me $3.75 million 
for a book that I had not written—and 



DEAL “I thought they were crazy offering mo 
S3.75 million for a book [Tfte Chamber] that i had not wrltton- 
and I thought, well, 1 might just be stupid enough to take it" 



I thought, well, I might just be stupid 
enough to take it. Now I wish I hadn’t 
sold the rights before I wrote the 
book, and I’ll never do that again It's a 
lesson 1 learned. Ron and I talked 
about the story all the way through. 
And I said, “I won’t tell you how to 
make the movie; vou won't tell me how 
to write the book.” We laughed about 
that. But some of the studio people had 
ideas about what should be in the 
book, and it was infuriating. It was an 
unpleasant experience, and the movie 
hasn’t even been made vet. I’m seri- 
ously thinking about writing the script 
for The Rainmaker myself. It was an 


easy book to write, and I think the 
script might be easy too. 

EW: Aren’t you also writing an origi¬ 
nal scrip/? 

GRISHAM: I’m rewriting it as we 
speak. It’s called The Gingerbread Man . 
It was a script I was writing four years 
ago when The Firm was published. I 
needed some money, and I thought, I’ll 
crank out this script real 
fast. I hadn’t touched it in a 
long time. I’m doing some 
revisions now for the direc¬ 
tor. They want to film it 
sometime this summer. 

EW: Are you worried 
about movie overkill? 
GRISHAM: If I were to 
sell The Rainmaker today, 

I wouldn’t want the movie 
to come out till '97, From a 
purely selfish point of view, 
it’s best if a movie comes 
out a year or two after the 
paperback. With a big 
movie, it’s almost guaran¬ 
teed the paperback will 
come back to number one 
and sell millions on the 
way. Up until the movie 
deal for Time to Kill, the 
money Hollywood was 
paying me was not as much 
as the increased paperback 
sales would be when the 
movie came out. The Finn had sold 
somewhere around 7 million by itself. 
Then the movie comes out with Tom 
Cruise, does $100 million in the first 
three weeks. The book—well, they 
couldn't print it fast enough. It sold 
about 5 mdlion more copies. I couldn’t 
believe it. So, ideally The Rainmaker 
wouldn't come out until ’97. 

EW: And what would you like, to ac¬ 
complish next as a writer? 

GRISHAM: I don’t know. I'd love to 
write great literature. I’d love to be a 
great writer. I’d love to write really 
good, serious books. And I’d want 
them to sell, ♦ 
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Thomas Jefferson wrote, The price 

OF LIBERTY IS ETERNAL VIGILANCE," 
BRILLIANTLY FORESEEING A TIME WHEN 
THE BALANCE OF GLOBAL POWER COULD 
CHANGE WITH THE BLINK OF AN EYE. 

Or the push of a button. 
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Thai time is now. A radical Russian nationalist and a rebel faction ol 
ihe once fearsome Soviet Army hare seized control of a nutlear missile 
base. These fanatics quickly sel in motion q chain of cataclysmic events 
that threatens to envelop ihe world in a nuclear nightmare 
Forget about World War IIL We're talking Armageddon, 

The USS Alabama is palrolling Russian waters. The stale-oF ihe-ort 
ballistic missile submarine carries enough nuclear firepower to provide a 
Formidable deterrence lo hostile aggressors. 

The unthinkable happens. The confrontation between ihe two Forces 
escalates and the Alabama's seasoned commander Captain frank 
Ramsey is ordered to launch nuclear missiles la annihilate the rebel 
stronghold. 

Serious questions ahaul Ihe validity of those orders result in divided 
loyalties aboard the USS Alabama, precipitating a showdown between 
Ramsey and his executive officer, Lieutenant Commander Ran Hunter 
Only one man will prevail The tale of millions hangs in ihe balance. 
Combine the formidable behindlhe screen talents of ihe producers and 
director oi lop Gun with the powerhouse abililies of twa Oscar winning 
odors and you gel a film that literally explodes off the screen 
“Crimson Tide" stars Gene Hackman as Ramsey and Dome! 
Washington as Hunter Hackman, wha won Oscars for his portrayals af 
two unconventional lawmen in Ihe French Connection and “Unforgiven” 
is brilliantly matched with Washington, who picked up his Oscar as a 
rebellious Gvil War soldier in "Glory." 

"Costing a movie is like pointing a picture/ says "Crimson Tide" 
director Tony Scott, who has previously drawn deeply hued performances 
from Tom Cruise in lop Gun and Eddie Murphy in "Beverly Hills (op 11/ 
"With Gene and Denzel I quickly gat a sense of wha their characters 
were and the emotional colors they would bring to them/ Stoll 
continues, Ihe chemistry between them was incredible/ 

What the odors found intriguing about ihe "Crimson Tide' 1 script is that 
there are no easy heroes or villains in the piece. Each character has a 
valid point of view Each believes he is righl based on his background 
and training. 

Ramsey ond Hunter represent The aid versus the new Navy/ says 
Hackman. "Hunter's an intellectual and I'm the kind of person wha 
probably rescnls not having gone la Annapolis and a lot of what this 
new Navy represents." 

This not only heightens dramatic tension for the actors, but for the 
audience os well Says director Scott, Al any given moment you're 
never quite sure whose paint af view you should favor. And that 
enriches Ihe drama of Ihe piece" 

Principal photography on “Crimson Tide/ from a script by Michael 
Schiffer and an uncredited contribution from "Pulp Fiction's" Quentin 
Tarantino, began on August 15 r 1994 an a giant Hollywood sound stage 
which housed an exact replica of the USS Alabama, a Tridenl I M 
configured Ohio class submarine, carrying 1M limes more firepower 
than ihe atom bomb dropped in Hiroshima. 


Filming progressed under the walchful eye of two Naval advisors, Captain 
Mol Wright and Captain Skip Beard, both of wham had been commanding 
officers on the real USS Alabomo. The twa retired officers worked in close 
contact with Ihe wrilers and producers throughout the development and 
shooting of "Crimson Tide," 

“There are enlire scenes based on what wele supposed la be doing m 
the sub/ says Washington. "So we couldnT fake it We were lucky to 
have Mai and Skip with us I was always pumping (hern far information, 
Iryingtogetohondleonit/ 

This rigorous desire for authenticity is ihe hallmark of producers Don 
Simpson and Jerry Bruckheimer whose blockbuster hit lop Gun* so 
accurately captured the drama and dedication of fighter pifols that it 
became a de facto recruiting advertisement for the U S Armed Farces, 

Ihe story is hosed on reality/ says Simpson "Given the current crisis in 
Russia, these events could easily happen. For a moment, when Gorbachev 
was in power, America thought democracy would descend upon Russia 
But now we find we hove to worry about Russia all over again Crimson 
Tide" reflects ihe political instability of our world today/ 

But Ihe producers are not out to make just a cautionary tale. They want 
to deliver lirst class entertainment as well, they soy. 

This is ultimately a character piece/ says Bruckheimer. As with lop 
Gun/ what interested hash he and Simpson was the mind-set of men wha 
choose potentially perilous assignments in the first place to find out 
what makes these guys tick 

"It's not about hardware/ says screenwriter Michael Schiffer ITs about 
haw men interpret their rales in a time af unbelievable stress" 

As the producers and writers of "Crimson Tide" learned first hand, that 
pressure is increased when men are confined under hundreds of feet of 
water in dose quarters. When that liny vessel also happens to hold ihe 
fate oF ihe world in ils hands, the tension can reach a breaking paint 

The creators of "Crimson Tide" got first hand experience aboard a 
ballistic nudear submarine before filming began when they climbed 
aboard ihe USS Florida, which is currently an active miming patrol off the 
coast of Bangor, Washington. 

Even in the short period of one day, being under the ocean in o 560 
fool tube, they were exposed to the claustrophobia and sense of 
vulnerability these brave men experience for strekhes of as along as sex 
months at a rime 

But the experience was also fascinating, say the producers The drills 
were incredibly dramatic and exciting lo watch/ says Schiffer 'Once we 
got out to sea, all of us knew there was a great movie in Ihe making/ 

The filmmakers promise the audience Ihe same sense af ourhentmly, 
immediacy and heart-pounding excitement in the new action thriller, 
"Crimson Tide / 
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First love is "Mad Love." 

Mott and Casey are too young to 
fret about their futures or about any 
of the problems of the real world. 

But they're not too young to fall in 
love 

Their love is wild, spontaneous and combustible. While 
the flame burns, it bums intensely. The heat consumes 
everything in its path - all logic and common sense. 

But when reality finally sets in, their pain is as forceful 
as the euphoria that preceded it. 

The only way out is through the cleansing power of 
their love. Matt and Casey find a way 1o survive, to 
become whole again, and to face the future undaunted 
"Mad Love" is a powerful new drama from Touchstone 
Pictures starring Drew Barrymore ond Chris O'Donnell, 
directed by Antonia Bird (''Priest"), 

The story of "Mod Love" appealed to O'Donnell, who 
plays Matt, precisely because the characters were so right 
on the nose "When you're 16 or 17, a month seems like 
an eternity, a year of high school seems to go on forever. 
And when you break up with your girlfriend, it's like the 
end of the world" 

Drew Barrymore, who has grown up before our eyes 
from the days of "E.T." to her most recent role in "Boys on 
the Side" was also a perfect fit for the role of Casey, says 
producer David Manson. 

"I knew I could make Casey real,” says Barrymore, 
"because I've experienced stuff like this In some ways 
she’s the most free person I've ever experienced. In 
there, she’s the most trapped. To play her I hod to reach 
inside myself, which was really scary at times, but also 
extraordinarily worthwhile," 
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What makes the relationship between Matt ond Casey 
so extraordinary is that they are such opposites. Matt is 
responsible and grounded, every parent's dream Casey, 
on the other hand, lives life in the extreme. She is 
volatile and elusive, which is incredibly exciting far Matt 
Casey frees Matt from his inhibitions, And he, in turn, 
becomes the emotional anchor she so desperately craves. 
Together they embark on a journey in which they 
discover both the limitless possibilities of love and its 
painful limitations. 
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they're doing it as a TV show—each 
week she’s going to [help] a different 
kid in trouble. They sent me a script 
and I went through it page by page 
and I said, “I like this, 1 don't like 


book, and it was infuriating. It was an 
unpleasant experience, and the movie 
hasn't even been made yet. Tin seri¬ 
ously thinking about writing the script 
for The Ram maker myself. It was an 


GRISHAM: I don't know. I’d love to 
write great literature. I’d love to be a 
great writer. I'd love to write really 
good, serious books. And I'd want 
them to sell. ♦ 
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No) all wors ore fought on military 
battlefields. And not all casualties carry visible 
wounds 

"Dangerous Minds" stars Michelle Pfeiffer, with 
George Dzunda, Robin Bartlett, Austin 
Pendleton and Courtney Vance The film was 
co-written by Ronald Bass, Oscar winner for 
"Rain Mon" and veteran screenwriter Elaine May 
and directed by John N Smith, who brought us 
the electrifying and controversial drama "The 
Boys of St. Vincent," about sexual abuse in a 
Catholic orphanage. 

"Dangerous Minds" is a provocative and 
exciting new drama about the battles that are 
waged and lost every day in America’s 
classrooms and the fight to combat despair and 
defeat, 

LouAnne Johnson is living proof that one 
person can make a difference That’s why she 
joined the marines. And that's why she left to 
teach high school English to a group of tough, 
inner-city teenagers who had already accepted 
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defeat 

'Dangerous Minds" is based on her real iife experiences, adapted 
from her popular 1992 book My Posse Don't Do Homework , a 
stirring account of the education crisis in America 

Johnson's government sponsored leaching programs focusing on 
ot-risk teenagers have hod an amazing success rate. Her pupils 
consistently demonstrate the highest grade-point averages, increased 
self-esteem, lowest drop-out rate and the best overall academic 
achievement in the country. 

But LouAnne's unconventional approach at instilling motivation 
and self-esteem in her students is only one pari of the story, In 
order la accomplish her goals, she has ta lake on the well-meaning 
but entrenched education establishment which tries to thwart her 
efforts ol every turn 

" Dangerous Minds' has the potential to reach out to young people 
who are facing similar obstacles," says Pfeiffer. “My hope is that 
other kids will see themselves m the film's cheracters ond realize 
they can be successful in spite of other people’s prejudices. I want 
them lo lake the energy they once expended cn anger or on gelling 
even, ond focus on themselves. 

That's real power" 
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Dead Presidents are told, hard tosh. Various 
denominations engraved with the likenesses of 

deceased thief executives. 

The struggle to acquire dead presidents, legally or 
otherwise, has a way of getting other people dead 

too. 

Anthony Curtis once had a future. He was bright, 
well-liked with strong, loving family ties. Seeking to 
fulfill his duty to his country, he and his Bronx 
buddies, Skip and lose, enlisted in the Marine Corps 
and were shipped off to Vietnam. 

When they came back, they were changed. And so 
was the world around them. Their old neighborhood 
was disintegrating before iheir eyes, ravaged by the 
twin dragons of drugs ond chronic poverty. And 
suddenly Anthony had no future. 

His friends were shut out too. Jose, whose hand 
was blown olf in 'Ham, became booked on speed 




Even if they ended up paying with their lives, 

"Dead Presidents" is an important new film from 
Albert ond Allen Hughes, the twin brothers who mode 
their feature film directing debut at the age of 20 
with the highly praised "Menace II Society" 
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week she’s going to [help] a different unpleasant experience, and the movie 
kid in trouble. They sent me a script hasn't even been made yet I'm seri- 
and I went through it page by page ously thinking about writing the script 
and I said, “1 like this, I don’t like for The Rainmaker myself. It was an 


sham*, i uon t Know, i a love to 
write great literature. I’d love to be a 
great writer. I’d love to write really 
good, serious books. And I'd want 
them to sell. ♦ 
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"Menace," which won ihe Besl Picture honors al ihe 1994 MTV 
Movie Awards, was based on a story the Hughes brothers had 
developed al Ihe age of 14 and filmed on o S3 million budget. 
The movie went on to gross S3Q million and led to a deal with 
Caravan Pictures 

'Dead Presidents' is Ihe first pioject under their Caravan deal. 
Asked if they are nervous about ihe "sophomore jinx," the 
Hughes' believe they aver tome it by turning down what was to 
bo their second film and could easily have become o sell-fulfilling 
prophesy 

"There was a movie we were going to do," says Albert “A 
movie we didn't want to do but we thought we did n Instead they 
returned to a protect they'd been developing from o short story 
with playwright Michael Henry Brown, who co-wrote ond created 
Carl Franklin's HBO series "laurel Avenue' 

"Dead Presidents" may officially be their second feature film, 
hut they've been making movies since the age of )2 and were 
already drawing serious attention in their late teens with such 
short films as "Menace" (also about a heist) ond The Drive By." 

For "Dead Presidents" they've assembled some of the finer 
young African-American and latino talents of their generation 
Anthony is played by Larenz Tate, who made a shattering debut 
as 0-Dog in the Hughes' "Menace li Society" and ployed a 
leading role in Matty Rich's "Ihe Inkwell" 

Stand-up comic Chris Tucker follows his brief high impart rale 
as Johnny Booze in "House Party ill with the role of Skip, one of 
Anlhony’s closest friends. And newcomer Freddy Rodriguez, who 
gust made his feature film debut opposite Keanu Reeves in "A 
Walk in Ihe Clouds," is Anthony's other buddy, Jose, 

Bokcem Woodbine is Cleon another Vietnam veteran who joins 
the three friends in search of dead presidents. Woodbine's first 
film was Forest Whitaker's "Strapped” and he has since appeared 
in Spike Lee's “Crooklyn" ond Doug McHenry's "Jason's Lyric." 

By comparison Keilh David, who plays Anthony's mentor Kirby, 
is an old timer The Juilliord School alumnus was nominated for 
a Tony Award os Chimney Mon in ihe Broadway production 
"Jelly's Last Jom" and made his motion picture debut as King in 
Oliver Slone's Oscar winning "Platoon," He subsequently 
appeared in such films as "Article 99," "Final Anolysis, Clint 
Eastwood's "Bird," and Sam Raimi's "The Quick and the Dead," 
Also starring in "Dead Presidents’ are Rose Jackson cf "What s 
Love Got To Do With It" and N'Bushe Wright, besl known to 
audiences for her recurring role on TV's Til Fly Awny" 

Just os their first film was lorn from today's headlines, the 




Hughes brothers' new work is also based on fact A generation 
ago, young African-Americans returned from Vietnam to find 
that the world was indifferent to their sacrifice ond 
unsympathetic to their needs 

"Vietnam was a living nightmare for these guys," says Larenz 
Tale. "But they returned thinking America was going la give 
them something back The harsh reality was that a lot of 
people were very much against the war and didn't cure when 
these veterans returned." 

The Hughes brothers were drown to "Dead Presidents," 
"because of the lime, the music, the colors, everything about 
the Idle '60s end early 70s ° Dramolicolly, they say, it's a 
story of extremes, “about how a person goes through so many 
different things and how he learns to deal with them." 

They prepared for the film by interviewing Vielnom veterans 
ond others who had lived through the turbulent 1960s and 
researching Ihe period through books, movies end music. They 
showed scenes from movies to their actors, and directed them 
la certain pieces of vintage 60s music, to give them "the vibe" 

"It could be anything from a whole movie to a look or an 
emotion they way someone delivered a line," soys Allen. "It 
helped to loosen them up. to gel into whot we were talking 
about' 

The look of "Dead Presidents," shot mostly in Hew York, is 
different from "Menace" soys Usa Rinzler, who served os 
director of photography on both films. "Dead Presidents is 
more classical in form ond content," she soys. 

The rcoson, she explains, is becouse the Hughes brothers 
hove broadened their scope with "Dead Presidents." 

"This film isn't just mode for one oge group or one minority" 
says Rinzler "Allen and Albert want to touch a wide range of 
people. 

"'Dead Presidents' isn't just about the black experience It’s 
about tho whole of society" Summer 


e r t second another doe '"if fd 


f .din forest is destroyed forever World Wildlife Fund needs your help 1 - 800 -CALL-WWF 


World Wildlife Fund 


Pd n Forest Rescue Cdnpdign 
































• • • 


J 


these people on the mi 
never thought about it, I 
Roberts is on the ran In 
er, I know what’s goinj 
Rudy. He’ll find somethi 
and it won't be worth wri 
EW-. So there are no p 
bump into Tom Cm 
Roberts ? 

GRISHAM: Well, mayl 
don’t know. Tliere was a 
posal recently to tie in 
of my characters on the 
in a future movie, and 
write the script. I said, “ 
it’s not gonna work." I 
reape for disaster The 
2 would sell a lot of co 
but it’s not something I w 
to do. But 10 years fi 
now when 1 have writ 
block, I might resurr 
some of these guys. 

EW: Speaking of Ho 
wood , what kind of con 
would you like to have c 
your movie adaptations 1 
GRISHAM: I’m Still sea 
of Hollywood, I’ve b< 
lucky. I’ve had three film 
all very enjoyable, all c< 
mercially successful. I go 
meet the stars, and the 
went back to my farn 
coach Little League whe 
belong. And after three 
still the way to do it. N 
Kill is different, becaus 
approval and I have the 
suited on casting. I'll get 
with The Rainmaker, or 
EW: Will you have any 
the T\ r series The Client 
GRISHAM: The Cl it 

I 

story of mine where yi 
an ongoing charactei 
they're doing it as a TV show'—each 
week she’s going to [help] a different 
kid in trouble They sent me a script 
and I went through it page by page 
and I said, “I like this, i don’t like 
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She is the first Disney animated heroine based on a real historical character. 
f And her tale will stir your imagination and touch your heart. 

She is Pocahontas. The Native American daughter of the powerful Chief Powhatan. Her courage 
and spirit created a bridge between her people and the newly arrived British settlers in colonial 

Jamestown, Virginia. And in so doing she became a legend. 

Walt Disney Pictures proudly presents "Pocahontas/ 1 it's 33rd full-length animated feature, and 
another glimmering jewel in the Disney crown. A timeless work that will take its place alongside 
such instant classics as "Beauty and the Beast," 'The Utile Mermaid," "Aladdin," and 'The Uon King." 
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Potohonlas is on odyssey of adventure and romance, combining historical loci, folklore and legend Torn between duty and destiny 
Pocahontas' life is forever changed when she befriends the handsome British soldier Captain John Smith Through Ihe eyes ol this explorer she 
learns 1o scorch lor her dreoms which lie “just around the river bend" and leaches ihe young Captain Smith the ways ol the forest and of her 
people. 

When ihe fragile relationship between the Native American people and the British suddenly disintegrates, Pocahontas bravely saves 
Smith's life, by offering up her own. Inspired by her courage, John Smith delivers her from certain doom 

The mutual sacrifice unilcs their spirits forever in o love that transcends time, space and even death 

"Pocahontas" is yel another departure for ihe Disney animation learn Never content with repeating itself, the enterprising animators ore ever 
in search of new challenges. And m "Pocahontas* they have found o story which enables them to extend iheir boundaries to illuminate on 
important momenl in early American history 

Like ol’ Disney animated features "Pocahontas" is a true team effort, a seamless melding ol 
powerful writing, unforgettable characterizations, and of course, ihe visual contributions of ihe 
world's fines! animators. 

With its trademark meliailousness, Disney has thoroughly researched the story of '’Pocahontas," 
tracing it back to its origins. Story and screenplay wnters Tom Silo, Carl Binder, Susannah Grant 
and Philip LaZebnik worked closely with Native American historians and storytellers through 
every step ol the script's development process to create a film that precisely captures and pays 
tribute la the lives of the Powhatan culture, 

Art director Michael Giamo and the film's other artistic supervisors visited Jamestown, Virginia, 
the site where Captain John Smith and the British 
explorers arrived aboard The Susan Constant in 1607 in 
search of gold and other treasurers. Details o( colonial life 
and the location's natural topography of tall Virginian pine 
forests, ennch every frame of the film. Each of the mapr 
characters has been assigned his or her own animator 
Under the direction of Mike Gabriel, who made his feature 
debut with Disney's "The Rescuers Down Under," and Eric 
Goldberg who provided Ihe animation for the memorable 
Genie in "Aladdin each animalar studied the physical 
characteristics and ailing styles of each ador who provided 
the voices for the characters. 

And what an array of acting talent there ts. The voices (or Chief Powhatan and his daughter 
Pocahontas arc provided by Native American performers, acton Russell Means and Irene Bedard. 

Academy Award winning Qrtress Undo Hunt breathes magical life into Grandmother Willow, a 409 
year old mystical spirit who guides Pocahontas on her voyage of self-discovery 

And did anyone say Mel Gibson? Yes, the vibrant, virile Tones of one of the world's biggest stars 
will be heard as Captain John Smith 

Gibson even gets to show off his singing prowess far the first time on screen, while Judy Kuhn, 
who most recently starred opposite Glenn Close in the Broodway musical "Sunsel Boulevard is the 
singing voice of Pocahontas, 

As with oil the great Disney classics, there will be a number of specially created characters in 
"Pocahontas'' who will immediately find their way into your hearts 

There's Meeko, o mischief making raccoon who stays by Pocahontas side ihrough ihkk and thin 
flit, a feisty hummingbird, who doesn't let his diminutive size prevent him from coming to the aid of 
the young Nahve American girl And Percy, a fussy English pooch out of his element in the New 
World 

Disney veteran composer, Alan Menken a six-lime Oscar winner for his work on The Utile Mermaid, Beauty and the Beast and Aladdin, 
once again lends his considerable talents to ihe memorable song score for Pocahontas The lyins cue provided by Stephen Schwartz who 

created such long runnmg Broadway musicals as "Pippin," P Godspell and The Magic Show 

Menken and Schwartz have contributed what may be (heir hesl work yet in Pocohontas, Noi content to rest on then laurels, they ore already 

hard at work creating the tunes for Disney's 1996 animated feolure The Hunchback of NoHc Dame 

"Pocahontas" has its world premiere in Hew York's Control Pork on June 10, where 100,000 people will gather on the Great lawn at this free 
event, preceded hy a special live show featuring classic Disney characters and a host of live personalities , 

It's fitting that such a truly democratic event will celehrale one of the great stories of early American history j tine A 5 rcl 
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Its the Third Millennia, Mega-City One. the earth has 

TURNED AS VIOLENT AS ITS INHABITANTS. NATURAL DISASTERS 
ARRIVE WITH UNNATURAL FREQUENCY " EARTHQUAKES, FIRES, 
FLOODS, ANARCHY AND FEAR PLAGUE THE SURVIVORS. 

The system has gone terribly wrdng. there are no lawyers, 

NO TRIALS, NO JURIES. AND THERE IS NO JUSTICE IN THE LAND. 

Until Judge Dredd. He is a one-man police force. Judge. 
Jury, and executioner. 
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Dredd was port of a lop secrel ONA experiment The Janus 
Preset. In his mind ore all the great minds of jurisprudence Rica 
was also part of that experiment, Bui something went terribly 
wrong Rico's brain cells mutated into that of a master criminal, as 
dastardly as Dredd rs just Now Rico's escaped from a maximum 
security prison Wilh the help of a corrupt Supreme Justice he 
frames the only man who can slop him 
"l never broke the law, I am the law!" Oredd's tries of injustice 
reverberale throughout the cavernous streets of Mega Qty One 
Bui no one is listening. He is sonlenced to life in prison for a 
murder he didn't commit they should have killed Dredd while ihey 
had the chance. Because now there's really going la be heli lo pay 
Sylvester Stallone stars as the legendary "Judge Dredd" in an 
emotion packed action epic based on the popular science fiction 
comic 2000 A D Judge Dredd 

Armand Assante co-stars as his arch-enemy Rico, heading a stellar 
supporting cast including Diane Lane, Rob Schneider, Joan then, 
Jurgen Prothnow and Max Von Sydow, 

"Judge Dredd" ts set tn the 22nd century "But/ says Stallone, 
"there are parallels to our current Inner-city crises. There’s a great 
deal of prophesy in the movie/ says the superstar actor who has 
created such memorable screen heroes as "Rocky" and rt Rambo," 
Ts right on the line with what is happening in the world today’ 
Mego Qty One has become a haven for millions of people from 
the surrounding towns and rural areas destroyed by war and 
ecological disaster Thrown together and confined in cramped, 
overcrowded monolithic apartment buildings with no hope of 
employment or a better future, they strike out at one another, 
"Everything that's gone wrong in history with cities in the post 
happens in Mega City One every day/ says the film's director 
Danny Cannon. "All of the world's problems are crushed into one 
city rt 

'Regular law enforcement cannot conlain these outbreaks of 
violence There is little hope of maintaining order amidst such 
monumental chaos, which is why Judge Dredd was created," 
Stallone explains. "He's a compilation of oil the necessary qualities 
that make for the perfect law machine," 

"The judges are the elite of society," adds Cannon. They have 
the ultimate power They are to be feared Oredd is the lop top, a 

stoic icon of this new system of Law" 

The scope and complexity of the production might have been 
daunting to even the most experienced director For the young 
British-born Cannon this was only his second film Following his 
widely praised debut, the terse thriller The Young Americans And 
that film was shot on g modest budget over a few weeks 


But for Cannon, the Film was ihe realization of a childhood 
dream The character of Judge Dredd was created in England and 
Cannon has followed him with fascination, an ovid fan of the 
"2000 A.D comics since the age of 9 1 was reading the 
episodes as they tame out They gave me my first vision of what 
the future was" 

Cannon spent a year with the production designer, Nigel Phelps, 
ond a team of illustrators trying to recreate the world of ihose 
comics« a whole society wilh sidewalks and buildings and shops 
ond 'no-expense spared' gadgetry None of h is models or 
miniatures We built ihe entire city," soys Cannon. 

The universe of "Judge Dredd/ as Cnnnon has envisioned it, is 
a cross between "Blade Runner" and "Star Wars" with the 
emotional wallop of the classic spectacular Ben-Hur " 


Among the awesome futuristic technology specially developed 
for the him ore Judge Dredd's Law Master Cycle, a motorcycle 
which flies and rs equipped wilh an on-board computer to help 
him locate crime scenes as well os deliver a detailed criminal 
history of oil perpetrators. So realistic was Ihe Law Master Cycle 
that during filming NASA met with the film's creators to discuss 
how they'd developed a cycle that can actually fly 
In addition, Dredd is armed with the lawgiver, a voice-activated 
weapon which uses 14 different types of lethal ammunition, ITs 
DNA coded and can only be used by its owner. 

But the film is more lhan technology, special effects and 
explosions. There's an emotional veracity that Cannon feels has 
been missing from btg scale Hollywood action films for too long. 
"As far as I'm concerned," he says, "ihis movie hasn't been 
filmed We went into a time machine, into the future and just 
documented what we saw, It's all real. Absolutely real" 

Stallone concurs. "Judge Dredd/' he promises, will redefine the 
words "action hero/ bringing the entire genre inlo the 21 st 


century. 

Make that the 22nd century 
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The modern couldn’t have happened al a worse lime lor 
Captain Sam Cahill, who was wrapping up his final lour ol duly in 
Vietnam lie was having enough trouble coping wilh his 
replacement, green beret Captain IC Doyle, as tough-nosed a 
piece of work os West Point has ever graduated 

Then the town's elephantine pride and ioy got caught in the 
cross-fire between TC and the North Vietnamese, and the 
villagers threatened to withdraw their support of the American 
soldiers and change sides. 

But Som hod a plan Whal if he replaced the elephant in time 
for the town's sacred holiday? As luck would have it, the local 
elephant supermarket was fresh out of pachyderms. So they had 
to order out. UPS refused to deliver And the nearest U Haul was 
7,000 miles away 

So how many crack commandos does it lake to secretly 
transport a four-ton, eight and a half foot toll mammal from 
Saigon across 300 miles of mme-lnden, enemy torn, 
swamp-infested jungle? 

Oh, about five 

Unfortunately, crack commandos were as scarce as elephants 
around these here parts So they had to make do with whal was 
available Joining the hopelessly mismatched Cahill and Doyle on 
their incredible |aurney was HA (AKA Harvey) Ashford whose 
sole mission in life was to make it bock to the shores of Miami 
Beach in ono piece, preferably still breathing 

Tho fourth wheel of the crew was Lawrence Farley, a naive Iowa 
farm boy who, wouldn’t you know it, had on aversion to anything 
on four feel. 

The seediest, and probably least pleasant member of the 
oddball ensemble was Lieutenant Douglas Poole, a requisitions 
officer who was only too happy to locate a suitable elephant 
candidate, named Bo Tat, and arrange for travel arrangements - 
but only because bo's been threatened with blackmail 

For those who have never had to move an elephant over great 
distances, there are certain limitations. They know how to eat 
peanuts and candy bars and do other fun things with their trunks. 
And they’re good for a stampede But they're quite large They 
require 200 pounds of food every day They don't like to be 
rushed And they arc prone to motion sickness. 

Also, elephants arc difficult to conceal and don't seem la really 
care that you only have a week la get them to then final 
destination or that the enemy is constantly breathing down your 
neck 

Out heroes tried driving Bo Tat through the dense |ung!e When 
thel didn't work, they tried floating him down the river Wilh 
time running out they decided ta drop ship him From a plane 
With a parachute. A very large parachute 

In “Operation Dumbo Drop' elephants fly And eveiyone else is 
knee deep in elephant doc-doo 

Operation Dumbo Drop" is a new adventure comedy from the 
producers of Three Men and a Baby" and “Bill end Ted's Excellent 
Adventure ’ and Simon Winter, the direrlor of “Free Willy" and the 




acclaimed TV mmiscries 'Lonsesome Dove.' 

Written by Gene Quintono ("National Lampoon s Loaded Wcopon') end 
Graham Yosl ("Speed'), "Operation Dumbo Drop" is based on a true siory by 
Jim Morns 

Starring os the ever paircnl Sam Cahill is Danny Glover, co-star of the 
“Lethal Weapon' series ond the fantasy baseball comedy “Angels in the 
Outfield" Co-slorring are Ray LiaMa of "GoodFellas 1 ' and "Corrina, Corrmo 
and comedian Denis Leary, who most recently starred in the hilarious block 
comedy, "The Ref' 

Rounding cut the cast are Doug E. Doug, last seen bobsledding in the hi! 
film ‘Cool Runnings," Com Nemoc of the long-running senes ‘Porker Lewis 
Can’t Lose" and, of course, Tai -- no lost name, like Cher and Liberate - as 
Bo Tat An 8,000 pound, 26 year old Asian elephant Toi has starred m such 
films as "Rudyard Kipling’s The Jungle Bock" and "Made in America and 
lives happily on a ranch in Southern Californio 

For director Winter, whose specialty is comedy and adventure, ’Operation 
Dumbo Drop' was a way to make a positive film about a chapter of 
American history remembered only in negative terms. 

"There have been so many bad stories to come out of Vietnam," says 
Winter. "It’s such o scar on the American psyche that it's good to make a 
film that actually lakes a positive view of o group of characters who moke o 
promise ond keep it * 

That’s olso what attracted Glover to the jungles of Southeast Asia. "The 
story is true And it's extraordinary thol out of oil the disruption and horror, 
these men set out to do something that mokes them a little more human 
On the |ourney they learn something about themselves and they become 
worthy ‘ 

Filmed throughout Thailand, production on 'Operation Dumbo Drop" 
largely paralleled ihe film's story, according to producer Diane tloboloff. 
With a crew that ranged between three hundred and five hundred people, 
four elephants and ISO vehicles, INe hod os many complications and 
obstacles as they have in the movie At limes I actually felt we were living 
the film." 

For actor Ray Liotla "Operation Dumbo Drop" was a growth experience 
An actor is always learning ond Liana picked up a number of pointers from 
his elephant co-star Tar The versatile four ton mammal understands fifty 
different voire commands and behaviors. 

"She's a real professional, - says Liotla wilh genuine admiration "She 
always hit her mark" i4 t h 
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of my diameters on 
in a future movie, 
write the script. 1 sal 
it’s not gonna work 
recipe for disaster. Ti j 
2 would sell a lot ol 
but it’s not somethin] 
to do. But 10 yea: 
now when 1 have 
block, I might re^ 
some of these guys. 

EW; Speaking of 
wood ,. what kind o/*3l 
ivould yon like to In 
your mane ado.ptati 
GRISHAM: I’msti 
of Hollywood, l'v 
lucky I've had three 
all very enjoyable, 
mereiallv successful, 
meet the stars, anc 
went back to my 
coach Little League 
belong. And after tl 
still the way to do 
Kill is different, bei 
approval and I have 
suited on casting. I’ll 
with The Rainmaki 
EW: Will you have 
the T\ T series The C 
GRISHAM: The 
story of mine whe: 
an ongoing ehara 
they’re doing it as a 
week she’s going to |help] a different 
kid in trouble They sent me a script 
and I went through it page by page 
and I said. “I like this, I don't like 


COMING SOON 


THE SCARLET LETTER 

The Scorlel Letter” is based on one of the great works of 
American literature, a powerful lole of redemption and love 
set ogoinsl a backdrop of fear and hypocrisy at a crucial 

moment in our history 

As relevant today os when Nathaniel Hawthorne wrote it 
almost 150 years ago, The Scarlet Letter stars Demi Moore 
as Hester Prynne, a spirited and sensual young woman who is 
branded on adulteress and cast out by a harsh Puritanical 
society that seeks to punish her for being human. 

Prynne is forced to wear a deep red "A" in public as a 
painful reminder of her lave for ihe passionate but tortured 
Reverend Arthur Dimmesdale, a love so deep and 
unstoppable il brings down the wrath of her vengeful 
husband Roger Chillingworth and threatens to destroy an 
entire town. 

The Scarlet Letter 0 is a story about the corrosiveness of 
feor and how it breeds racial and cultural hatred But it is 

THE BIG GREEN 

They used Id toll Elmn, Texos n one horse town Then Ihe 
horse died 

The biggesl excitement for Ihe children of Elmo is io cover 
themselves in Cheelos and lei ihe pigeons peck 'em off. 

Otherwise things are pretty dull. 

Things change the day Anna Montgomery blows into town. A 
British schoolteacher with enough energy to light every lamp 
in Elmo, Anno decides it's time to kick her pupils back into 
shape 

Literally A rabid soccer fan in a town that wouldn't know 
the World Cup from o coffee cup, Anna’s enthusiasm quickly 
becomes infeclious To coach the kids in her fovorile sport, 
she recruits the lawn sheriff, Tom PalmeT, a former football 
star who carries a spare tire around his middle a) all times. 


ultimately a tale of the 
redemptive poweT of love. 

The Scarlet Letter, 5 ' 
directed by Roland Joffe, 
the creator ol The Killing 
Reids" and ’The Mission," 
features a tour-de-force 
rale for Demi Moore, the 
slat of "Ghost," 
Disclosure" and "Indecent Proposal" os Ihe brave and 
undaunted Hester Prynne. 

Also unforgettable are the film s co-stars Immortal 
Beloved's" Gary Oldman as the guilt-ridden but soulful 
Reverend Dimmesdale, and Academy Award winner Robert 
Duvall as unforgiving and scorned Chillingworth. 

September 1 5tH 


They call their team The Big Green" and with ihe help of a 
mysterious and newly discovered talent in their midst, they 
bring pride and victory back to Elmo. The Big Green" stars 
Olivia D'Aba as Anna Montgomery, best known 1o audiences 
as Karen on ihe Emmy Award winning series The Wonder 
Years" Steve Guttenberg of "Cocoon" and Three Men and a 
Baby" fame is Tom Palmer The film was written and directed 
by Holly Goldberg Sloan, who wrote the 1994 hil "Angels in 
the Outfield ” 

September 
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unpleasant experience, and the movie 
hasn't even been made yet. I’m seri¬ 
ously thinking about writing the script 
for The Rainmaker myself. It was an 


umahAM: i aon t know. I'd love to 
write great literature. I’d love to be a 
great writer. I’d love to write really 
good, serious books. And I'd want 
them to sell, ♦ 
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COMING SOON 


MR. HOLLAND'S OPUS 



In everyone's life a special someone has dared us 
1o dream,..inspired us to achieve what we thought 
was unachievable. 

But what about their dreams 7 Glenn Holland's 
was to compose a symphony that would move the 
world. But life got in the way His dream was 
deferred. And he's come to regard himself as a 
failure. 

But today, his last day as a music teacher at 
Kennedy High School, after 30 years of instilling his 
vision and imagination into his students, Glenn 
Holland will realize that the true measure of a 
man's success can best be seen through the eyes of 
those he has aided and inspired. 

He taught his pupils that music isn't just about 
notes on a page, "It's in your head It's in your 
fingers. It's in your heart." To capture their 


attention he used everything from Beethoven to 
Billie Holiday. 

And so each student became a note in a lasting 
composition. Collectively they are "Mr. Holland's 
Opus." And they have come to honor one of our 
most precious and under appreciated natural 
resources, the great American teacher. 

Academy Award winner Richard Dreyfuss is Glenn 
Holland in "Mr. Holland's Opus," an Interscope 
Production directed by Stephen Herek, who brought 
us the hilarious "Bill and Ted's Excellent Adventure," 
the exciting "The Mighty Ducks" and the 
swashbuckling The Three Musketeers" 

The film co-stars Glenne Headley, Jay Thomas, 
Olympia Dukakis and Alicia Witt. 

Life is what happens when you are busy making 
other plans. 
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book, and it was infuriating. It was an 
unpleasant experience, and the movie 
hasn’t even been made yet. I'm seri¬ 
ously thinking about writing the script 
for The Rainmaker myself. It was an 


GRISHAM: 1 don’t know. I’d love to 
write great literature I’d love to be a 
great writer. I’d love to write really 
good, serious books. And I’d want 
them to sell, ♦ 
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Unnecessary Means 

Mario Van Peebles' docudrcima 'Panther' evoke* the righteous jury of the Black Panthers but 
gets mired in a plot that's long on histrionics and short on history . BY OWEN GLEIBERMAN 


A “shock treatment for 
white America'’: That’s how 
FBI informant William 
O’Neal described the Black 
Panthers, the paramilitary 
hipster vigilantes who 
emerged from Oakland. 
Calif., in 196f> brandishing 
guns. rage, and a message 
of revolutionary defiance. As tin image of 
the '60s, the famous photograph of Pan¬ 
ther cofounder Huey Newton -'eater! in a 
big wicker chair, an upright nfle in one hand 
and a spear in die other, i ns face gazing with 
lordly impassivity from beneath a black 
beret, is as indelible as the nude hippies 


at Woodstock or Nixon flashing his F-for- 
victory sign. In a sense, the Panthers 
were all about image; they turned racial 
insurrection into a form of guerrilla 
street theater. If there’s anything that 
PANTHER (Gmmercy, R), Mario Van Pee¬ 
bles’ hyperactive docudrama, gets right, 
it's the militant spectacle of young black 
men, armed, for the first time in their 
lives—for the first time in American his¬ 
tory—with guns ai id the law, gazing with 
unblinking hatred into the ev es uf their 
oppressors and saying, in essence, "So, 
how do n<>n like it?” V.m Peebles, the di¬ 
rector of New Jack ('itif and Posse, has 
an instinct for pulse-quickening flash that 


verges on the opportunistic. What his 
volatile showmanship can’t conceal is 
Panther's historical glibness and its al¬ 
most total lack of dramatic depth. 

Working from a script by his filmmak¬ 
er father, Melvin, Van Peebles assaults us 
with fierce, grabby scenes. Paul her 
opens just at that point in the late ’(iOs 
when many young blacks hav e grown im¬ 
patient with Martin Luther King's philo¬ 
sophic- strategy of nonviolence. The Pan¬ 
thers, by contrast, are the spiritual 
godchildren of Malcolm X: They want 
jiower now. r Fhe core of their manifesto is 
to pul into action Malcolm’' most galva¬ 
nizing insight, that in a sovietv that sane- 


■f □ n L n f luditAHlN 


LOOK BACK AT ANGER: Panthers Vance (far 
loft) and Chong (center) fight the powers that bo 


tions racial brutality, to take up arms 
against one’s attackers isn't “violent”— 
it's a bottom-line act of self-defense. Ex¬ 
ploiting a California law that allows citi¬ 
zens to carry guns (and, in fact, requires 
that the weapons be displayed openly), 
Newton (Marcus Chong) and his fellow 
Panther cofounder, Bobby Seale (Court¬ 
ney B. Vance), recruit an army of young 
men from around Oakland and set about 
monitoring the local cops. This makes for 
some riveting confrontations, especially 
when Newton, shotgun in hand, busts up 
an incident of police brutality by standing 
opposite members of the Oakland force, 
who stare openmouthed as the young 
Minister of Defense lets loose a stream of 
high-octane rhetoric, explaining that he's 
operating entirely within the law. 

As the Panthers begin to grab head¬ 
lines, they commandeer the attention of 
the FBI and its famously paranoid head, 
J. Edgar Hoover (Richard Dysart), who 
declares them Amenca’s number-one se¬ 
curity threat and sets up an extensive 
campaign of surveillance and undercover 
infiltration to bring about their destruc¬ 
tion. This is all well-established fact. For 
the events to have import, though, wc 
need insight into the minds and souls of 
the Panthers themselves. And that’s just 
what Panther doesn’t provide. Instead, it 
turns them into stick-figure icons. Mar¬ 
cus Chong has Huey Newton's baby face 
and strangled, Malcolm-on-helium voice, 
but there are no layers to his anger. 
From the movie, you’d never guess that 
Newton was at various points in his life a 
murderous criminal, or that he fused 
Marxist rhetoric with a bring-down-the- 
system recklessness. Bobby Seale, who 
was a far more eloquent speaker than 
Newton, comes off a> a well-meaning ci¬ 
pher And though Anthony Griffith, in a 
goatee and shades, captures Eldridge 
Cleavers surface magnetism, we get few 
hints of how the author of Soul on Ice 
used his soeiopathic fury manipulative]}', 
as a strategy to capitalize on liberal guilt.. 

Panther builds to a grand eonspiraev 
theory The film shows the FBI colluding 
with the Mafia to dump drugs into the 
ghetto, so as i<i neuter the Panthera ac¬ 
tivism (and, not so incidentally, to trash 
I ho li\ es of poor black Am eric: uis». Little, 


if any, hard evidence exists to support 
this. Vet whatever the FBI did to under¬ 
mine the Panthers, there is every indica¬ 
tion that the group also carried the seeds 
of its own destruction. Panther, which 
ends early in 1968 (after barely the drat 
chapter of the Panthers' stond. lacks any 
sense of the internal war—between moral 


passion and toxic nihilism—that tore the 
Panthers apart, paving the way for the 
suicidal bravado of today's inner-city 
gang cu11ure ()f course, ><• u could -a\ 
that the movie, for :ill its simplicities, is “i-d 
ueational." that it will send a new genera¬ 
tion out in search ef hist my You could 
also say that it> a whitewash C+ 
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POLICE: THE NEW MOVIE SAD GUYS 

MALEVOLENT FORCES 

Where have you gone, Officer Krupke? 

Whereas Wes/ 1 Side Story's gruffly benevolent flatfoot dispensed aut hontv with 
a scowl and a poke of Iris nightstick, lately movie cops are portrayed as casually 
malicious, brutal, and often racist. In Panther such depictions are a blast at past in¬ 
justices, but police in films set today are no kinder. The white cops of Higher 
Learning go easier on a neo-Nazi maniac than on the black man who subdues him. 
New Jersey Drive's sadistic Lieutenant Roscoe pursues car thieves with a fero¬ 
cious single-mindedness—Miranda rights be damned. In Kiss of Death, vengeful de¬ 
tective Samuel L, Jackson self-indulgently pummels convict David Caruso. “In 



the past,” says Spike Lee, Drive’s executive-producer, “police were held up on a 
pedestal: lighters of wrong, protec fora of the weak. That’s not the case anymore." 

Clearly the shield has lost much of its luster. “The idea that police could con¬ 
ceivably lie on the stand, alter evidence, or be involved in brutal activities graces 
our newspapers eveiy day,” says Drive writer-director Nick Gomez, who drew on 
Newark police scandals for his film. “Motion pictures and other popular arts re¬ 
flect that. Hip-hop has been talking about this stuff lur a decade." 

Of course, not everybody appreciates such portraits. Newark mayor Sharpe 
James condemned Drive's script as “trash." Yet the beat goes on: This w eek, My 
Family opens, a film that shows policemen coldly hunting down a Hispanic sus¬ 
pect, and June’s Gloss Shield deals with corruption in the L.A. sheriffs office. 

“There's no better person in the world than a good cop, and no worse creature 
than a bad one,” says the Miami Herald's Pulitzer Prize-winning crime reporter 
Edna Buchanan: “That’s what’s being shown now to people.” —Albert Kim 
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DON'T LOOK NOW: 
Ryan screens out 
Kline In French Kiss 



A (Jertain Je He 

SaisBIah 

There's precious little feeli ng 
in Meg Ryans ‘Kiss 

HE key to understanding why 
FRENCH KISS (Twentieth Century 
Fox, PG-1S) seems to be two mov¬ 
ies at once—Meg Ryan’s, and ev¬ 
erybody else’s—is buried in a 
press release promoting the film. “One of 
the most skilled and beloved practitioners 
of the fine art of romantic corned/' is how 
the star is described, and that is indeed 
how Ryan presents herself these days: 
Her every gesture is calculated for cute¬ 
ness. Her beloved eyes sparkle when she 
opens them wide in delightful Sleepless m 
Seattle bafflement. Her beloved lips shine 
when she curls her adorable When Harry 
Met Sally grin. Her kicky blond hair 
glints m the sun as she bops tlirough the 
streets of Paris in Lawrence Kasdan’s 
meandering, unfocused comedy—a cau¬ 
tious first stab at the form by a strong di¬ 
rector who has moved ensembles to 
greatness in such films as The Big Chill 
and Grand Canyon, but cannot move 
Ryan to work in synch with Kevin Kline. 

Kline plays Luc, an attractive, un¬ 
shaven, somewhat shady Frenchman 
who meets Ryan's Kate when, tossing 
her flying phobia to the wind, she hops a 
plane to Paris to win back her fiance, 
Charlie (a Jell-O-ish Timothy Hutton, in¬ 
heriting the kind of role Bill Pullman 
used to play before he got lucky in While 
Ion Were Sleeping), after Charlie, away 
on business in France, announces that he 
has fallen suddenly, deliriously in love 
with a Parisian beauty. How could Char¬ 
lie be such a dolt 17 Kate can be teeth- 
grindinglv neurotic, true, but delightful¬ 
ly so: With her fizzy all-American 
enthusiasms—for the pretty countryside, 
for the wonders of cheese—any man who 
misses the seductiveness of her fresh- 
faced fizz just isn’t looking hard enough. 
Kate’s breezy spunk even works on Luc. 
who begins his liaison with her as a ne¬ 
cessity (she’s unknowingly wrapped up in 
a smuggling gig he's got going) and winds 
up. as classic romantic comedy conven¬ 


tion requires, captivated by her Ryanized 
tics. (Reminding us of a former good 
thing, she does an homage to her famous 
When Harry Met Sally orgasm-in-a-tleli 
scene, only this time it’s not ecstasy she’s 
enacting—it’s lactose intolerance,) 

I'm not sure what Kline is doing play¬ 
ing a Frenchman.. At first you might 
think he’s doing parody more suited to A 
Fish Called Wanda, or maybe an update 
of Peter Sellers’ Inspector Clouseau. 
There's also an extended anti-French riff 
concerning a supercilious Parisian hotel 
concierge; the poor French, it seems, are 
the last U.N. members yet to receive 
protection in American entertainment 
under the Exquisite Sensitivity to Other 
Nationalities Act But once Kline settles 
in—and realizes that nothing he does is 
allowed to outshine his costar—he’s got a 
game, gentle appeal not apparent on first 
sight . (You know who could have scared 
her straight and slapped her into place 
through a comho of sheer bulk and Gallic 
intimidation? Gerard Depardieu! Votla.) 

Kline is, of course, an old Kasdan rep 
player (the two have made five movies 
together) and it shows. HeY lithe and 
adaptable and the best thing the direc¬ 
tor's got going When he brings out I ,ucU 
softer, more vulnerable side, you can be 
gin to actually root for the guy and hope 
he gets the girl he wants Ryan's Kate, 
though—w ell, she's si> self-involved that 
it hardly matters to which boy she 
ends up with. She'll always hav e Herself 
in Pans. C — Lisa Sehimrzhanm 


From Russia 
With Love 

*Burnt by the Sun shines a 
light on a Soviet paradise hist 

T here’s a scene in Nikita Mik¬ 
halkov’s BURNT BY THE SUN (Sony 
Pictures Classics, R). the winner 
of this year’s Academy Award for 
Best Foreign-Language Film, 
that’s so tender I don’t think I’ll ever for¬ 
get it. On a tranquil afternoon in the 
Russian countryside, Serguei Kotov 
(played by Mikhalkov), a middle-aged 
hero of the revolution, takes his 6-year- 
old daughter, Nadia (Nadia Mikhalkov), 
out in a rowboat. The year is 1936, and 
Kotov, a Red army colonel and friend of 
Stalin’s, is in the prune of life. He adores 
his daughter and his beautiful young 
wife. Maroussia (Ingeborga Dap- 
kounaite), and he believes, with a passion 
•bordering on the religious, in the glory of 
the revolution. Now, cradling Nadia's Liny 
foot in his hands, he tells her. with pure, 
smiling adoration, that that foot will al¬ 
ways stay soft and beautiful; the comfort¬ 
able roads the revolution is building will 
turn the Soviet Union into a modem par¬ 
adise. Virile and barrel-chested, with a 
mustache that makes him look like Omar 
Sharif at 61), Mikhalkov gives n magnifi 
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HOW IT'S PLAYING IN PEORIA 


cent performance. He shows us that the 
love Kotov feels for his daughter and for 
his motherland is exquisitely continuous. 
For a few r moments, I understood the 
Communist dream in all its devotional 
fervor. 

But the idyll is a mirage On this partic¬ 
ular afternoon, the Kotovs are entertain¬ 
ing a visitor: Mitia (Oleg Menehikov), 
Muroussia’s lover from years ago, who has 
arrived with his own intertwined agen¬ 
das. For a while, the three characters, 
along with Kotov’s silly in-laws, mingle 
and ruminate like the testy idlers in a 
Chekhov play. Mikhalkov, who once made 
a sublime adaptation of Chekhov (1977s 
An Unfinished Piece for Player Piano), 
gets us to think that we’re watching a ro¬ 
mantic-triangle drama with a political 
edge. In fact, it’s the other way around. 
Set just as Stalin was launching the 
great purges, Burnt by the Sun is about 
the moment when Russian Communism 
passed from idealism into nightmare. 

Mikhalkov, who was one of the few 
filmmakers to thrive during the Soviet 
regime, allows us to gaze with fear and 
horror upon the rise of a terrorist state. 
Yet his sun-spangled vision of a revolu¬ 
tionary hero is, if anything, a little too ro¬ 
mantic. Though it's doubtful the director 
himself ever believed in the Communist 
utopia (lie depicts Kotov’s family as a 
patchwork of bourgeois frivolity), he nev - 
ertheless uses his nostalgia propagandis- 
tically, as a way of making the evil of 
Stalin look like something that rose up 
out of a vacuum. Burnt by the Sun huilds 
slowly, reaching a climax of quiet devas¬ 
tation. If it is finally a good film, though, 
anil not a great one, that's because 
Mikhalkov never quite comes to grips 
witli the question he forces U 1 -- to ask. To 
what degree was Stalin’s night mare in¬ 
herent in Kotov’s dream'' B+ —OG 



auRNT OFFEBINGS Monchlkov, Dapkounalto 



SKIRTING: THE QUESTION 


Histo r y m a k e s Holly wood ner¬ 
vous. Oh-so-modem screen stars risk 
looking silly when they tour the past 
in period garb But a pair of movies 
about Scottish freedom fighters are 
taking just that chance, putting two of 
the world's sexiest actors in kiK<. 
You’ll have to wait until May 24 to see 
Mel Gibson in Brareheail, but judging 
from the thoughts Rob Roy —and Liam Neeson’s knees—inspired at the Land¬ 
mark Mall Cinemas in Peoria, Ill., this land of time travel wears well. 



Violet Gioviannia, 52, grade school employee “I like 17th- and 18th-century his¬ 
tory, but this made it even more exciting, Neeson looked good in the kilt, but 
then, he’d look good in anything—or nothing at all." 

Evelyn Stamm, 74, retired clerk (right) "I came to see a 
love story and I’m so overcome, my knees feel weak. This 
was real love as I’ve never seen on the screen before. 

Neeson was fantastic, and he looked so cute m the kilt.” 

Lynne Loy, 39, dental staff supervisor “The scenery was 
beautiful, but the accents were so heavy that I missed a 

lot. I give Jessica Lange credit for not wearing any 
makeup. I also noticed there are a lot of bad teeth in 
the movie." 

John Walsh, 32, hospital security guard (left) “Its a 
good action picture As far as the kilts go, it's not a 
fashion statement I can relate to. I just don’t see it 
happening over here." 

Irene Papich, 83, retired teacher “I didn’t really notice the men in kilts—there 
was just so much else to see and it was moving so fast." 



Dan McAvoy, 45, engineer “The acting's OK, but tin- story was too slow. It 
seemed pretty believable—even the kilts. I don’t think there’s really a chance 
they’ll catch on here. I might wear one on Halloween, but that's it." 

Mike Moore, 47, systems analyst “There’s a bad guy and the good guys catch 
the bad guy in the end—what’s not to like about that?" 


Terry Wisocarver, 53, social service consultant “The movie was just ton bloody 
for me. The rape scene’s harah, but the blood was worse.” 


Luz Latimer, 51, sports agent "The scenery and story were beautiful—and so 
were Neeson’s legs. We saw the preview for Mel Gibson's movie. He’s got the 
kill, but lie’s also got face makeup on. I’m willing to give Mel a chance.” 

Connie McAvoy, 42, administrative assistant (right) “Liam’s 
gorgeous, but then, so’s Mel. It’s a dose call I think I’d like to 
see them both without their kilts." 

Ron Wlsecarver, 55, social service agency director “Tim Roth 
did well as the villain. My impression of the kilts? I thought 
they were supposed to be longer than that.” — Mary Boone 
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EACH CALL COSTS $1.50. PROCEEDS WILL BENEFIT 
THB MUSIC INDUSTRY ORGANIZATION TO FIGHT AIDS 


IEST MIIIE 

1 TktCraw 

2 Famstfii 

3 

4 MpFtetfea 

5 Spw4 

IEST MALE PEIFIIHANCE 

1 Iwlaiks — FarrtstCup 

2 bataln-ItaCm 

3 Ini Wtt— tal uki Wi th Ik* 

4 

5 

IEST FEMALE PEIFII1INCE 

2 Jala Ln Carts—In* Uu 

3 Jail* Faster— Had 

4 Ibflja—Vkniliiljni: 

5 buTkmaa—NpFtetfaa 

BIEAKT1III6I PERFimiHCE 

1 TlaUai —TkaSaateOaasa 

2 CaaanaKaz—TkaMatk 
urstia nut — uurnii vrta 


MIST DESIIIILE MILE 

1 


aFaaaral 
5 Bjkslti 

SOME OF THE 
BEST IDEAS 
ON THE ROAD. 

HYUnDHI 
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— mTIJI 


MIST IESIIARLE FEMILE 

1 Haifa Barry 

2 Saaira bilack 

3 

4 

5 SkaraaStaaa 

IEST IH-SGIEEH III 

1 AaCarray&Jattlaaltlt—bakaad 

2 biM»&MRn—taurtawlith 
Ikatajfca 

3 Viatfy Ramltaa L Juilatta Lawls — Hatarsi 
Ian mars 

4 ban banst Sarin taUaek—Speed 
3 Jata TrariHa 4 Sansaal L Jacks&B — 

Mp Fktiai 

IEST VILLAIN 

1 tan Cruise — iatarriBW ifttk 11a Paraph* 

2 lauls Rapper — Spaad 

3 Janaytran —TkaUaaKbf 

4 Taamy laa Janas — S’ownlwaj 

5 


BEST CIHElie PEIFIIMANCE 

1 Tin Altai — TkaSutaCisata 

2 TialnuM- 1m Lias 

3 JlaBamj — Bankart 

4 JtaCaxnj—TkaMask 

5 UaSi 

BEST SING 

1 Be E*ptj — Sian Tnpla Blits (Tka Cm) 

2 

(TkaUnKtag) 

3 atiuibA 
(MpHctka) 

4 Hi bmffiber — Martin (With Haaan) 

5 lagilaSo — WamB C (Ucvb TIjo Him) 

BEST IISS 

1 JlaCamjALasna Holly — liakud 

2 EtfcaiHmkalJallablpy—bfaraSaariss 

3 

4 ban laavas A Sandra Bnliock — Spaed 

5 AraaW S d rw anta agir & Janls Laa Cants— 

Tran lias 

BEST ACTIIK SEflENGE 

1 Baminy— EscapefraauplaHogskip 

2 HnralirmntIutn-JbbiukolUihnt} 

3 Speed — laaascapa/aiipianaxpiastaa 

4 Ires lies—Bridge axpiaiica /Qmo rascaa 

BEST 8ANCE SEflENGE 

1 Jin Carrey & Camaroi liu — Tka Mask 

2 IrMldScJmananggar&TtaCanvro—tree lies 

3 John Trarorta & laa Tkirmaa — 'dp Flctiea 

4 The Brady ffids — Tka Brady Eeach Maria 
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DECISION <2H> 

Energy-absorbing front and 
rear crumple zones. 




DECISION gfc 

Dual airbags with 
state-of-the-art, 
self-diagnostic 
sensing system^ 



THE ALL NEW ACCENT 
DECISIONS ON. SAFETY 

BECAUSE AN AFFORDABLE CAR SHOULD ALSO BE A SAFE CAR 

I f ’ \ 

'il t “ 

N ' ; ' / * 




Starting around $8,000, Well-equipped for about $10,700. 




DECISION 

Rigid, 3-piece rail 
crossmembers in roof 



DECISION 

Side impact beams 
that already meet 
federal safety 
standards for 1997 



DECISION 

Available 4-Channe! 
ABS System that 
allows each wheel to 
brake mdependentJy 


The all-new Accent began with a decision to bring stace-of-che-art thinking to affordable 
cars And nowhere is that vision brought more meaningfully to life than when it comes to safety. 
Hundreds of good decisions make this a car that offers a full measure, and then some, of some¬ 
thing you can never have too much of Pure and simple peace-of-mind. 


‘Du.il airbags Sfl 079 Power steering 
tnIt* and options Dealer price miy 
b r I r * y i r e rn four sc .! I belt ' 


juiomJtic iranimluion irereo air conditioning tinted gDv? 
vary *-Door mode! shown 4 *Tl>e SRS u deigned lo work 
|,nuM bf* warn H J H times Do buckle up Don t drunk 


SI □ fi35 MSRF excludes freight, nn) 
in conjunction with [tic three pomi 
a n d drive "D I 9 9 S Hyundai' 


SOME OF THE 
BEST IDEAS 
ON THE ROAD 

HYUnDRI 


I-800-8Z4-CARS 
FOR MORE INFORMATION 



































CHARACTER 
OF THE WEEK 



fi.rin-'s 61/ OWEN GLEIBERMAN yrfft 
LISA SCHWARZBAllM 

NEW RELEASES 

AMATEUR tFoitif PidinrA ('lassies R) 
Only ;i fan of Hal Hartley s dissoci¬ 
ated, Frejiclufiinl style of filmmak¬ 
ing—part rough action pan exis- 
tentmlism and cigarette smoke—i> 
going to enjoy thi> fourth dissociat¬ 
ed, Frenchified feature from the 
maker of Tnt&t and SimpR Mat 
Everyone else 1 ^ going to feel lost 
in the haze. Isabelle Huppen drabs 
down to play iui uueonvenUonal ex¬ 
nun (most of them don't live in art- 
lower Manhattan, writing pom 
for a living* do they*) tmng to di¬ 
vine her mi^iun on earth Hail ley 
regular Man in Donovan plays u 
former pomographer with amnesuL 
Elina Lowensohn play* a girl who 
used to act m his films. The ev ent> 
that twine the three together in¬ 
clude the disjHnsition of an incrimi¬ 
nating floppy disk and pursuit by a 
couple of sadistic aceountanis. but 
whv one event follov^ ^ another is a 

m 

natter of caprice And because the 
characters speak in umnflected 
tones, the emotional lives they k ad 
feel equally arbitrary Hail ley has 



NUN TOO PRETTY* Huppcrt’s ox-slstcr tries earth lor habits In Amateur 


said dial hi- obsessions aix? religion, 
sex, and money, but m Amateur, 
obsession doesn't translate into an 
articulate point of view C- LF 

IN THEATERS 

BAD BOYS fit) It s like <1 senes of 
cliches exploding m your face Mar¬ 
tin Lawrence and Will Smith are 
renegade co])s who joyride through 
Miami, talking trash and brandish¬ 
ing impressively large guns This is 
the buddy thriller as higher noise— 
the instill gags mashed into gunplay 
mashed into a scene of someone 
getting tossed through an aquari¬ 
um, C- l #271. Apnl 2 1) —UG 


CRITICAL MASS 


THE BASKETBALL DIARIES lR} a messy 
adaptation of Jim Carroll's under¬ 
ground memoir, in w hich the New 
York author chronicled his teenage 
descent into heroin addic¬ 
tion As Carroll, Leonar¬ 
do DiCaprio has a few 
great scenes, but he nc\ - 
or seems like a true 
street kid The decision 
tn transpose i arroU's sio- 
n from the 'GOstn the present day 
gives? the film a hazy, dissatisfy¬ 
ing tone B- (#271, Apnl 21) —Of; 

CRUMB (R) An extraordinary docu¬ 
mentary about the legendary un- 
derground cartoonist K ('nimb. In 
his comic strips. Crumb creates an 


Marie 

In Search and. Destroy , 
Illeana Douglas plays a 
screenwriter with 
depth, who writes of her 
heroine, “Melanie is a 
fully realized, multi¬ 
dimensional character... 
with big breasts.” 

TIE-IN 

OF THE WEEK 

Devil Girl Ghoco-Bar 

Sold in theaters 
showing Crumb, the 
candy comes in an R. 
Crumb-drawn wrapper 
that touts its “delicious 
taste” and “quick, cheap 
buzz.” How sweet. 
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eves how rr sampling of critics 
and movie audiences from across the 
country grade 10 current releases 
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AMATEUR {Sony Pictures Classics) 

— 

— 

C 

B 

— 

D+ 

C- 

C 

BAD BOYS 

A 

c+ 

D 

C+ 

B- 

B- 

C- 

C 

THE BASKETBALL DIARIES (Nat Limp 

■— 

c 

C+ 

C 

B“ 

C 

B- 

C+ 

CRUMB (Sony Pictures Classics) 

— 

A 

A 

At 

A 

A 

A 

A 

THE CURE (Universal) 

A 

C+ 

C+ 

B- 

B- 

C- 

B- 

C+ 

JURY DUTY (TriStar) 

B- 

D- 

D 

— 

-— 

F 

C+ 

O 

KISS OF DEATH (Twentieth Century Far) 

B- 

C 

B+ 

B 

B+ 

B- 

A 

B 

HEW JERSEY DRIVE (Grainercy) 

— 

B 

G+ 

B- 

B 

B- 

A- 

B 

ROB ROY (United Artists) 

B+ 

A 

A- 

B 

B- 

B 

B+ 

B+ 

WHILE YOU WERE SLEEPING (Holhfirood) 

A 

B+ 

B- 

C+ 

B 

C+ 

B- 

B- 
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acid head dreams cape where delec¬ 
table big-butted superwomen mb 
up against down-home archetypes 
like Mr. Natural and Flukey Fuont 
Director Terrv Zwigoff examines 
the development of Crumbs art 
and also its emotional source^—and 
H V here ('nttttb enters a territory 
a> spooky as u 1 - fascinating. The 
most haunting diameter in the film 
[< Robert's brother Charles a suici¬ 
dal recluse living with his mother in 
dimly lu squalor. He embodies the 
Crumb mama m its purest form, a 
self-hatred that verges on self-anm- 
hilatum Hubert, by contrast was 
able 10 find fr eedom In u ghostK 
way, ihougb, the family madness 
1 l\i-s on in him; it's there in the pul¬ 
sating extremity of his cartoons. 

( 'riut h is a port rail of the artist ;ls 
mj^mihrope. as bad-boy visionary, 
:is inker and >r-\ inanuu and, final- 
K a> In ru A mm AfiHl 28) —0(5 

THE CURE ll'G l.U An 1Lv ear-old 
bo\ l,|n>i ph Mazzelloi 1 imlrait- 
\ 11 is from 1 blood iriiiisiiiMon, 
and fu- ln'sl friend (Lead Leiifn > 
colli .01. k "rui e-' bi hi- billing bud 
dy lie film itii> ve,-i ii- In T ears 
about t he not 111 e of I ml to! - hip, 
yet, cunmialy t it make 1 'us ftot cun 
ibiLiil 1 hr* i|i J .ad.|\ 1 tit 1 ' -s ’Ila 1 1 ■ 1 1 ‘ 

friends b- (#271 April 21) 
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BOX OFFICE 



real thing. 


big-screen designs 


KISS OF DEATH (R) Supremely satis¬ 
fying—a remake of the H)47 film 
noir that expands the possibilities 
of dread, cleverness, and despera¬ 
tion the earlier picture merely 
toyed with. David Caruso has an 
implosive intensity its Jimmy Kil- 
mnrtin, an ex-crook coerced back 
into the underworld As set forth 
by Richard Price's intricate <ce- 
11 ano, fate keeps undercutting Jim¬ 
my like a trip wire Yet everything 
that happens has a piercing logic, 
Tlie highliglit is the section in which 
Jimmy goes undercover to get the 
goods on Little Junior, a hotheaded 
freak of a mobster (played, in a 
mesmerizing perfoimance, by Nico¬ 
las C ageL A (#271. A[inl 21) —OG 


NEW JERSEY DRIVE (R) Nick Gomez s 
explosive drama about black New- 
urlv teenagers who steal erns tls ca¬ 
sually as if they were shoplifting 
pencils What makes the film a pow ¬ 
erful experience is the way that 
Gomez employs his \ olcanic, tlas-is- 
happening-uun 1 aesthetic to mirror 
the view of his chm’ncters, vv ho see 
crime not as a profit-driven enter¬ 
prise but £is instant gratification, a 
blood-quickening lunge at getting 
what whites have Sharron Corley 
and Gabriel Casseus bring the he- 
itn-s' humanity movingly dose to ils. 
A- (#272, April 28) —OG 


gay disco and picks up anutlier 
man. The lt^al shock of Pm sf is that 
the movie turns nut Eo be anything 
but anli-( atholic Instead, it sug¬ 
gests that Greg is a better pnest, 
with a fuller experience of humani¬ 
ty and f.uth, Ix catnw tif his vv;ir with 
tlesire A- (#208, Marcli 21) —uG 


ROB ROY (R) in this rousingly 
square romantic epic, Liam Nee- 
son's Robert MacGregor is pre¬ 
sented as a new hived of macho do¬ 
mestic warrior Foised against Rob 
Roy and his comrades an* the royal 
fops—decadent English schemei's 
who KirTV on like the villains in old 
Hollywowl costume epie% The film 
follows a predictable dramatic are, 
yet it has style and heart, and Nee- 
son and Jessica Lange are superb 
together B+ (#270. April 14) —-OG 


PRIEST fR) In Liverpool, Greg Pilk- 
ington (Linus Roadie), a sternly 
handsome young priest, enters a 


WHILE YOU WERE SLEEPING (PG) On 
the surface, this upbeat romantic 
comedy makes you feel good be¬ 
cause it T s about a lonely, dreamy 
woman (Sandra Bullock) who finds 
tove with a nice guy (Bill Pullman) 
while pretending to he engaged to 
his brother (Peter Gallagher), who 
can't protest because lie's in u ccitm 
Look beneath the surface, though, 
and this is a 'hvann-edv 11 cranked 
out by a machine with characters 
who do what thev do only because 
the highly structured plot n qiim.*s 
it- Bullock just about knocks herself 
exhausted being winsome and lov¬ 
able B- (#272. Apnl 28) —LS 


GETTING A TOON UP 


♦ Drawing power: Music-video maesti'o Spike Jouze (Weez- 
er’s “Buddy Holly”) moves to the big screen with his ver¬ 
sion of the childhood fave Hamid and the Purple Cmyon. 
Maurice Sendak, author of a few childhood faves himself, 
is set to design the animation and produce. ♦ Monkey busi¬ 
ness: Paul Reubens (aJta* Pee-wee Heinian) goes back to 

the movies in Dims ton Checks 

^ G 't^\ In t0 ba S an oran g utan at Iai *g e 

/\ r\V )t LI ) in a posh hotel. Now shooting, 
,/ if. the comedy costai*s Jason Alex- 

TTi T3J LT ander, Rupert Everett, Faye 
_J _[\ I T Lj I *j Dunaway, and a couple of apes 
1 A \ 7 / r \ T\ T named Sam and Jeny. ♦ No, it’s 
\ f~\ Y UttI V no t The Chubby Checker Story. 

Tivister is Speed director Jan De 
» Boot's new whirligig, starring 

Bill Paxton, Helen Hunt, and 
Dou ( 3 ^, Elwes as tornado scientists. 

Filming of the Michael and Anne- 
Marie Crichton script starts this 
purple aAlH: Jonzo has month in Oklahoma, home of the 


BULLOCK MARKET 

Here comes Sandra Bul¬ 
lock. barreling up the on-ramp 
of movie stardom. With While 
You Were Sleeping solidly atop 
the chart after its first week¬ 
end, the Speed costar has put 
plenty of distance between 
herself and supporting gal-pal 
roles. Fans weren’t as eager to 
see David Caruso make the 
jump from prickly TV detec¬ 
tive to pncklv movie ex-eon in 
Kiss of Death, which checked 

in at No. 3. The telltale stats: Sleeping nearly double* 
Kies' pel-screen average, although it debuted on 200 fev, 
er screens. Similarly, the black joyriders of Nev: Jem 
Drive, opening on just 210 screens, drew about twice i tv 
total business of the white dopesters in The Basketbal 
dries, which dribbled out on 300 screens. 



FAIRY DUST; Bullock and Bill 
Pullman rouse Sleeping 
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TOP 20 

WHILE YOU WERE SLEEPING 

IMhjtmoft, Sandra Rulluck..^-- . 

BAD BOYS Cahnuhta^ Will Smith_ 

KISS OF DEATH 20th Century Fos. David t lira 1 - ■ 

ROB ROY L T inted Artists. Lbm N eeson -- 

A 00QFY MOVIE U'afl Disney. jVriimsU-*] _ 

JURY DUTY TViS’lfir. Pauly Shore__ 

DON JUAN DEMARCO New Line. Johnny Di j-r 

TOMMY BOY Pnmmount, Chris F.ir!i-y_ 

CIRCLE OF FRIENDS Savay, Chris O'Donm 
OUTBREAK Warner Bi ns Dustin ■ 

NEW JERSEY DRIVE Gramrrry, Sharron 1 r y. 

FORREST GUMP Para iiuimit. rum l i.ji ■ —■ — 

THE CURE Cn i vernal, Joseph Maz»ll-<- - 

DOLORES CLAIBORNE Columltm. K ,0.. Pat's. 

MAJOR PAYNE Universal, Duir,..;: V- ... is. 

THE BASKETBALL DIARIES 

A>(t* ism', Leonardo DiCajinn - -- 

JEFFERSON IN PARIS ltnithstont, Nnlte- 

THE PEBBLE AND THE PENGUIN l/l- l/. Amnumsl.., 

MURIEL’S WEDDING .1/mn. T t Collfln-.. 

DUMB AND DUMBER St . /■ < ,l[l! Coney....... 
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bleak, attitude—was ;tlso cited as the rea¬ 
son so few viewers were Liming in. But 
the ratings have picked up over the [last 
few' months, probably because of two 
things: a four-week story arc in which 
Felton (Daniel Baldwin), Howard (Melis¬ 
sa Leo), and Bolander (Ned Beatty) were 
shot and seriously wounded; and an ongo¬ 
ing subplot about a bar bought and run 
by Lewis (Clark Johnson), Bayliss (Kyle 
Secor), and Munch (Richard Belzer). 

The bar subplot has been played for 
laughs—it’s in Homicide to provide comic 
relief from the hard-boiled murder cases 
that are the series' tnie subject. Natural¬ 
ly, I hate the bar. It is in the dramatiza¬ 
tion of the unrelenting grimness of messy 
police work that the series achieves its 
best effects. The jokey bar segments, like 
last week’s groaner that featured Jerry 
Stiller squandering his comic talents as a 
wrongheaded bartender, min the somber 
mood that makes the best episodes so 
effective. It’s especially galling in the 
case of Richard Belzer The stand-up 
comic got a chance to tackle an interest¬ 
ing dramatic role, and now they’ve got 
him soliciting laughs again. 

The bar subplot and the arc ahout the 
police shootings (during which we were 
supposed to feel teary-eyed sympathy 
for these damn good cops) come across 
as Homicide’s concessions to ratings 
survival. As conceived by writer Paul 
Attanasio in adapting David Simon’s 
book Homicide' A Tear on the Killing 
Streets, Homicide was born from a pilot 
episode that made exciting drama out of 
messv deaths and humdrum lives. The 
show's recent boost in the ratings sug- 


Barnj Levinsons high-caliber 'Homicide offers a piercing slice of life cm the street —cu 
trell as a fiery performance from TVs best actor . Andre Brcmgher. BY KEN TUCKER 


gosts, depressingly, that viewers found 
the original version of the show Lo be too 
much of a downer. 


F or its s eas o n -ending 
episode, HOMICIDE: LIFE ON THE 
STREET (NBC, May o, 10-11 
p in.) goes to its greatest 
strength: Andre Braugher. As 
Baltimore police detective 
Frank Pembleton, Braugher 
is the target of a recently re¬ 
leased convict, Victor Helms, 
who's out for revenge. Helms, played by 
Bruno Kirby idly Slickers), blames 
Pembleton for the stiff six-year sentence 
he received for the death of a family m 
an explosion that Helms claims was an 


accident. He stalks Pembleton and Petn- 
bleton's wife, Mary (played by Ami 
Brabson, Braugher's wife in real life). 

This is a plot as old as any detective 
story, but powered by Braugher's per¬ 
formance and the quick, tense direction 
of Barry Levinson (Disclosure), one of 
the show’s executive producers, it’s a 
satisfyingly nerve-racking piece of 
work. There’s never been a better tele¬ 
vision actor than Braugher; he holds the 
small screen the way that major movie 
stars can command the big screen. 
There's an intense intimacy in Braugh¬ 


er's performance as Pembleton that 
belies the character’s cold, aloof ex¬ 
terior. And though I've come to praise 
Braugher, I shouldn’t bury Kirby: The 
actor’s rancorous ex-con, stiil furiously 
maintaining his innocence even as he 
schemes against the cops, represents a 
big acting stretch for a guy best known 
for playing lovable nehbishes. 

Until this, its third season. Homicide 
was one of those critically praised, low¬ 
rated shows that seemed doomed. The 
v e r y q u a I i t y f o r w h i c h it was most 
praised—its unusually realistic, even 


Well, 1 hope whatever new viewers 
the series has attracted over the past 
couple of months enjoy this week’s sea¬ 
son tin ale. because it represents a brac¬ 
ing return to Homicide at its bleakest 
The constant chatter between Helms 
and his buddy Danny (Richard Edson.ol 
Do flu Right Tinny) is hypnotically 
banal, and as Helms goes about exacting 
his rev e nge nn Pembleton, he seems 
more pathetic than truly dangerous, 
Than Its to Braugher, IVmbletrfn, for his 
part, is less heroic than unnerved anil 
angry. Overall third season grade B + , 
but thi 1 - week's episode deserves an A 


D 


Westward, No! 

The 'Martfyre.r star's 
' /j ege nd to ires o fa I / 

R ichard Dkan Anderson of 
MacGyvcr gives a manful try at 
reinvigorating the TV Western in 
LEGEND (UPN, Tuesdays. 8-9 
p m), but the senes’ facile parody 
lets him down. Anderson plays Ernest 
Pratt, a hack writer of Western pulp fic¬ 
tion who writes under the name Nicode- 


mus Legend—a persona whom Pratt 
would have his readers helieve is also the 
dashing, brainy hero of his hooks People 
keep mistaking the craven Pratt for the 
hove Legend, so our anti hero keeps get 
ting shot at. flirted with, and asked for 
help In the premiere episode, Pratt met 
up with a wacky inventor played by John 
ile Lancie—Q from Star Trek The Nest 
Generation — who helps Pratt pull off 
Legend-worthy stunts. In a subsequent 
edition, a bloodletting hank rubber agm-s 
to give up. but only if his idol. Legend, 
makes the arrest Among the people 
vvho’ve cooked up Legend is executive 


WHY SO MANY COMICS DO ‘HOMICIDE 1 

COPS AN®) RIBBERS 

Murder and stand-up comedy? They have more in common than you 
might think. Consider: “He slayed them out there” or “That was a killer set." 
Providing further evidence is Homicide, NBC’s dark drama about unnatural 
death in Baltimore, which has been home to more comics than a weekend at the 
Improv. Not only does Richard Belzer flex his dramatic mus 
cles as Det. John Munch, but the show has also boasted ap¬ 
pearances by' Robin Williams, as a weepy widower, Howie 
Mandel, as a fastidious interior designer; and Jerry Stiller, 
as a struggling bartender with dreams of raspberry beer. 

“There is something tonal they biing that fits the 
show,” explains co-executive producer Hen¬ 
ry Bromell. “There's a certain danger 
inherent in comics. They're up there 
and anything can happen. 

They’re not quite in control." 

Stiller, the borscht belter 
best knowm nowadays as 
George’s high-decibel father on 
Seinfeld, says it’s the years of 
working clubs that gives edge 
to a comedian’s dramatic act¬ 
ing, “Somehow it adds a little 
more,” he says. “Imagine a person hav¬ 
ing a third arm or tw r o heads." 

Stiller, like Mandel, landed his Homicide 
gig after having worked with executive 
producer Tom Fontana (Stiller on Tat- 
tiiiyer’s, Mandel on St. Elsewhere), 

And Williams had collaborated w'ith 
Barry Levinson on Toys and Good Morning, Vietnam But Belzer first caught 
the ear of Homicide's, casting director with a cynical rant on Tin Humant Stern 
Show. Belzer remembers that while waiting for his audition, he sneaked a peek at 
some of his competition’s tapes and decided they were playing the role too seri¬ 
ously. Homicide detectives, after all, are often masters of gallows humor. ’They 
“come into a room and there are two people beaten to death with a baseball bat,' 
Belzer notes. “The jokes have to start Hying, or you’re in trouble.” — A.J. Jacobs 
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producer Michael Piller, a central figure 
in the creation of the Ti'ck TV sequels. 
Less a retread of last season’s The Adven¬ 
tures of Bn.sco Countij, Jr than a nod to 
the old Robert Conrad shoot-''em-up, The 
Wild Wild MLs/, Legend radiates a campy, 
semi-sri-fi atmosphere. Too bad Legend's 
dialogue isn't sharper, its plots more pulpy, 
or its action scenes, iun, actionier. C+ 

Bungle Fever 

7v nots' tcan 7 at re th e 
()ittbreak -ItIce " [ 7 rus' 

illiam Devane and Nicol- 
lette Sheridan are back togeth¬ 
er again, and ROBIN COOK'S 
VIRUS (NBC, Mag S, 9-11 p mj 
has got ’em. Devane and Sheri¬ 
dan, who used to fog up the TV screen 
with their romantic panting weekly on 
Knots Landing, star in a TV movie that 
bears no small resemblance to the cur¬ 
rent feature film Outbreak.. (The '87 Cook 
novel on which V7rus is based was called 
Outbreak, even though that wasn’t the 



BUBBLE HEAD: Sheridan is felled by a Virus 


source of the theatrical film (Jot that?) 

Sheridan stare as a researcher at At¬ 
lanta's Centers for Disease Control and 
Prevention; she comes upon a conspiracy 
of evil bureaucrats who are responsible 


for an outbreak of the deadly Ebola virus. 
She then turns to what the NBC press 
release calls “her mentor and lover,” 
played by Devane, for help. After being 
temporarily hijacked into sitcoms with 
last year's dud Phcnom , Devane is back 
doing what he does best: looking great in 
a suit, flashing his gleaming choppers 
with a predatory grin, and all but drool¬ 
ing when he gets dose to Sheridan. 

That said, there’s very little else that's 
engaging about Vims; instead of the 
grand paranoid scheme that Dustin Hoff¬ 
man and Rene Russo expose in Outbreak, 
Virus’ most sinister subject is the prolif¬ 
eration of HMOs. Virus apes Outbreak's 
shots of screaming monkeys infected 
with the virus, but I’d rather have been 
watching more monkey shines between 
Sheridan and Devane. 

And as long as we’re making Virus! 
Outbreak comparisons, doesn’t it seem 
strange that the producers of both of 
these projects thought it was a good 
idea to bury appealing stars like Sher¬ 
idan, Devane, Hoffman, and Russo in 
those big puffy plastic suits with what 
look like transparent upside-down 
garbage pails on their heads? C - 



A Whole New Way To Get Into 
The Skin You’d Rather Be In. 

New Moisture Recovery from Lubriderm® with Alpha Hydroxy. 
Unlike ordinary lotions , it gently exfoliates old skin, then brings 
nourishing moisture to the fresh, new skin beneath . 


BREAKOUT O.J. EXPERT KRISTIN JEANNETTE-MEYERS 


FILL C0U1T TV PRESS 


Growing up in a tiny rural New Hampshire town, 
Court TV’s Kristin Jeannette-Meyers never watched TV. 
Instead, at age 12, she read F. Lee Bailey’s The Defense 
Never Rests, “It was such a cool book, I just wanted to be a 
trial lawyer right there,” she says. “I was a weird kid.” 

Today, Jeannette-Meyers—who, 
at 27, is practically still a kid—is 
in fact a lawyer but no longer a 
stranger to TV. Covering the O.J. 

Simpson trial for Court TV and CBS 
This Morning, the telegenic reporter 
appeal’s to be climbing the same ca- 
ble-obscurity-to-netw ork-gloiy lad- 
der forged by ABC’s Cynthia Mc- 
Fadden. And now Jeannette-Meyers’ 
favorite author is there to inspire 
her in person. “He laughed when I 
told him the influence he’s had on 
me,” she says. “No one can live up to 
your expectations, but he does.’’ 

Since graduating from New York 
University law school and signing 


with Court TV in 1991, she's covered such legal soap operas 
as the trials of William Kennedy Smith anti Lorena Bobbitt. 
What surprises her most about her current case? “This won’t 
make me popular, but I'm surprised at the way fJudge 
Lance] Ito entertains stars of the media, like Lurry King.” 

Jeannette-Meyers is equally can¬ 
did on camera. "I said the stupidest 
thing on Court TV—‘When I first 
saw Kato, he appeared shorter than 
I expected.’ The anchor just 
laughed. But that's the great thing 
about 24-hour, live TV." 

The bad thing is that 24-hour 
part. Since August, Meyers has 
been living, breathing, and—for 
those fleeting hours before her 2 
a.m. alarm—even dreaming O.J. 
“At the end of the week, its all I cun 
do to crawl back into bed,” she says. 
“I can't even change my clothes. It’s 
like finals." Looks like she’s making 
the grade. —Michelle Woodson 



MISS TRIAL; “Htfiat social life?" asks the reporter 













































WEEK 


A guide to natablt programs by 
QRUCE FRETTS i Times arc Eastern 
da if tight and nr\ subject to change.) 

SITCOMS 

FA M 1 1 Y PROBLEMS force ABC’s 
Wednesday women into therapy 
On RQSEANNE (ABC. Mag J, S-SMO 
p mj, squabbling newlyweds Jack¬ 
ie (Launc- Metcalf) and Fred 
(Michael O'Keefe) consult a nutty 
miirmge counselor played by KUen 
DeGeneres Then on DeGeneres' 
own show, ELLEN (ABC, Mag /, 
d.dO—9 p tu Ellen feels bad about 
fibbing to her mother (Alice Hir- 
soni and seeks the advice of a 
shrink (PiLxton Whitehead) final¬ 
ly, on GRACE UNDER FIRE (ABC 
Mag ■Y, 9—9.20 firii.it Dr Joyce 
Brothers shows up for an episode 
in which Grace (Bren Butler) in¬ 
troduces the son she gave up for 
adoption (Tom Everett Scott) to hi> 


MILES HIGH? Shaud's dweeby producer dates vixen Vendela on Murphy 


biological father (Barry Bust wick) 
All these people must have been 
watching a little loo much Oprah 

We've already seen episodes 
of FRIENDS (NBC, Mag 4, 9 JQ-iO 
p m J directed by Peter Boner? 


THE SOAP BOX 


D Y 


ALAN 


CARTER 


VICTORIA’S SECRETS 

For Victoria Wyndham, who plays nasty-tumed- 
nice businesswoman Rachel on NEC’s Another World, 
April wasn't the cruelest month but the busiest. Wyndham, 
who has been on AWs front 
burner for 23 years (Rachel 
is currently married to a 
man who tried to kill her on 
numerous occasions), is now 
getting even more exposure 
playing a dual role. “Justine 
will be very bad—manipula¬ 
tive, controlling, neurotic," 

Wyndham says. “But she 
only looks extraordinarily 
like Rachel. She is not an 
evil twin. Daytime doesn’t 
need any more evil twins." 


4 NOTHER WOMAN. Wyndham 


Wyndham is also touring the country’ in the play Couplets 
and recently filmed next season’s NBC movie Terror in the 
Shadows. But so much the better. “I’m one of those driven 
people who loves to be busy. And sleep deprived.” 


(77/r Boh Nnehart ShaiCs Dr 
Jerry Robinson) and Michael Lom- 
beck (Mackenzie Phillips* (hie Dag 
at a Time husband). This week 
gx-T iger Beat cover hoy Hobby 
Benson take> his turn, helming 
an installment in which Monica 
(Courteney fuxl dates a young 
student (Stari KJi>cJi), Hachel (Jen¬ 
nifer Amrtonl ha* m-\ dreams 
about all the guys but Ru.-s i Du\id 
Schwimmerk aml Phoebe i Lisa 
Kudrnw) get^ a job working for 
Chandler (Matthew Perry) Pern 
also turns up on THE JOHN LAR- 
ROQUETTE SHOW (A BC, Mag 9, 
9 do-JO pm i as a jaywalker busied 
by loggers (Elizabeth Berndge) 
Blossom's Mayim Bialik reprises 
her rule as John's bohemian daugh¬ 
ter and The Real Worlds David 
‘Tuck Rainey ap[M?ars a* her bod> 
painter boyfriend Now there’s an 
appetizing image, 

Here's rnE difference between 
NB< s mid-season comedies HOPE 
<£, GLORIA f SBC May -L .V ,(0—9 
p mj and NEWSRADIO (XB( \ Mag 9 
s io-9 p at i //A'fvV idea of stum 
casting is Lo stage a (ironing 
Pai ns reunion i»n Th < Ut tt n ts 
Dupree Show and have Dennis 
(Alan Thicke) trash Alan Thicke 
for mining his career Kind of a 
cute idea, hu t who real I \ wants to 
see Juanna Korns, Kirk ( ameron. 
and J ere my Miller tnget her again'' 
(Trace) (Sold must have been too 
busy with her burgeoning TY- 
movie career Lo make this scene j 
The supremely hip AY tesRutho, 
iin tin other hand, ofTi r- ihe groat 
Janeanc i Lirnfaln i The Lan g Sou 


dees Shotrl as a deluded ex-girl- 
friend from Wisconsin who visits 
Dave (Dave Foley) in New York 
City, Garufalo should get more 
laughs in a half hour here than she 
did during her entire six-month 
Bat it nla g X igh t Li re sti n L 

A i KY-h u K a K V heartthrob Billy 
Ray Cyrus plays—who else 7 — 
himself on Fran DrescherY THE 
NANNY (CBS m Mag .1, SS iO p.m K 
A record store organizes a kissing 
contest* and the winner gets to be 
on the cover of Cyrus 1 next album. 
Guess who takes the prize—Fran’ 
Do you think CBS is burying this 
new Nanny in a deadly Wednes¬ 
day *IoL out of sheer embarrass¬ 
ment? Another sex symbol sti- 
permodel Vendela, tackles the 
role of herself on MURPHY BROWN 
(CBS, May S. 9-9.AO p m ) Nerdy 
Miles (Grant Shaud) squires 
around the Nordic pinup in an 
attempt to make Corky (Faith 
Ford) jealous Meanwhile, Mur¬ 
phy (Candice Bergen) plans her 
wedding w ith Peter (Scott Raku- 
la). Ah* who cares about all that? 
Bring back Pee-weed 


SERIALS 


Ev i n TUMI <.II Models Inc was 
an unfashionable flop, one of Aajvm 
Spelling's other senes, BEVERLY 
HILLS, 90210 (Fox. Mag H-9 
p m J, pursues a modeling story 
line, in which Kelly (Jennie Garth) 
graces the cover of Seventeen mag¬ 
azine Plus stirs up bad memories 
of the lire Kelly survived a few 
months ago Get over it Also, Ray 
lJamie Walters) lines up a return 
engagement at the Peach Pit After 
Dark—like we haven't heard him 
si Tig a few too many numbers al¬ 
ready this season. And the show 
starts greasing the way for Gub- 
riehe Gartens' exit (she'll host a 
talk slum next fall and may appear 
sporadically on 90210) Andrea 
must decide w hether t<» move to 
Boise when Jesse (Mark Espinoza) 
gets a job offer there Wliat's 
Boise's zip code, anyway 7 

GRIME DRAMAS 

Ln\ f; v x 11 m a f: n i a o t may go 
together like a horse and carnage 
in the opening theme nf Mamed 
Wtth ('hddrett but not in the 
world of LAW & ORDER (\ Bt \ Mag 
rL 10-11 ft m i Briscoe (Jerry 
Or bach) and Logan U hns Noth) 
urresi a woman (Lisa Gay Ham- 
ill on i For hiring a contract killer 
1 n w hack her rah hie husbarn I, then 
rubbing out thi hitman lo < nn j r 
up the cniTU* 'Dying lii a\ old this 
kind '>1 situation ( ostns iSharon 
Lawn nve) and Sipnu n z i Dennis 
1* r Ui/1 "Uii'i pi j marital i mi j 11 - ■ line 
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WINNER 
OF THE WEEK 

Helen Reddy 

You could hear the 
Late Show audience 
roar every time the 
’70s singer popped in to 
belt her anthem, 

“I Am Woman.” 

LOSER 

OF THE WEEK 

Valerie Harper 

Office hom*s are over 
for the former Rhoda 
Morgenstem: CBS gave 
her new secretarial 
sitcom the pink slip. 



al a Greek Orthodox church on 
NY PD BLUE (ABC, Mag <J % 10-11 
p m } In the May lb episode, Med- 
avoy (Gordon Clapp) ponders a 
reconciliation w ith his estranged 


wife. But fans of Gail O'Grady 
needn't panic; Mi^s Abnndundu 
will return. 

GELEB SPECIALS 

A CAlii uf ABC liours iu^k thc- 
o-itensibly entertaining questions 
WHO MAKES YOU UUQM? (ABC. Mai/ 
6. 10-11 p in.) tinrl WILL VOU MARRY 
ME? (ABC. May 7. H-9 pan.) Laugh 
canvasses stand-ups for tlicir early r 
influences. The comics and their 
answers include Koseanne (the 
Three Stooges), Robin Williams 
(Jonathan Winters), Eddie Murphy 
(Jerry Seinfeld), and Brett Butler 
(George Car link Many, hosted by 
Dick Clark and Suzanne Somers 
(who are married, but not to each 
other), features videos of people 
popping the question. Brett But¬ 
ler—not the comedian, but the 
baseball player—helps out with a 
marriage proposal that takes place 
during a fantasy game at Dodger 
Stadium Apparently' he's a good- 
luck charm—the w oman says yes 
Bear in mind this was taped before 
Butler was traded to the Mots. 

CHOICER-Hi CIS 

Last ^ ear, Nick at Nite cel¬ 
ebrated one of Mexico's most 
revered holidays by showing Span¬ 
ish-dubbed episodes of Dragnet 
and / Lore Lucy Now the Cartoon 
Network marks CINCQ DE MAYO 
(May "n ti-U pan ) with a som¬ 
breroful of Latin-themed ani¬ 
mated shorts. Among them 
Scooby-Doos l T]ie Fiesta Host." 
Josie and the Pussycats' 1 ‘Chili 
Today and Hot Tamale," Droopy 
Dog's ''Caballero Droopy," Quick 
Draw McGraw's '‘Locomotive Lo¬ 
co, 1 ’ Pope ye Y “To read arable/ 1 and 
Turn and Jerry's “Mucho Mouse 11 
Qua, no Speedy Gonzalez? 


SOUND BITES 

“All of a sudden I yelled, *1 love you!’ and he got this 
look like Indiana Jones running from the big ball.” — Roz 
(Peri Gilpin), recounting a bad date, on Frasier 

“Get th is: Anna Nicole Smith has a cast 
on her arm. Apparently, she took off her bra without 
a spotter.” —Conan O’Brlon on Late Night 

“Bob Barker may countersue Dian Parkinson, 
but he says he’ll drop the suit if she can guess how much 
he would have sued her for without going over the actual 
retail amount." —Bill Maher on Politically Incorrect 

“He’s like a big golden retriever.... If you 
take your eyes off him for one second, lie’s going to run 
. right out into traffic.” — laurlo Metcalf, describing 
Hoseanne guest star Kato Kaelin, on Late Show 


THE RATINGS 


f M k m HER 

The Marshal couldn’t get 
arrested on Saturdays at 10 
pm (where it ranked SSth for 
the season), but Jeff Fahey’s 
ABC show reached 52nd in its 
new Monday-at-8 slot. Anoth¬ 
er Monday rookie P L„L. Cool 
J’s sitcom, In the House (34th), 
has improved on its NBC lead- 
in, The Fresh Pnuce of Bel-Air 
(43rd), for two weeks ninmng, marshal laW: Fahoy takos 
The Peacock network placed his best shot on a now night 
two episodes of Hope & Gloria 

in the Top 10, and Dateline NBC was one of several news¬ 
magazines that drew I arger-than - usual numbers of new¬ 
el's with coverage of the Oklahoma City bombing. Kevin 
Costner's CBS documentary about Native Americans, 500 
Nations, bowed in 56th on Thursday, then fell to 77th on 
Friday. And Richard Dean Anderson’s Western, Legend, 
isn't helping UPN’s fortunes: It debuted in 90th. 
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iiinii'TOP 2 0 will 

27.7 SLINFELD (8) NBC, TVutrsdcty, 9 p in. A 

211) HOPE & GLORIA NBC, Thursday, 9 30 p.m ____ — 

21.3 HOME IMPROVEMENT (R) ABC. Tuesday. 9 p.m _ 

2-LD ER (li) NBC, Thursday , 10 p m. _______4 

23.5 20/2Q ABC, Friday s p nu . — _.13 

23.4 FRIENDS (R) NBC, Tuesday, U:dO p ijl ____— 

23A 60 MINUTES CBS, Sunday, 7p m ____ 10 

2LS) PRIMETIME UVE ABC, Wednesday. W p.m. ____ B 

21 2 HOPE & GLORIA NBC, Thiwsday, s.M p.m .. . 

21.1 MOVIE; HARD TO KILL (R> NBC, Sunday 9 p.m. _ __— 

20.6 FRASIER NBC, Tictsday, 9 p m—___ ______4i 

10JB DATEUNE NRG NBC, Tuendag, 10 p m. __-__ 

19.4 DATEUNE NBC NBC, Wednesday, 9 p.m _____ M 

19 4 GRACE UNDER FIRE (R) ABC Wednesday, 9 p m _5 

10Z MAD ABOUT YOU (R) N BC, Thursday 8 p.m. __ 5W 

18JJ FUNNIEST HOME VIDEOS (R) ABC, Sunday, ?:S0 p trL , 2 1 

13.3 MURPHY BROWN (R) CBS, Monday, 9p.m ______ £ 

17.9 SISTER, SISTER (R) ABC, Friday, .v dti pm. __- . - ,.._-31 

11B ROSEANNE (R) ABC, Tuesday t 9;dU pm l — 

17 5 COACH (H) ABC, Wedm'jdaif, 9IV p.m._ _... _fl 

17.5 MOVIE: REDWOOD CURTAIN ABC, Sunday, 9 p.m __ 

BOTTOM 10 

0.0 STAR TREK: VOYAGER <») UPN, Monday, i .. JSS 

6.9 LEGEND UPN, Tuesday, sp.m ____— 

6.1 VH.5 Fox, Friday, s p m _______ ., o p 

4.6 100* CLIO AWARDS (R) Fox, Sunday, ? p.m _ — 

2fi THE PARENT 'HOOD (R) WB, IIWw*,, i:M p m __iff 

2.4 PI0 3TY (R) UPN. ifonday. 9 p.m . 1M 

2.4 PLATYPUS MAN (HI UPN, Monday, U ill p m _ _ 

2.4 UNHAPPILY EVER AFTER: (R) W'B, Bn bi, day, ‘Ip.m .. 

2.4 THE WAYANS BROS. (R) WB Wednesday,*p.m. _!C, 

J.1I MUSCLE (D WU, Wednesday. 9-10 p.m _,9» 

■IS UTLLIOS. WEF K l)r AHtlt 17-,'l. ifc.KM.!-. 

SOrill V. KILESES Ml DiA II! JEABi H 
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Beauty and tie Beast 

A fat. dishy new biography of Elizabeth Taylor ha* the r inlet-eyed A a r threatening legal 
action. Has author (Dadd Ileymann gone too far/ B¥ LISA SGHWARZBAUM 


n T was Max Lerner, the political 
columnist who looked like Albert 
Einstein and caroused in Holly¬ 
wood like Hugh Hefner, who once 
wrote an article calling Elizabeth 
Taylor a legend and Marilyn Mon¬ 
roe a myth. That legend thing 
Taylor projects—the ability, still, 
to command attention even though 
she’s now a lacquered, hypochondriacal 
63-year-old grandma corseted into the 
kind ofsequinec) nit mattes Fran Drench¬ 
ers on-screen mother might covet—is 
evidently the reason there’s room on the 
shelf for LIZ (Birch Lane Press, •?-.) !>’>>. 
C. David HermannV biography arrives 
hard on the heels of Donald Spoto’s 
analysis-prone Taylor study. .4 Passion 
for Life ; and the question you're proba¬ 
bly asking is. Do 1 really need one more 
accounting of the star's illnesses, addic¬ 
tions. lovers, and husbands, not to men¬ 
tion problems with excessiv e body hair? 
The answer is. you need Hermann's bio 
(billed in the subtitle as “intimate," 
which explains the stuff about the body 
hair), if only to understand what Holly- 
wood stardom used to be, what it is now, 
and how journalism like Hermann's re¬ 
flects everything that has coarsened, in 
celebrity and in journalism, in our time 
The author's talent is to get other peo¬ 
ple to gossip while he maintains a neu¬ 
tral. professional face. And it is indeed a 
talent, tirelessly pursuing people who 
have known the subject, or who knew 
someone who knew the subject, in the 
hope of getting some of them to supply 
something thrilling. "Perhaps because 
she was small in stature," says Miguel 
Ferreras, a fashion designer who creat¬ 
ed a maternity wardrobe for Taylor 
when she was pregnant with daughter 
Liza. “Liz gave the impression of spilling 


LEGEND OF THE FALL: Hoymann offers a 
tarnished take on Taylor’s tifo and times in 
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even she had gargantuan breasts, 
a mammoth ass, and lumpy, 
shapeless legs.” 

"I had heard Elizabeth’s father 
was homosexual," says Ashton 
Greathouse, identified as "a pal" 
of Montgomery Clift's, “which 
may explain her attraction to and 
interest in gay men—Monty. Rock 
Hudson, James Dean, and others. 

Her father’s sexual bent may' also 
shed light on her overriding con¬ 
cern for the present-day AIDS 
movement, her great desire to 
raise funds for the cause and help 
t hose afflicted with the disease." 

Did Hey man n say these things? 

Oh, no, he’s just dutifully reporting 
what others have told him. Do Ferreras 
and Greathouse have any axes to 
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ROSZAKNOTION Thocreator.Inspired 

companion t" her iavonii- son. 

\nunu Victor Frankenstein 
Is ;i re^tle.-s spirit, a 1 10 m devo¬ 
tee of uncharted place-," and a 
iow nnght beautiful buy He is aFo 
a building scientist, taking equal 
glee in the dissection of animal-, 
til** rigors of calculus, and the 
meticulous observationofelettn- 
cal storms. I nder the tutelage of 
a crone named Seraphma. Eliza 
heth and Victor an- systematical¬ 
ly taught the “women'- mysteries," 
including a senes of "erotic devotions" 
meant to illuminate the ancient -em-ts 
ol life. Victor, however, proves to be a re¬ 
luctant pupil, spuming magic, sensuality, 
and instinct m favor of aggressive int el- 


grind? Oh, well, that’s not Heymann’s 
concern. (The author also reports alle¬ 
gations that first husband Nicky Hilton 
beat her, and that third husband Mike 
Todd once knocked Taylor uncon¬ 
scious—among other claims she’s 
threatening to answer with a lawsuit J 
It is arguably instructive to learn that, 
while studio flacks claimed Taylor was 
hospitalized with food poisoning in 1962 
(at the height of her affair with Richard 
Burton while she was married to Eddie 
Fisher), she was, according to Heyinann's 
account, having her stomach pumped fol¬ 
lowing a suicide attempt. Flacks are paid 
to lie in the service of image, and in more 
innocent times, when movie studios really 
owned and shaped their actors, those lies 
were more easily digested by a much less 
skeptical public. Elizabeth Taylor was cre¬ 
ated m an era when glamorous excess re¬ 
ally meant something, and she has lived 
her histrionic, tempestuous, oveniululged, 
extraordinary life accordingly She en- 
thralls us because, beneath the garish 
purple eye shadow and the giant jewelry, 
we can see a remnant of the old Holly¬ 
wood fantasy that, thanks to dispassion¬ 
ately rmsy books like Liz, has been shot to 
hell. Today, any one-trick, three-movie- 
tk*al, twoniysomething actor can thnm 
together a million buck> and a duty ad¬ 
diction to si until ling or other Are we any 
belter lift, or even wiser about the true 
1 1 ill slai'drun exacts, fur knownijir the sor¬ 
did ilH.ail>? Lt ; demonstnites that \\v are 
not, and thai all the dished dirt m the 
u oj'lil does not describe a life G- 


Strange Love 

'Memoirs' of a Frankenstein 
dabble m sibling rivalry 

F ulupwino i 1 i, i>si- on the heels 
of Kenneth Branagh’s misbegotten 
remake of Frankenstein, here 
comes still another exhumation of 
tile world’s most famous monster 
story. Written by history professor and 
novelist Theodore Roszak ( The Makwy 
of a ('otutfer Culture, Flicker), THE MEM- 
OIRS OF ELIZABETH FRANKENSTEIN (Ran¬ 
dom House, s i js a murky’ brew of 
metaphysics, erotica, and 18th-centurv 
proto-feminism But readers also ex¬ 
pecting a grisly tale of horror will be 
disappointed. In this version, the 
studied-together lab creation of Victor 
Frankenstein appeal’s ju-t brielly during 
the last several chapLers, skulking 
around only long enough to befriend the 
eponymous heroine, and then to si rangle 
her on her wedding night 

As an infant, Elizabeth Lavenza—ille¬ 
gitimate, motherless, and rejected by her 
father— is placed in the care of a wander¬ 
ing Gypsy. Nine vein’s later, she's adopted 
b\ the enigmatic wife of wealthy Baron 
Alphonse Frankenstein Hnmght to live 
in a sumptuous hut labyrinthine castle, 
the girl disrovers that Lady ('aniline 
Frankenstein bet mgs to a secret vvilcli- 
t's" cmen, and that she has taken Eliza¬ 
beth into her home to lie the intellectual 


lect To dramatize his choice, he betray - 
Elizabeth's trust, and shatters their 
friendship, by raping her. 

Although tlie narrative often gets 
buried under a Swiss av alanche of al¬ 
chemical lore arcane sexual rites, and 
the pompous commentaries of a ficti¬ 
tious 19th-century' scholar, it 's not diffi¬ 
cult to figure out what Roszak is up to 
here. He’s constructed a New Age 
parable trickily disguised as a high 
gothic novel. And the sorrowful lesson 
to be learned is this: Just as video killed 
the radio star, “masculine” science— 
once upon a time and forevermore— 
annihilated the older "feminine” wis¬ 
dom. You can argue with Roszak - 
notions (at least I can) and still admin* 
his novel—for its passion and sheer in¬ 
ventiveness. but especially for its superb 
full-length portrait of the unluckiest 
bride in literature. B —Tom D* Har, u 


BIG DEAL 

♦ Hyperion will publish an ac¬ 
count of the hunt for notorious hack¬ 
er Kevin D. Mil nick, who broke pa¬ 
role in ’92 and was recently nabbed 
on another infringement, with the 
help of computer whiz Tfeutomu Shi- 
momura—whose home system he 
dared to hack into. The publisher 
paid Shimomuru an* 1 journalist John 
Markoff, who broke the story, 
$750,000 for the tale, due in 1990. Mi¬ 
ramax has bought the movie rights. 
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NONFICTION 

OR SEUSS & MFL GEJSEL Judith and 
Hell Morgan (Random House, $25) 
An it turns out, the life of Sam-1- 
Ann's creator wivr- just about as 
whimsical and charmed as the 
places and face* featured in his 
beloved children's boota. Bom into 
smalltown America m 1DU4, he 
grew up near Mulberry Street in 
Springfield, Mass At Dartmouth 
('allege he produced his earliest 
cartoons for the campus humor 
magazine Jack ()-La n fern , still 
signing his real name Ted Gciscl 
(AVhen caught dnnkmg dining Pro¬ 
hibition iind removed as editor, lie 
started using his middle name, 
Stuss, jl- a pseudonym.} Dartmouth 
was also where 1 the antlered dog in 
The Gnuch Who Stole Cfnistmas 
was born—in margin sketches 
drawn during zoology class His 



SNACK BARK; The canine stars of Dog Watching, such as Hot Dog at Topic Fain 1992t above), are a howl 


many glittery awards—among 
them, a IdBd Pulitzer and Oscars 
for hi^ work on documentaries m 
IiJ45 and 47 anil for 1970's Best 

IK 

Cartoon, Of mhl McBoing-Boi itg — 
belie the whunsy he cherished. As 
Geisei himself once noted. "In tho 
realm of nonstnse, there are Moth¬ 
er Goose.. (Lewis) Carroll and 
Dr Sens* T A cat wearing the right 
hat indeed A- — Dam* t Steffens 

DOD WATCHING Robin Schwartz (Tuh 
tiny mu Book*. $1 7J Any self res¬ 
pecting i lug io\ er know s enough to 


keep her passions to herself YuuTl 
never find a pictmv of Frou-Frou 
■ in her desk, bedecked in a pink 
rain slicker and matching booties 
Photographer Robin Schwartz un¬ 
derstand-’ that canine passion has 
nothing to do with sticky-bun elite¬ 
ness, and her images in Dwj Wakk 
mg steer clear of anything that 
might inspire an eye roll She's a 
gifted hlack-nnd-w lute photograph¬ 
er: that her subjects happen to be 
dogs seems almost irrelevant 
From the dog leaping joyfully into 
Central P;u k ^ boat pond to the 


poor, pathetic balding thing fea¬ 
tured in Parkslope Dog, 19SJ. 
Schwartz acutely captures the no¬ 
bility anil playfulness of these ani¬ 
mals. A- —Rebecca Ascher- Walsh 

RIDING FOR MY LIFE Julio Krona with 
Nancy Ann Richardson (Little, 
Brown. $19 9.1) The first female 
jockey to win the Belmont Stakes, 
as w ell as the fir^t to win live races 
in one day, Julie Krone has also 
ridden her way to purses totaling 
more than SS5(i million This life 
sioiy w ould have been better limit- 


“THE BIG BOOK OF WEIRDOS 1 

ill mmmi murk mm 


People may think of Thomas Alva Edison its the inven¬ 
tor of the lightbulb, Fyodor Dostoyevsky as the author of 
Crime and Punishment, and Clara Bow as the “It” girl of 
’20s Hollyw ood. But to Andrew Heifer, group editor of the 
DC Comics imprint Paradox Press, they are so much more. 
They're weirdos. 

As are Howard Hughes (who saved his urine in jars), Vin¬ 
cent van Gogh (who, in a fit of madness, cut off his ear and 
sent it to a prostitute who had spurned him), the director Ed¬ 
ward D. Wood Jr. (a transvestite with a fondness for angora), 
and some (30 other crack¬ 
pots and visionaries in 
Lhe comic-book collection 
The Big Book of Weirdos 
(Paradox Press/DC Com¬ 
ics, $12.95), 

“With few exceptions, 
most of the weirdos we 


WOOD PANELING: Weirdos 
features the schlock master 


hold with some amusement and affection," says Heifer, who 
oversees the “Big Books,” which already include The Big 
Book of Urban Legends and will soon feature The Big Book of 
Death. “We’ve tipped our hats to the greatness these people 
achieved and then dwelt on what made them weird, My hope 
is that each story will make a person wonder further. 

“It’s not until people are dead that you find out how 
weird they were," Heifer continues. A case in point: J. 
Edgar Hoover, the longtime ultra-right-wing FBI director, 
who was also, according to recent accounts, a cross-dresser. 

Comics allow people to 

says 

Heifer, explaining the 
concept behind this lat¬ 
est entry in adult-onent- 
ed comics. “You can read 
a biography of J. Edgar 
Hoover, but you can’t j,ee 
him in his ‘Mary Hoover’ 
dress ” Well, you van 
now. —Mtiflhrti dawm 
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MARCIA 
OF THE WEEK 


BEST-SELLERS 


Clark Kempt 

She’s already 
over-tressed and under 
stress. Now we can 
read all about her in 
crime scribe Clifford L. 
Line decker’s unauthor¬ 
ized quickie bio, Marcia 
Clark: Her Private 
Dials and Public 
Triumphs. 


MANTRA 
OF THE WEEK 


Psycho Battle 



Way), by Dan Goodman, 


coming in July 


oil hi her riding history, hull* 
Krone's personal life is uuremark- 
ubit? al lu st When she tackles rid¬ 
ing, however, hi r story cumrs 
aim She describes her luvi* of 
lior>i - her raging ambition, her in 
juru ■ * victories and finally her 
Inn inns fall at Saratoga in lddd, 
w hen she was trampled by another 
1’uhi’-. Iior^e anil nearly killed 
\fh r an eight-nion1.il recovery, 
Krojir rvllirnrd to lhe track to 
ran wil it M m tvv s and 1 plates in 
ht rankle and resumed her urn 
mug nils autobiography 

'Ct m~ pn nialure fnrndl year old 
hill rai tug tans, ut Fast will K 
eat it up B Margot Mjjhfi 

MADE IN AMERICA AN INFORMAL 
HISTORY OF THE ENGLISH LANGUAGE 
IN THE UNITED STATES Bill Bryson 

it ' y J \ 11 ii j l I |UH 1 HIP J 


ogists and those pathetic mtpu k 
ers who write all those letters to 
New York 7'trues lingophile Wil 
liam Satire, it's hard to imagine 
who would get excited over a 
scholarly study of the development 
of American English. But Made ni 
America is so wittily in fanned, so 
richly anecdotal, anil so consistent¬ 
ly entertaining that it's hard to 
imagine anybody who wouldn't be 
enthralled by this duzzlingly clever 
unrk The book is chockful of en¬ 
gaging trivia (K pi an bits rut urn 
came from a salad recipe in a 
Virgil poem) but what really shines 
til rough is Bryson's unabashed 
curiosity and the sheer delight 
he takes m sifting through the 
vagaries of the English language. 
And by expiring the connection 
between words and history, Bryson 
unveils a fascinating story of how 
today's society grow and learned to 
express itself A — Albert Kim 

FICTION 

THE MEMBER-GUEST Clint McGown 

(Doubhdag. $20) Welcome to what 
may be the nation's leost-exelush e 
country club, a little nine-hole oper- 
ation somewhere deep m U;e Ann r- 
icn n o u t bae k U rged by a me 111 be r's 
complaint of a foul odm; the golf 
pro's burying a dead dog he ran 
over near the entrance a few days 
ago. The snack-bar operator'* slip¬ 
ping off to a back room for a clan¬ 
destine affair with Ed Retzger, the 
electrician who services the dub's 
air-conditioning umt Meanwhile, 
her husband Stan's getting re 
venge by stealing golf carts at 
night Furious lhat the board of di¬ 
rectors won't let women play in 
the annual member-guest tourrm 
merit* Shirley Danes has poured 
concrete into all the holes. Worse 
yet, m the hope nl drumming up 
business for hi 1 ' real estate agency, 
Shirley's husband, Lyle, volun¬ 
teered to host the traditional dub 
clambake But the cut-rate dams 
he ordered arrived a day early 
rind don't smell too fresh Food 
poisoning's a real possibility Wit 
ty r evocative, and oddly moving, 
author McCowns lone-perfect coj- 
lection of Id interlocking slant sto¬ 
nes evokes a miniature world and 
populates it with a cast ut heart- 
breaking fools A- —Gent Lyons 

PAPERBACKS 

BREAKDOWN: SEX, SUICIDE, AND THE 
HARVARD PSYCHIATRIST ElJoan McNa¬ 
mara fPockt f Star, $9 Jh first pah 
ludied in I'Wt) The tangled tale of 
an Ivy-i-flurated fnydiinmn ac 
(Used of seducing hi r pupd. a 
young Mislead fVmencun Han ai d 
medical student, wlio than commit 
led suicide A- 


iB fill guns 

JoH n Okish am’s new page-turner. 

The Rainmaker, is garnering glowing 
reviews from critics—and readers seem 
to agree. In fact, the author's sixth 
thriller, about corruption in the insur¬ 
ance biz, debuts at No. I this week, sell¬ 
ing a startling 300,000 copies in it-s first 
four days, “As far as we know t its the 
fastest-selling book ever/' says a Doubleday spokesperson. 
The novel is in its first printing of 2,8 million copies. 
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FICTION 

THE RAINMAKER John Grisham, [JinthU-datj, $25 *1 
THE CELESTfNE PROPHECY James Redih Id, Warn m $17 91 

MOO Jane Smiley, Knopf, $2^ _ _— _—. 

UDDER OF YEARS Anne Tyler, Knopf ...__ __ 

OUR GAME John ic Carr^ p Knopf. $J± __ ___ 

POtmCALLY CORRECT BEDTIME STORIES; MODERN TALES 

FDR OUR UFE AND TIMES Jurnc* Finn i Jami^ Macimtlav. 

A DOG'S UFE Pettr Maylc, Knopf. $ JO _ 

BORDER MUSIC Rnht n Jami^ WaJIrr, dan'i r. $17 95 

THE BUSS LAKE Mju?ve Uinchy, Delarortt, $1195 .. 

ORIGINAL SIN IUT Jamc^s, Knopf £# . , :;;1 , r , 
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NONFICTION 

MEN ARE FROM MARS, WOMEN ARE FROM VENUS 

John Gray. Ph. LL Rti rpert lillutx, $£.S _____d7 

IN RETROSPECT Rnbert S McNamara. Thue* Boater $-? *0 1 

THE HOT ZONE Richard Preston, Random House, $£1 _ -__ZB 

THE DEATH OF COMMON SENSE 

Plullp R. Howijrrk Random House, SIS , - . , , „ __— —Ifj 

MARS AND VENUS IN THE BEDROOM 

John Gray, Ph.D., HnrjHO'Coltmii. $22 ... _ _..... . _ ^3 

FIRST THINGS FIRST Stephen R F-iiv^y, Stnuni Jr Srhnxtcr, _ _12 

SISTERS ( arol Sidineand SharunJ Vkhlmulh. 

Rutmi tnj Pn wn. $27.50 __ _ - ...J1 

BREAKING THE SURFACE Grrg LtiuganL^, Rtvtdtnn Hun. t\ $jJ .. . 7 

THE SEVEN SPIRITUAL LAWS OF SUCCESS 

Deepak C-htipni AW Wurtd Jthmn/ T $1J 95. __ .... .,_JJ 

HOW T0 ARGUE AND WIN EVERY TIME 

Gerry Sptna% SI Martin k S22M ---- . 9 

TRADE PAPERBACKS 

CHICKEN SOUP FOR THE SOUL Jiu k ('imfield and Mark Hlulswi 
H&dXh Comtntuncalianx, $12J)5 ~ ■ f ,■ . 

THE 7 HABITS OF HIGHLY EFFECTIVE PEOPLE 

Stephen U f Vivey Fireside, $12 _ . . . 

THE SHIPPING NEWS F Annie ProuLx T lhuchdtme, $12_ ___ _ _47 

A 2ND HELPING OF CHICKEN SOUP FOR THE SOUL I iC k Can lit I t and 

Mark Huu^n. HmlOi Comm tinieatums* $12 95^ ___ | 

DRIVEN TO DISTRACTION EiJuurrl Hulluwelk M H. Tbarkdcw . >/,M 1 

TEN STUPID THINGS WOMEN DO TO ME5S UP THEIR LIVES 

Dr Laura Schk^inger, HnrprrPertnntitrl. $10 ... . ... . 1J 

WHAT TO EXPECT: THE TODDLER YEARS Art m Lb-nl , r,% 

He idi K MiirkoCF, uml Sandee E. Huthaway, HbriSr/nan, ftMJk t -22 

THE CELEST1NE PROPHECY; AN EXPERIENTIAL GUIDE 

JartM Id and f and Adrienne. Wamrr, $$ 99 ___10 

CARE OF THE SOUL Tlmma- Mtmn\ Harpt rl J » n zonal. $ 1J *7] 

THE ARTISTS WAY Julia i .aiiifron with Mark Bryan 

Jen tin) P 7Iirr/i^r, SUM5... _ _ _. .. r . f _ . . rt 

n\ j;i k n lu liiilctr, w > t hi > 
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le Said, He Said 


DftVID BROWNE a nd JEFF GORDIHIER d iscore red Hob / )//lan at different phases of //is career. 
Xo/r the/j go knock/)/ on the hard's door to debate the merits of his MTV f n plugged. 


K N 0 w w H AT it’s like to be a late¬ 
comer to Bob Dylan In the early 
70s, when the voice of a genera¬ 
tion was sewn shut except for re¬ 
leasing idiosyncratic albums like 
his soundtrack to Put Garretf £■ 
Billy the Kid. I discovered hun for 
the first time, along with a few oth¬ 
er early-leen friends. Suuting with 
Garrett , which I loved, I began consum¬ 
ing his albums. Soon after, 1 got my fast 
guitar and a Dylan songbook, fashioned a 
harmonica rack out of the traditional ma¬ 
terials <ware hanger), and proceeded to 


make a folk-rock racket. Years later, 
when everyone hooted at his Vegas and 
bom-again phases, I just shrugged After 
all. I went inio Dylan flunking he was out 
of synch with the times; lie wasn’t about 
to save anybody, especially me. 

Dylan has continued to write and 
record, of course, anti every so often a 
stunner—1981's "The < 1 room's Still Wail¬ 
ing at the Altar,” 1986's ‘’Brownsville 
Girl," a good chunk of 19S9V oh 
Merry- would sparkle among the 
dross, demonstrating that he still had 
active, working brain cells. Rut you'd 


never know it from his concerts, which 
during the past decade became increas¬ 
ingly shoddy, lackadaisical affairs. 
Singing in a voice that took on the 
harshness and intolerance of a de¬ 
ranged street preacher, he tossed off 
sets almost entirely devoted to songs 
written before lilijs, For a man who 
once delighted in challenging and con¬ 
founding Ins loyal audience, dwelling on 
the past was the ultimate m di* 
feat ism—and giving people wh:it they 
wanted, when they wanted it, was ne\ 
er Dvlan's si vie 
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MTV UNPLUGGED (Columbia) is merely 
the latest derivation of this formula, 
with the savvy ’90s twist of marketing 
him to an audience that wasn’t even 
born when he made his first comeback, 
after his '(Hi motorcycle accident. He’s 
playing with the same band that accom¬ 
panied him at Woodstock ’04, and while 
they remain stuck in casual-to-the- 
point-of-sloppy mode, they do sound 
better with the volume turned down. 
The arrangements, highlighting organ 
and pedal steel, add a hearth like 
warmth; thanks to them, Dylan’s 
gnarled phrasing is much more tolera¬ 
ble. Their playing alone takes MTV Un¬ 
plugged leagues above recent, w retched 
live discs like Real Lire or Dylan A* the 
Dead, and Dylan himself articulates his 
old words of wisdom more clearly and 
forcefully than he lias in ages. 

Beyond introducing Dylan’s music to 
< ’ranberries fans, though, the album has 
ni» point As with liis usual shows, the 
oldies ((uolient is disturbingly high. 


“Like a Rolling Stone” makes its eighth 
appearance on a Dylan record, “All 
Along the VVatchtower" its seventh. It’s 
impossible to deny the greatness of 
these songs, yet the remakes add little 
to the originals; the opening chords of 
“Watehtovver" convey more drama than 
lus reading. At best, the proceedings 
have a pleasant, jamming-in-the-park 
joic ile Bab. At worst, as in the blues-lite 
version of “Desolation Row," they’ turn 
urgent parables into snnozefests. 

What MTV Unplugged could have 
been is apparent in one of its three 
post-’GS songs, “Dignity.” It has the 
ragged urgency of his Bloat! on the. 
Tracks recordings, and Dylan spits out 
lines like “Sometimes I wonder what 
it’s gonna take to fin (i... dignity” as if 
he’s trying to outrun the apocalypse. 
For a few minutes, he’s once again the 
voice of a generation, and not just his 
own. Hey Bob, let’s try this unplugged 
thing again soon—and with a few new¬ 
er songs this time, okay? C+ —DU 


With Bub On 
My Side 

A retatirehj new Dylan 
Jan shows mere// 

C A t, L I T U L A S1 J H E MV if y oil 
want, but the first Bob Dylan al¬ 
bum / bought was Stoic Train 
Coming. Released in 1979, with 
Ronald Reagan’s houfbeats on 
the horizon, the album captured Dylan 
at the height of his weird, fire-and - 
brimstone Christian phase; in fact, the 
guy who led me to Stow Tram was the 
guitar-slinging youth minister at my 
family’s church. Hilarious as it sounds 
now, 1 first thong lit of Bob Dylan not as 
a tangle-haired, splenetic poet of 
protest, but as a crusader for conserva¬ 
tive Christian values. 
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Time disabused me of that notion, of 
course. Bob dropped the Bible shtiek; I 
heeded the critics and crawled back 
through the canon —Blonde on Blonde , 
Bringing It All Back Howe, Blood an 
the Tracks. As a true child of the '80s, I 
never had anv idea what the hell Dylan 
was singing about, but I fell in love 
with his seagull squawk and the absurd, 
reckless rhythm of his words—especial¬ 
ly killer lines like “the sun’s not yellow, 
it's chicken." In the end, I wound up 
with one rock-solid conclusion: Bub Dyl¬ 
an likes to confuse people. 

Th is time around, the confusion 
comes in a strange package - niceness. 
At its heart, MTV UNPLUGGED is a far 
more conservative album than Slow 
lYaht Coming ever was. Hoping to tan¬ 
talize the same youngsters who’ve res¬ 
cued Neil Young, Johnny Cash, and 
Tony Bennett from oblivion, Dylan has 
stocked the disc with chestnuts from 
the Robert Zimmerman House of 
Hits—"All Along the Watchtower” (the 
song Jimi Hendrix did!), “Knockin’ on 
Heaven's Door” (the song Guns N’ Ros¬ 
es did!), “Rainy Day Women Ul‘2 & 
#35” (the “get stoned” song! ) Zap 
it into the disc player next to Un¬ 
plugged platters by Eric Clapton, Nir¬ 
vana, and 10.000 Maniacs and you’ve 
got a perfect toe-tapping soundtrack 
for a ’90s cocktail party. 

Not that there’s anything wrong 
with that Tame as it may be, Un¬ 
plugged is also Dylans most listenable 
record since Oh Mercy, and a fine 
primer for a generation that doesn’t 
know his music. The band soars, the 
arrangements percolate until surprises, 
and best of all, Bob enunciates. 

Sure, many of the hoots from the Un- 
piugged audience seem to spring not 
from revelation but recognition: “Oh, 
my God 1 Bob Dylan’s here m front of us, 
and he’s singing ‘Like a Rolling Stone’!” 
And by shedding the scrappy, screechy 
elements of his music, Dylan does come 
off as unbugged —someone not especial¬ 
ly bothered by the state of the world af¬ 
ter 1970. But just when you think he’s 
sagging into nostalgia, Bob pulls a fast 
one. Heaven knows whether he closes 
Unplugged with a weary “With God on 
Our Side” as a sly commentary on the 
latest rash of right-wingery. But it’s fun 
to think so. B+ _ j(j 



A POP STAR EXAMINES HIS DEMONS 

SWEET A» LOW 

Tiptoe through Matthew Sweet’s new album, 100% Fun, and you’ll stum¬ 
ble into a psychic minefield. Wielding lyrics like “I’m sick of myself when I look 
at you” and “You’re laughing at everything/That’s bringing me down.” Sweet 
laces his juicy pop with themes of self-loathing. In person, he’s gregarious and 
stable—“It’s not like I hate myself all the time,” he laughs—but just to make 
sure, the 30-year-okl singer agreed to a bout of amateur psychoanalysis: 

♦ What do you fear? I have a mortal fear of flying in airplanes. So bad that I do 
an insane amount of driving all the time just to get out of it. 

♦ When you're in a relationship and things are going wrong, do you want to 
solve the problem—or run? I’m an obsessive problem-solver. I would drive the 
other person crazy by forcing them to confront everything in minute detail. 

^ What makes you sick of yourself? Just being in a business where part of the 
deal is that it’s public, I have to see what I say, and see what I look like. And 
sometimes I just go, “Ewww, you’re a dork idiot! 1 hate you!” 

+ What do you wear when you’re in a good mood and in a bad mood? If I’m in a 

really good mood, I might just wear sweat clothes, because I don’t care. If I’m 
in a really bad mood, I might just wear sweat clothes, because I don’t care. 

O Have you ever encountered your inner child? I’d say I’ve been sucking up to 
my inner child for a long time. I tend to be really cynical about things, so my only 
antidote is having a sense of humor and getting into stuff on a childlike level. 

♦ What memory from childhood haunts you? I was in Estes Park, Colo,, with 
my family. I must’ve been really young. I wandered by myself into Reptile World 
and got l eully deep into looking at the snakes. All of a sudden, from behind came 
this nasty old guy who said: “It costs money to be in here! Give me the five 
bucks or leave!” I was so shocked in my reptile bliss, I left. I never wanted to gu 
lieni theie again, I probably moved on to the electric b;iss from there, —J(j 
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Buy a shirt. 


Save the earth* 


Celebrate the 25tli Anniversary nf Earth Day and look pc (perfectly cool), too. Call now for your very awn, 
100$. unbleached cotton T-shirt. Only si •’TO each, plus s&h So buy more than one. 
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FUN AND LOATHING: 


Time disabused me of that notion, of 
course. Bob dropped the Bible shtick; I 
heeded the critics and crawled back 
through the canon —Blonde on Blonde , 
Bringing It All Bock Home, Blood on 
the Tracks. As a true child of the '80s, I 
never had any idea what the hell Dylan 
was singing about, but I fell in love 
with his seagull squawk and the absurd, 
reckless rhythm of his words—especial¬ 
ly killer lines like “the sun’s not yellow, 
it’s chicken." In the end, 1 wound up 
with one rock-solid conclusion: ” ’ 

an likes to confuse people. |_ 

This time around, the co 
comes in a strange package: r 
At its heart, MTV UNPLUGGED I 
more conservative album th 
Train Coming ever was. Hopin 
talize the same youngsters wh 
cued Neil Young, Johnny C; 

Tony Bennett from oblivion, D 
stocked the disc with chestni 
the Robert Zimmerman H 
Hits —"All Along the Watchtov 
song Jimi Hendrix did!), “Kn< 

Heaven’s Door" (the song Gum | 
es did!), "Rainy Day Wo me 
#35" (the “get stoned" sonj 
it into the disc player next 
plugged platters by Eric Clapi 
vana, and 10,000 Maniacs an< 
got a perfect toe-tapping sou 
for a '90s cocktail party. 

Not that there’s anything 
with that- Tame as it may 
plugged is also Dylan’s most li ^ 

record since Oh Mercy, an 
primer for a generation that doesn’t 
know his music. The band soars, the 
arrangements percolate with surprises, 
and best of all, Bob enunciates. 

Sure, many of the hoots from the Un¬ 
plugged audience seem to spring not 
from revelation but recognition: “Oh. 
my God’ Bob Dylan’s here m front of us, 
and he’s singing 'Like a Rolling Stone’!" 
And by shedding the scrappy, screechy 
elements of his music, Dylan does come 
off as unbugged —someone nut especial¬ 
ly bothered by the state of the world af¬ 
ter 1970. But just when you think he's 
sagging into nostalgia. Bob pulls a fast 
one. Heaven knows whether he closes 
Unplugged with a weary “With God on 
Our Side" as a sly commentary on the 
latest rash of right-winger} But it's fun 
to think ku , B+ —JG 

M A Y 5 , 1 y 9 o 


“Most people could do 
with hating themselves a 
little bit,” says Sweet 



solve the problem or runP I’m an obsessive problem-solver. I would drive the 
other person crazy by forcing them to confront everything in minute detail. 

♦ What makes you sick of yourself? Just being in a business where part of the 
deal is that it’s public, I have to see what I say, and see what I look like. And 
sometimes I just go, “Ewww, you’re a dork idiot! I hate you!" 

♦ What do you wear when you're in a good mood and In a bad mood? If I’m in a 

really good mood, I might just wear sweat clothes, because I don’t care. If I’m 
in a really bad mood, I might just wear sweat clothes, because I don’t care. 

♦ Have you ever encountered your Inner child? I’d say I’ve been sucking up to 
my inner child for a long time, I tend to be really cynical about tilings, so my only 
antidote is having a sense of humor and getting into stuff on a childlike level. 

♦ What memory from childhood haunts you? I was in Estes Park, Colo., with 
my family. I must've been really young. I wandered by myself into Reptile World 
and got really deep into looldng at the snakes. All of a sudden, from behind came 
tliis nasty old guy who said: "It costs money to be in here! Give me the five 
bucks or leave!" I was so shocked in my reptile bliss, I left. 1 never wanted to go 
near there again. I probably moved on to the electnc bass from there. - JG 
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DYLAN'S NOT ALONE WHEN IT COMES TO GARBLED LYRICS 

SHE’S GOT A CHICKEN TO RIDE 


It all starte n when Gavin Edwards stood tall in Ills sec¬ 
ond-grade chorus and belted out “Life’s a butter dream” for 
the last line of “Row, Row, Row.” ’That episode planted a 
seed,” says the still-mortified Edwards, “and ever since, I’ve 
been collecting examples of misheard lyrics.” 

Edwards, an editor at Details, has compiled the funniest 


♦ Wrong Lyric: “Take your 
pants down and make it 
happen” 

♦ Bight Lyric: “Take your pas 
sion and make it happen” 

♦ From: Irene Cara’s “Flash- 
dance...WTiat a Feeling” 


: examples in his new book, 'Sntse Me, While / Kiss This Guy 
• (Fireside, $8.95). Along with the usual mangling of Creedence 
| Clearwater Revival (“There’s a bathroom on the right” ver- 
i sus ’There’s a bad moon on the rise”), the author rites a sur- 
; prising number of food references, as in this sampling from 
I the almost 300 garbled song lines gathered. —Albert Kim 


♦ Wrong Lyric: “I got shoes, 
they’re made of plywood” 

♦ Right Lyric: “I got chills, 
they’re multiplying” 

♦ From: John Travolta and 
Olivia Newton-John’s “You’re 
the One That I Want” 


♦ Wrong Lyric: “The girl with 
colitis goes by” 

♦ Right Lyric: “The girl with 
kaleidoscope eyes” 

♦ From: The Beatles’ “Lucy 
in the Sky With Diamonds” 


♦ Wrong Lyric: “Doughnuts 
make my brown eyes blue” 

♦ Right Lyric: “Don’t it make 
my brown eyes blue” 

♦ From: Crystal Gayle's “Don’t 
It Make My Brown Eyes Blue” 


♦ Wrong Lyric: “The ants are 
my friends/They’re blowin’ in 
the wind” 

♦ Right Lyric: “The answer my 
friend/Is blowin’ in the wind” 

♦ From: Bob Dylan’s “Blowin’ 
in the Wind” 


♦ Wrong Lyric: “Baiting carrot 
biscuits” 

♦ Right Lyric: “Takin’ care of 
business” 

♦ From: Bachman-Tumer 
Overdrive’s “Takin’ Care of 
Business” 


♦ Wrong Lyric: “Clown con¬ 
trol to Mao ’fte-Tung” 

♦ Right Lyric: “Ground con¬ 
trol to Major Tom” 

♦ From: David Bowie’s 
“Space Oddity” 


♦ Wrong Lyric: “I am a rock, 

I am an onion" 

♦ Right Lyric: “I am a rock, 

I am an island" 

♦ From: Simon & Garfunkel’s 
“I Am a Rock” 



♦ Wrong Lyric: “Jacques the 


monkey” 

♦ Right Lyric: “Shock the 


monkey” 

♦ From: Peter Gabriel’s 

j 

w ■ 

“Shock the Monkey” 


♦ Wrong Lyric: “Last night I 
dreamt of some bagels” 

Right Lyric: “Last night I 
dreamt of San Pedro” 

♦ From: Madonna’s "La Isla 
Bonita” 
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WEEK 


POP/ROGK 

JOHN PRKKE Lost Dogs A Mlxod 
Blessings (Oh Boy > Prine has been 
top dog in the songwriting kennel 
for 25 years by balancing a bent 
worldview with heartbreaking de- 
uul Tins follow-up to T 9] f s Gram¬ 
my-winning The Missing Years 
features six cuts by ace Nashville 
tunesmith Gary Nicholson, whose 
slick skills push Pnne toward emp¬ 
ty pop product. But when left on 
his own ("Lake Marie"), Prine cun 
still pull heartstrings better than 
anyone B — Bob Cannon 


DREAM EARLE Tho singor’s latost rovoals him at his best when detailing characters at tholr worst 


THE DIRT MERCHANTS Scarified (Zero 
Hour ) This somcallv aggressive 
Boston hand disguises pop smarts 
beneath dissonant squalls. On "Love 
Apnea” they use a bottle cap to 
scrape metallic tones from a guitar, 
while breathy vocals exude sexual 
tension Several other cuts verge on 


being catchy despite self-immolat- 
mg feedback and maniacal levels of 
distortion B+ — Dimitri Ehrlich 

THE HUMAN LEAGUE Octopus (East- 
West/E EG) One of the glossiest 
British pop bands of the '80s releas¬ 
es a lackluster new album, where a 


greatest-hits CD might have made 
more sense. From the bubbly, 
radio-friendly "Tell Me When" to 
the melodramatic syntt>pop-or- 
chestrated "One Man in My HearC 
Octopus sounds as if it were record¬ 
ed a decade ago and buried in a 
time capsule B- —Andaman Jones 


SIX TRENDS THAT MUST BE STOPPED 

ftiii m Mam mm 


A journalist’s job often entails 
predicting, chronicling, and analyzing 
fads. Sometimes, however, events call 
for more: Lately, a host of possible 
trends in the making have crossed our 
desks, each of them frightening enough 
to demand preemptive action. 

1. Opera stars dusting with pop stars. 

On the forthcoming Pavarotti tfc 
Friends 2, the Italian tenor will join 
Bryan Adams for a rendition of the 
raspy rocker’s “All for Love,” as well 
as more old-school, old-world pop faves 
like “0 Sole Mio.” If only Luciano 
would stay sole. 


2. Actors making videos. Thanks (but 
no thanks) to Ethan Hawke: His suc¬ 
cess with Lisa Loeb has prompted Mer¬ 
cury to hire fellow Gen X pinup Steph¬ 
en Dorff to lens a video for artsy rockers 
Catherine Wheel. Reality does bite. 

3. Virtual touring. Apparently, ex-Re- 
placements drummer Chris Mars has 
delusions of diva-hood; to support his 
new album, he has asked label mates 
The Wallmen to torn* for him, accompa¬ 
nied by a cardboard stand-up of Mars. 

4. Establishing street cred by valoriz¬ 
ing welfare. Near platinum-selling Wu- 
Tang Clan rapper 01’ Duly Bastard al¬ 
legedly continued to accept government 
assistance after receiving a $45,000 ad¬ 
vance from Elektra, and emhlazons the 
cover of lus solo Return to the -Hi Cham- 
bers: The Dirty Version with a fake wel¬ 
fare ID More like Of Tacky Bastard. 

5. Exhuming dead band mates. Not only 
will the reunited Beatles accompany old 
vocals of a defenseless John Lennon on 


LAME AND LAMER; Vldoo auteur Dorff 
(above); welfare poseur Dirty Dastard (loft) 


two demo tracks, but both the Doors 
and Queen will revive their frontmen 
for upcoming albums. (Memo to Court¬ 
ney Love: Don’t even think about it!) 

6. Artists making albums. It’s bad 
enough when rockers pull a Picasso. 
Now Island is releasing painter-sculp¬ 
tor Julian Schnabel’s faux-U 2 debut, 
Every Silver Lining Has a ('loud, in¬ 
cluding “Gary's Song." written for Gary 
Oldman. —Nisid Ha ion, Ethan Smith 
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WINNER 
OF THE WEEK 


THE CHARTS 


PolyGram 

The label scores by 
liooldng up with MTV to 
start two Singapore- 
based channels: MTV 
Mandarin and MTV 
Asia, wliich will launch 
on April 21 arid May 5. 
Is Real Wmid Hong 
Kong on the horizon? 


SONG TITLE 
OF THE WEEK 



From the new album by 
L.A. funk-rock band 
Sugar Ray. Looks like 
he needs more than that. 

DO-GOODERS 
OF THE WEEK 

Indigo Girls 

The duo will donate the 
proceeds of them month¬ 
long “Honor the Earth” 
torn; kicking off May 8 
in Madison, Wis., to 
Native American 
environmental groups. 
Earth Girls are PC. 


WOBB DEEP Tho Infamous (Londl 
h'( L Havoc anil Prutlig} have 
come a Inn# wa\ since their aptly ti 
tied 'Ll debut, Juranh Hi ft- * h er 
mostly self-pruducoil. hare-homes 
bt ar- tlie pair- hail 1-i-dgn I rhymes 
paint .i dulling picture n! life oil 
their mi an sireets, N*-vv \nrk 
( - i Jiieenshridpe Housing Pmj- 

et.ts ilmmi nf N as) 1 ndergnuind 
pa I' In .mL ami those who can 
he a aua\ u orn Jeep heats- will 
ri‘jntii D+ t)(irni ,1 lukhcru* 


REAL MQCOY Another Night M natal 
This Berlin tno has invaded U S. 
ratlin by tap-dancing space-invader- 
disco sviiUls beneath soul-diva tes¬ 
tifying, "Sprockets''’-accented rap.-;, 
and Martian munchkin chatter Yet 
there s an odd paranoid undercur¬ 
rent flowing through tunes like 
"Kun Away"—the best dance-pop 
here isn't merely escapist; it's alxmt 
escaping, B — Ch nek Eddy 

REISSUE 

SHEILA CHANDRA Roots and Wings 

(Caroline) Indian-born, Bntish- 
bred Chandra was surfing an ex¬ 
periment] cross-cultural wave of 
her own invention for ye:irs before 
the w orld-music boom caught up 
with her. Roots and \Vhtgs t the first 
of five early albums for the Indipop 
label now being reissued by Caro¬ 
line, is music out of a dream, touch¬ 
ing on different shores without ever 
landing B —Joscf I Voodard 

COUNTRY 

STEVE EARLE Train a Cornin’ ( Waiter 
Harvest) Rebounding from heroin 
addiction and jail time, Nashville's 
baddest boy returns, after a five- 
year absence, with an acoustic al¬ 
bum of early material, new songs, 
and envoi's by country-folk mentors 
like Townes Van Zandt His re¬ 
make of the Beatles' ‘Tm Looking 
Through You" is uninspired, but 
when he turns loose on chilling sto¬ 
ry songs abouL raging psychos and 
luckless drifters ("Ben McCulloch"), 
Earle is nothing slum of a narrative 
master B —Alatuui Nash 

JAZZ 

HEF10IE HANCOCK Dls Is Da Drum (Mer¬ 
cury) With his long his ton,’ of jazz- 
cum-funk experiment*. it. makes 
sense tin it Hancock would throw his 
hat into the jazz-hop ring Long 
awaited, this is a ftuikified, friendly 
affair, less gritty and musically 
deeper tlian a lot of what goes down 
in tins w odd. Hancock's seemingly 
undying adaptability is epitomized 
by his classic tune “Butterfly, neat¬ 
ly retrofitted here with a druni-ma- 
cluned backbeat. A - - /ll 

KENNY DAVERN AND DICK WELtSTDOD 
Hovor in a Million Years- (Chal- 
Icuyr) Kicking off a scries culled 
from the New York Vineyard The¬ 
atre concerts ol the 1980s. this is 
the most felicitous jazz-duo role:use 
111 years. Savor Davem—argiiably 
today’s best jazz clarinetist— 
swooping through “Travelin' All 
Alone " And the lute lattcr-.lay 
si ride pianist W'ellslood is in peak 
form on "The Mooche/Binningiiimi 
Breakdown." A —Chip Deffaa 


[HE 1 ® IK 

W H 0 N E EDS electric i ty to 
get charged up? Certainly not 
Live; their sophomore disc, 

Throwing Copper, finally 
jumps to No. 1 on the pop 
chart after a year. Their latest 
single, “Lightning Crashes,” 
continues to rule at album 
rock radio (where it spent the 
past six weeks at No. 1), but what most likely threw Cop¬ 
per upward was last week’s MTV debut of Live’s Febru¬ 
ary Unplugged performance. The juice from Sheryl 
Crow’s Unplugged, on the other hand, has faded; her Tues¬ 
day Night Music Club drops out of the top 10, allowing re¬ 
turns by John Michael Montgomery and TLC. 

i‘,!I POP ALBUMS 

1 *1 LIVE Thrmcing Copper, Radioactive...—--52 

2 2 SOUNDTRACK Friday, Priority_ 2 

3 3 HOOTIE & THE BIOWFISH Cnicked Rear ITnc. Atlantic. A l 

4 1 SOUNDTRACK The Lion King, Walt Disney._-A" 

5 5 2PAC Me Against the World, Out Da Gutta/Interecope-6 

6 7 BOVZ U MEN //, Motown_ 34 

7 13 JOHN MICHAEL MONTGOMERY 

John Michael Montgomery, Atlantic-—— —.-4 

6 8 EAGLES Hell Freezes Over. Ceffen_24 

0 G WHITE ZOMBIE Astro-Creep, Gcflfen-~-- 2 

10 12 TIC CrazySexyCool, Lafnce/Arieta_ 22 

COUNTRY ALBUMS 

1 1 JOHN MICHAEL MONTGOMERY 

John Michael Montgomery, Atlantic---4 

2 2 GARTH BROOKS The Hits, Liberty- 10 

3 3 TRACY BYRD Hu Ordinary Man, MCA_._4G 

4 5 ALISON KRAUSS 

jV»tt> That Fee Found Tim.' A Collection, Rounder—-11 

5 4 TIM MCGRAW Wit u Moment Taj Soon. Curb....... —.57 

6 G JEFF FOXWORTHY 

Ion Might Be a Redneck If... Warner Bros-67 

7 9 OEORGE STRAIT Lead On, MCA_ 224 

8 11 SAWYER BROWN Greatest Hit* 1 «NW!i»>. Curb_ 1! 

9 13 SHANIA TWAIN The Woman in Me, Mercury _II 

10 7 JOE DIFFIE 77) mi Rock From the Sun, Epic_...39 

COLLEGE ALBUMS 

1 1 PJ HARVEY 1h Unrig Von My Love , Lsland_ H 

2 8 MORPHINE Yes f BykcxlL«c ----—.—____...—7 

3 2 MIKE WATT tkdUwg or tugboat Columbifl__ *_ A 

4 4 MATTHEW SWEET 10ff7c Fun, Zw — --- 

5 10 JULIANA HATFIELD Only Everything^ A-—4 

0 6 ELASTIC* Elnsticn r Gfiffen,— _— . ^ ft 

1 8 SOUNDTRACK Jh«A- Girl t Elektra -__ 

S 9 KMFDM Nihil, Wax Trax!/TVT ____,___ i^JS 

9 11 000 GOO DOLLS 

A Boy Named Goo T Warn* r Bras/Mt-uJ „ .... - ^ —ft 

10 5 ARCHERS OF LOAF Vix. Vc*, Allas ___—_ _ _ 

Oir-i H| J [ L niMMCKICATlOS^ IN< ■ 1NLr i Ah l"-' r 

l K& WITH PtRJllsyinN raOM RtUr&JAVD MAY fi, 19i| 

O I Ht'ih. t MJ *. f!W if V Sit REi'i >KT, MAI I 1 Wl 
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Cyberspace Inveigher 

Before multimedia eau achieve the mainstream suer ess of other forms of entertain meat . it 
needs to straighten ttji andfhj rajhi. Here's trhaf's holdnuj it hack BV ALBERT KIM 


have, seen the future,” say* 
James < Jleick. a Pulitzer Prize-win¬ 
ning technology writer, “and it’s 
still in the future.” t Hoick echoes a 
small but growing sentiment 
among those at the forefront of 
the digital frontier, and that senti¬ 
ment is frustration. Multimedia is 
a developing industry, but few 
people seem willing to admit just how 
much developing it needs Like a coun¬ 
try that has risen from Third World sta¬ 
tus to world power overnight, multime¬ 
dia is bypassing that t ritical stage v\hen 


such particulars as standards, guide¬ 
lines, and conventions are established. 

Imagine if the other media covered in 
t his magazine (movies, video, books, mu¬ 
sic, and television) were bedeviled by the 
inconveniences of the digital revolution. 
♦ You go too movie. Ten mt index into tin 
film , the project or dies ‘ Focus’"screams 
the audience A few muintrs Inter tin’ pro¬ 
ject ton ml appears and so if ft s/iri path I if 
that he has the icrtnig kind of son ml < ard 
for this fdm "Could someom route Hfi 
ami tola a look at iH" lie arks. 

Tile well-documented technical com¬ 


plaints about Disney's The Lion King last 
< ’hristmas are all too familial' to Cl)-R( )M 
users Currently, one must master a enm- 
puter’s technical complexities just to sam¬ 
ple some of t he wonders of interactivity, 
an absurd demand for a mass medium. 
This brings to mind the early auto mdiis- 
liy. when drivers also had to he mechan¬ 
ics. A truly interactive future will he mu 
of reach until we can run a program wit h¬ 
out having to tinker under tin hood. 

♦ Tin enleo sfori ho • a hnt/t jiosti t in 
t he ii'i ndoiv for ne.rt ttawl h‘s hot me n 
lease 'ihiler \ on it mi/es }on iitui'i 
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your order and are promised the tape 
will he in nest Fnduy. On Friday you're 
told that the release has been delayed a 
week Next week you're told it’ll he a 
month One month turns into two . 

Shipping schedules and distribution 
channels are not glamorous entertain¬ 
ment topics, which is why nobody talks 
about them. They’re simply givens. But 
multimedia’s infrastructure Lsnt yet fiim- 
ly entrenched. Shipping dates for CD- 
ROMs are fluid; programs can arrive in 
stores months, even years, late. Virgin 
Interactive's highly anticipated The 11th 
Hour The Sequel to the 7th Guest report¬ 
edly was going to hit the shelves early 
last year. More than a year later, the 
eleventh hour has come and gone—and 
still no product is in sight. The inadver¬ 
tent message: This is a minor-league in¬ 
dustry, one that can’t keep its promises. 

♦ You need to find a book about ancient 
Rome. At the store , you re faced with a se¬ 
lection that could fill the Colosseum. Nar¬ 
row) uy your search for works on classical 
history helps only slightly. And on closer 
examination, you see that every book has 
the same cover Maybe you should just 
elose your eyes and pluck one ... 

Much has been made of the democrat¬ 
ic nature of the Internet. In the future, 
eveiyone’s voice will be heard. Problem 
is, right now everyone’s voice can be 
heard. There’s no filtering system, no 
quality control. "With everyone able to 
upload their works to the network,” 
writes computer security expert Clifford 
Stoll in his new book, Silicon Snake Oil, 
“the Internet begins to resemble pub¬ 
lishers’ slush piles. It’s up to the reader 
to separate out the dregs,” 

♦ A friend just got the new Pearl Jam 
album. It kicks ass when yon hear it in 
his room But when yon slip the disc info 
your CD player, you get nothing but stat¬ 
ic. You try your dads system—still noth¬ 
ing Maybe your portable Disc man? 
How about your sister's boom box. 

The battle to establish a standard in- 
teractive-CD format is shaping up to be 
one of the messiest in entertainment his¬ 
tory. ('urrently, if you want to buy Drag¬ 
on's Lair for your brother, you must 
know if he needs the PC CD-ROM, Mac 
< ’D-ROM, CD-i, 3DO, or Sega CD ver¬ 
sion df i lit- game. And it's only going to 
gel wui-m-, as at least three new formats 
will he introduced this year. This is aeon- 

ft " 


sumeris nightmare: It eta versus VHS re- 
dux. About the only thing clear is that 
many people are not likely to commit to 
interactive entertainment until this Issue 
is resolved. As my father likes to say, 
“Once bitten...” (He bought Beta.) 

♦ What's on the tube tomgliD Click . Af¬ 
ter two mi mites, NBC appears on screen 
Damn, a Blossom rerun. Yon try PBS 
Another few minutes Oh, no. Three 
Tenors. Maybe ABC. Several minutes 
later, a message pops up’ “Vliable to con¬ 
tact host ." Sigh. You need a faster TV 
Anyone who hits tried surfing the Net 


or the VVeb knows that surfing is the 
wrong word. Try pmldlehoaf tug Sure, 
the Internet l^- interactive, compelling, 
and deep. But it's also slow Even with 
high-powered equipment and dedicated 
phone lines, getting w ired requires buck¬ 
ets of patience. And though everyone 
from the FCC to the phone companies 
has been babbling about “increasing the 
bandwidth” to accommodate the flood of 
information headed to our homes, it will 
be years before we'll he able to zap 
through the Net with the speed of a TV 
remote. Until then, just keep waiting ♦ 


TV’S NEW COMPUTER SHOWS 

CHIPS ON THE OLD BOX 



Spending t o o much t i m e staling at your computer screen? Watch comput¬ 
ers on your TV screen instead. Two weekly shows devoted to computing debuted 
in April —duet central, on the Sci-Fi Channel and the USA Network, and The 
CNN Computer Connection. They join such other recent technology offerings as 
the Jonas Computer Network—a 24-hour-a-day cable venture that televises more 
than you could ever want to know about hard drives and floppies. 

With so many magazines covering the field, what’s the impetus for computer 
TV? In a word, multimedia. Five .veal's ago, "computers were pretty much about 
words on a screen,” says Stewart Cheifet, executive producer and host of PBS’ 
long-running series Computer Chronicles „ Today, says Cheifet, with CD-ROMs 
incorporating sound and motion, a computer show is like This Old House: “You 
can read about how to fix some- 
tiling in a book. But when you 
see some guy actually do it, it 
makes more sense.” 

Judging from its premiere, 
clwef central' s more like A Cur¬ 
rent Affair. The lead off seg¬ 
ment—a computer-animated 
simulation of the Nicole Brown 
Simpson and Ronald Goldman 
murders—mav have been 
bloodless, but it felt grisly and 
sensationalistic. “We wanted to 
open with something people 
would talk about,” says clnet 
president Kevin Wendle. In a DEATH WATCH*, cjnot centraldoctets a murdor scone 


trend that says more about TV - 

than about computers, CNN’s Computer Connection debuted with an OJ. trial 
story r as well—report mg on the use of computers in the courtroom. 

Somew hat less pulse pounding is the Jones Comput er Network. Despite some 
high points—notably a hip rant show called 10 Nanoseconds of Fume — JCN’s 
production values seem more appropriate for public access. A typical interview 


leads off with this invitation to a guest: "Give us some insight from your unique 


global perspective as to how you think the information-age technologies might 
evolve on the European lands rape ever the next few years,” With discourse like 
that, you might be better off returning to your computer. — George Mama s 
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Crystal Cruises salutes 
the American Foundation for AIDS Research 
in their tireless journey to find a cure . 



join u.f as Crystal Cruises hosts“On Board for AmFARFa scries of benefit events for the imencan Foundation for ,1 IDS Research 
Enjoy gourmet cwsine and fine mne aboard the world’s newest luxury liner, Crystal Symphony. 

For event and ticket information: 

3, Gala Evening, New York. Mas 29, Sunset C ruise, Eos Angeles. June 20, Awards Luncheon, San Francisco. 
Call 212-682-7440 Call 213-S 57-5900, ext. 109 Call S00-34- Am FAR 

1 celebration you'll alway s remember for a cause ire must never bract. 


Ami AR and Crystal Cruise n thank Entertainment Weekly tor pros itling the at I vending space for this message 



ram loft, Jessica Lange, director Michael Caton- Jones, and John Kurt pipe up an Rob Roy 
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PIZZA TYCOON f Mtn*aPrtnn\ f D 
ROM tar Pi \ SW **11 It's ailog-iat- 
pizza world in thn silk, >1> -unula- 
lion gunn\ whore ;is[m'iiiL r ivslati- 
ratrurs leant that it takes more 

I ban g™«l food to cook up a success¬ 
ful ^ntei r ]prise; It takes the right 
location, proper Miffing. social con¬ 
nect inns-—even cooperation with 
Lindenvorld thugs Sure the broad, 
colorful graphics may lull you into 
belli wnir it'll be easy, but < lever 
t id bus i such as a Madrid real es¬ 
tate agent named Dali Surreal Es¬ 
tate] and detailed maps and busi¬ 
ness {lata prove there are sophis¬ 
ticated minds bohmd this pm me 
And even if a on don’t win, the dist 
comes with a bookh L ■ >1 1 i pizza 
recipes Yum, B+ ( art it Wt hut 


FINE ART 

TRUTHS £ FICTIONS tDo/ur/, c ill 
ROM far 1/rir, r '>j In this in¬ 
triguing meditation on Lire fate of 
photojrniplu in the digital lire, \\ 
tiro Mever straddles two ant.iihoti- 
col traditions dociimeni-iLry n-;di>m 
on one side, ehD runic fakery on r lit 
other Die i*i suit can be a surrealis¬ 
tic Linage woithv of Magritte or a 
photo tint feels- real, even knowing 
its a deceptive collage, Built arm mil 
a shm\ of Meyer’s work, this hiliri 
gual (English/SpanishJ disc slum s 
when the photographer ivvcuk th<- 
liows and uir. s of pictures. I’nior 
Luuatelv, some uf the art pi ik i- 
uti]>os>i hiv obscure A- -GM 
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CYBERTALK 

‘‘...THE majority of the American people 
are very stupid. If you don't spoon-feed them 
lowbrow entertainment, they tend to throw cups.” 

— Janeane Garofalo on America Online 

“We changed the value systems in America 
substantially.... We stopped the war. And the only thing 1 
would do differently is not waste all that time on the 
dope.”—David Crosby on CompuServe 

“I NEVER DID runway modeling due to the fact that 
I'm too uncoordinated.” —Kathy Ireland on CompuServe 

“Writer’s block... happens more <>iii n 
with TV and screenwriters who take jobs for m< >ney 
and then are astounded when their subconscious say>, 
‘Nobody's home.*”— flay Bradbury on Prodigy 
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the American Foundation for A 
in their tireless journer toj 



Please join u Crystal Cruises hosts “On Board for AmFAR.'a scries of henef 

Enjoy gourmet cmsinc and fine n ine aboard the worlds n 

For event and ticket ijifor 
Max 3, Gala Evening, New York. May 2^, Sunset Cruise, Los An«' 
Call 212-682-7440 Call 213-857-5900, ext. 109 

■ .1 celebration i ou'll always remember for a c 
AmF \K anil Crystal Cruise* th.ink Entertainment \Vct-k I v for pro 



REFERENCE 

ROB ROY LEGEND OF THE MIST (Arcs 
E ntc tin i n nimit/MGM, CD-ROM 
far PC and Mac, Without 

slidlilmg am liglit on what a Scot 
\ieaiN beneath lus kill, this dneuf- 
fers a look at the m : Jung of the epic 
romance Rob Roy Profiling a w ee 
bit of context, Legend spotlights 
Scottish history by briefly detailing 
clan lineage, as well a 1 ^ famous 
places, events, my stones, and pen- 
pie, including real-life rebel Robert 
Roy MacGregor But ibis dull text 
pales in comparison with the count¬ 
less photographs, movie dips, and 
cast and crew interviews The 
breathtaking aerial footage of the 
Highlands, scored with traditional 
pipe and whistle music, also im¬ 
presses. Still, tills is little man 1 than 
an elaborate electronic press kit 
that'll cost you. S —Ena Richter 


ON-LINE CHAT 


Emits scheduled for the 
week of Mag 1-7 Alt listings 
are EasU-m daylight rind 
subject to change. 

5/3 

♦ HENRY WINKLER (Compu¬ 
Serve, Go Auditorium . t* 
p m ) Tiic former Happy 
Days Fonz and current pro¬ 
ducer-director, 

5/4 

♦ ANTON FIG (Prodigy, Jump: 
Chat t if/p,m.) Drummer from 
Late Show UW* David Ditvr- 
ma n 

♦ ROBIN LEACH (CompuServe* 
Go EDnre c 7 SO p m ) Host 
of the food Networks Rohm 
Lnirh Talk mg Food. 

5 I 5 

O CASABLANCA- THE ONLINE 
CONFERENCE (CnntpuSr rn\ 
Go Stent, U a to -JJ p w I 
Featuring Howard Koch, co 
m n i n writer of the Hass it 
PM2 ill in. and Frank Miller, 
author of ('a ablauca Ax 

I tt/U I jfn ; ft tj 



SCOTS ON THE ROCKS: From left, Jessica Lange, director Michael Catorr- Jones, and John Hurt pipe up on Hot) Roy 


WIN WAY RESUME (WntWay Corpo¬ 
ration* CD-ROM far P( \ SSO iol 
IPs crunch time You’ve got to find 
a job. You turn to U’nriVfi// Re- 
untie because it's m or flowing 
with cover letters, fonts, border^, 
and a superuseful feature that 
adds action verbs and hotshot 
phrases Tun nn-^inrn personnel 
typos even mb i-viow you for a job 
The downside? Your video guide 
^eems nervous and unprepared 
She’s got all llie right advice, but 
she Mutters and never snulo And 
someone should have told the pro¬ 
grammers that spelling counts 
Even though a menu option rec¬ 
ommends H. I'd rather not make 
a "grucefule exit 1 ' from a job inter¬ 
view B- — Hnrftii! Goidht rg 


PIZZA TYCOON (MirroFrosn, i [)- 
ROM for P(\ >'.J r aV It's a dog-eal- 
pizzu world in this rilly, sly simula¬ 
tion game, w here aspiring restau¬ 
rateurs learn that it takes more 
than good f< hhI to up a success¬ 
ful eliterpnso: 11 lakes The right 
location, proper stafllng, serial om- 
nections—even ainperation with 
underworld thugs. Sure, t he bn ad. 
colorful graphics may lull you into 
believing it'll la- easy, but ch \ ur 
tiilbus Knell as a Madrid real es¬ 
tate agent named Dali Surreal Es¬ 
tate) and ill-tailed map> and busi¬ 
ness data pro Vi there ale sophis¬ 
ticated minds behind this game 
And even if yon don't win, the disc 
comes willi a booklet of M pizza 
reupes Yum. -Cann Wnurr 


FINE ART 

TRUTHS &. FICTIONS {D ttffoyt r, ( ’I) 
ROM fht Mar. In this m 

tnguing meditation on the fate of 
photography in the digital age. Ft- 
dro Meyer straddles two antitheti¬ 
cal traditions dioilmenUmy n a]i-m 
on one ride, dir ironic faker* on th<- 
oile r The result can be a sunvulri- 
tic image worthy of Magritte- or a 
photo that feels iv;d. even know mg 
its a deceptive collage Built art MJBd 
a slum of Meyer^ work, this bilin¬ 
gual ( Enghsh/Spamrii i di.-v shine> 
when the photographer revi aD the 
haw - and w hy s of pieturo t nfor¬ 
tunately, some of the art-speak is 
imjXTssibly obscure. A- G 1/ 


HOME GAMES 

CHAOS CONTROL (Philip* Mi (ha for 
l*D-i. The most viscenilly 

exciting shooting game m years, 
f Vinos Control will come as a 
shuck to all those who have writ- 
ten nit Philips’ C1M as a cbt unie 
underachiever Not only fin lhi 
graphics and sound outclass com¬ 
parable effort s on competing sys¬ 
tems tail Holly. . I tmild liuirn a 

thing or two about prodiu lion d« 
sign from t ‘hank French program 
na*rs And though Hie computer 
doi s all the steering* I hat doesn't 
detract from the games appeal: 
The first stage alone, m w hn li you 
c;t iv< nThrough MimhaUan runyfins 
I A. l^i mg giant bugs and jet | nil DM 
orirmv ^oldiors I* 1 worih The com- 
b]u>d iiilmi->ioi Vi .my lb a mu In- 
tii in rides A Stmtix* 


CYBERTALK 

“...the majority of the American people 
are very Btupid. If you don’t spoon-feed them 
lowbrow entertainment, they tend to throw cups.” 

— Janeanc Garofalo on America Online 

“We changed the value systems in America 
substantially.... We stopped the war. And the only thing I 
would do differently is not waste all that time on the 
dope." —David Crosby on CompuServe 

“I never did runway modeling due to the fact that 
I'm too uncoordinated." —Kathy Ireland on CompuServe 

“Writer’s block. ..happens more often 
with TV and screenwriters who take jobs for m> >ni‘\ 
and then are astounded when their subconscious s;n - 
’Nobody’s home.’"—Ray Bradbury on Prodigy 
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Politically Indirect 

Despite a *upposediy vow part hurt point of ritar, *Forrest Hump' nor a Is its rovserratire 
stripes, especially vext to the similarly the wed 'Mediaw < W.’ BY GLENN KENNY 


he: philosopher Karl 
Mane once postulated that 
historical events occur 
first as tragedy, then as 
farce. Since the old boy 
died in the 19th century, 
he could have had nn way 
of knowing that there 
would be a third manifes¬ 
tation as Hollywood back story. Which 
is why when producer Steve Tiseh, 
accepting his Best Picture Oscar for 
FORREST GUMP Paramount, PG- 

l.J. i'JJ 95), protested that the movie 
“isn’t about politics or conservative val¬ 
ues," I believe he wasn’t being disingen¬ 
uous. After all, Hollywood placers of 
Tiseh’s ilk might not recognize an ideo¬ 


logical position if they tnpped over one 
on the way to the bank. 

Still, just because you’re not aware of 
ideology doesn’t mean you don’t have 
one. Gum/> twists history through 




RADICAL CHEAT: (Top) Gump's demonstration 
scene is a Jokey fake; Coal caught tho real riot 


sweeping spectacle and high-tech means 
—digitally injecting Tom Hanks' title 
character, a slow-witted hut good-heart¬ 
ed naif who pops up at every critical 
juncture of American history over 
the past -Hi years, into actual news 
footage—and makes some very definite 
ideological statements along the way. It’s 
an opportune coincidence that Gump 
arrives on video only weeks after the re- 
release ii f MEDIUM COOL b 1‘JiiV, Pnrn- 
nnmnt. A*, directed by distin¬ 

guished cinematographer and leftist 
Haskell Wexler. Cool's politics are a 
world away from Gump's, and Wexler'- 
methods stiimgelv invert those of Gnmp 
director Robert Zemeckis 

( iin/ follows the dissolute, iinsatisfvnim 
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life of Chicago TV-news cameraman John 
(Robert Forster) and his unlikely alliance 
with poverty-stricken single mother 
Eileen (Verna Bloom) and ends with both 
characters swept up in the tumult of the 
19G8 Democratic Convention Where Ze¬ 
meckis used computers to put Hanks in 
the frame with the famous, Wexler had 
actors enter real situations, placing them 
and himself at risk. (A shot of a cop 
throwing a canister of tear ga> ends with 
the cry of a crew member “Watch out, 
Haskell, that's real'") 

Defenders of Zemeckis' movie may 
argue that what makes the brilliantly 
acted and always diverting Gump such 
fun is its unreality that despite its use of 
actual events and historical figures, it'^ 
just a fairy tale with no ;l\ to grind Show 
me a Brothers Grimm story that refers 
to Fnedrich Wilhelm IV and I might buy 
it. Still, the scenes in which Forrest 
meets JFK. Lyndon Johnson, Richard 
Nixon, and John Lennon are played 
largely for laughs. On video, they’re also 
a lot less seamless than they appeared in 
theaters—the downsized image on the 
TV screen draws your eyes to the hp- 
synching and augments gs Haws 

It’s in Zemeckis’ re-creation of a TOs 
antiwar protest in Washington, D.C , that 
the movie sets out to expose the Sins of 
the Counterculture. Here, Gump man¬ 
ages to caricature the Vietnam Veterans 
Against the War (doubly brav e men w ho 
proved their courage once overseas, then 
at home), patronize the Black Panthers 
(whose membera, despite their big sticks, 
tended to speak more softly than the 
strutting cartoons presented here), and 
slam antiwar activists as cranky, strident 
kids. If Gump isn't blatantly conserva¬ 
tive, it is at least blatantly reductive 
Coo/'s shot of John and his -nundman 
(Jus (Peter Ronerzi trudging through a 
muddy tent city set up by demonstrators 
gives the he to Gump's Last Word on the 
’00s; if these piclteters were indeed just 
looking for a picnic, they certainly could 
have found hotter weather. 

Still, Coni is almost as programmatic 
as Gump. Just as Forrests wayward 
Iiiv t Jenny t Robin Wright) i- the movies 
sacrificial lamb, atoning lor the pur- 
] n uie< 1 excesses ot the I ini iv -In mm genei 
at ion, ('mil's protagonists end up a- an 
offering to Lhe arbitrariness ol fate, Hav¬ 
ing gone through the movie insisting that 


as a cameraman, he’s an observer rather 
than a participant, John ends up a victim 
of the same .-oil of disaster he used t o 
shoot so dispassionately. It"- one of the 
many obvious points that litter the film, 
Ultimately, Coo/ emerges as an ago¬ 
nized search for truth, treating history 
as an anarchic organism that can eat 
people alive, while Gump offer- a cozy 
selection of truism- and regards history 
as nothing more than a karmic board 
game. After Coal, Wexler would not di¬ 


rect another fiction feature Ini more 
than 15 year—good thing he hud made* 
him-elf indispensable a.- a einemntogr.i 
[iher (of -UI ii films as Out ph u (fn > Vu 
Cuckoo's N&st and Mdicu'tm ). Alt* r 
telling u- that life is like a box of ehm o- 
lates. the* Gump bunch got i f - plaudits, 
it- O-car-. it-- million Imv otfii r 
gross, and it - bonus video wmdtall 
Which, I’d imagine, is what Sti u Tis h 
really think- the movie is about. horn -t 
Gump C+ Mill turn t i»il B- 


FORREST’S FORERUNNERS 

THE MAGNIFICENT SAVANTS 

Gump’s happened before. Despite a naivete that borders on the patho¬ 
logical, Forrest Gump manages to be a remarkable limner, Ping-Pong cham¬ 
pion, and staggeringly successful businessman. Here are some other movie 
characters whose apparent simplemindedness masks extraordinary taiont- 

TOMMY WALKER Roger Daltrey in Tbmmg (1975, Columbia 
TriStar) ♦ Personal history: Deprived of his senses, he is 
scorned by his mother, molested by his uncle, and, scariest 

of all, forced to be present when Jack 
Nicholson sings. ♦ Special ability: 

Transform- iTirrtself from social pari all to 
pop messiah through pinball wizardry 

CHAUNCEY GARDINER Peter Sellers in Be¬ 
ing There (1979, Fox Video) ♦ Personal history: The death of 
his employer thrusts this childlike, TV-loving gardener into 
the cruel world of gangs, treacherous women, and politicians. 
♦ Special ability: His very emptiness soon leads those in jxav- 
er to believe he’s hiding a well of profundity; becomes a national political figure. 

THE BROTHER Joe Morton in The Brother From Another [ 

Plamt (1984, Fox Video) ♦ Personal history: As a mute 
black extraterrestrial, he engender- t he hostility' of bigots 
and xenophobes as he wanders through Harlem. * Special 
abilities: Revives a junkie who has fatally overdosed, makes 

flowers bloom in ravaged ghetto terrain. 




i 



ERIC GIBB Jay Underwood in The Bug 
Who Could Fig (1986, FoxVideo) 

♦ Personal history: A boy diagnosed as autistic -its and 
stares blankly in class—but thing- change once he takes to 
perching on his roof. ♦ Special ability: He can fly. 




RAYMOND BABBITT Dustin Hoffman in 
Rum Man (1988, MGM/UA) ♦ Per¬ 
sonal history: As an autistic* youth, he’s sent to a sani¬ 
tarium when his parents come to believe that he might 
scald his baby brother. ♦ Special abilities; Can identify 
the number of spilled toothpicks instantaneously; can 
count cards at a Lus Vegas casino; always knows when 
it’s time for The Pi o file's Court, — Peter Ge.rntenzamj 
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REGENT MOVIES 

THE WAR Kevin Costnor, EHjah Wood 

(1995 Mi AJVmrcrsal PG-IS. 
pnr<d for natal) Its a nostalgia- 
ndrlcm, summtT-of-'TO sob story; it s 
a Deep South preachment un Hie 
wisdom of pacifism; it's a family 
drama about loyalty and line. And 
that’s about two plots Loo many to 
through, even without the unin¬ 
telligible fake Mississippi accents. 
On the plus side, Costner ii> a Viet¬ 
nam vet. Wood as his combative 
but soulful son, <ind Mare Winning- 
ham a^ the make-du mom give 
cred]table [lerfonrumcc-A Sadly L tills 
is the kind of him that hits all the 
moral high notes hut still can't car¬ 
ry a tune -^-Melixsa Pierson 

NIGHT TRAIN TO VENICE Hugh Grant, 
Tahnco Welch (PMLIVE R, pncnJ 
far rental) Relea^i in an attempt 


HOWE FRONTS Vietnam vot Gostnor and Wood battle demons In The War 


to squeeze a few mure dollars from 
the ascendancy of Grant (whose 
face looms large on the box), this 
pretentious, dogmatic German 
made "thriller' 1 is off-putting from 
the opening frames, a mosaic of 


portentous images of danger and 
death. Director ( hrlo V Qmnleno 
shadow boxes his wav through the 
chaotic yet inert story of an anti 
Nazi exposb writer (Grant i and hi^ 
new love (Welch), who manage to 
avoid a gang of bellicose skinheads 
anil a Meplnslophelian stranger 
(Malcolm McDowell) Fortunately 
for Grant's career, lies diansnuuic 
enough to float above the cryptic, 
flat dialogue, even during the ev- 
cnicmlingh dumb love scenes 
Don't even ihtfih of bearding this 
Train D —■ t ftr* n UV 'trier 


THE SPY WITHIN Scott Glenn, Thoro- 
sa RussoII (1991, Wi tt Horizons, 
A\ ftnct tl fur rental) Russell i s a 
sexy spy on the run from her 
ruthless boss. Glenn is a burm- 
out demolitions expen with a 
tragic past They bond while 
thrashing their way through tlu 
requisite erotii -thnller one night 
stand Then it's back nn their feet 
fora desperate flight from killer 
spies As lung a- llu pair keiqi 
moving, tile action Slavs preitv 
crisp. Rut whenever they stop to 
fill in plot details on worse Mill, 
try to explore their characters, 
the movie stumbles anil falls 1 >i 
rected by aclor Steve liailsback 
{The Stunt Main, who ought to 
think about remaining in front of 
the camera C —Micluhf 


ICE CREAM MAN Clint Howard, Loo 
Majors II (1995, A-PlX Si pnet'd 
Un rental} Lven Though it fea 
tares khl sleuths slraighl oui ul 

fht WtHtdi rfitl Wu/til nf 


LETTER MPERFEGT 

Why is Oscar night dif- 

/ ™ §J* ferent from all other nights? 

W “ < * On Oscar night, people han- 

‘ die envelopes with extreme 

• care. On other nights, deliv- 
\ Tm ‘ eries don't always get such 

special treatment. 

^ . The mail gets mishandled, 

J N ^ j£m for example, 71 minutes into 
*'* \ the frantic evening por¬ 

trayed in the new-to-video 
^ - . RADIOLAND MURDERS (199*, 

. J?A MCA/Universal). Hiding 
WRONG NOTE: The envelope from the cops inside a pen- 
changes as It changes hands guin costume, writer Roger 
- (Brian Benben) gives some¬ 
one a bent, sealed manila envelope to pass along to his 
wife, Penny (Mary Stuart Masterson). But the note that 
Penny receives in the next scene comes in a fresh, un¬ 
sealed white envelope. Oh, well. Careless mail handling is 
only one of the many elements of this exhausting movie 
that aren’t xjuite Oscar caliber. —George Mannes 


Ire ('ream 1 Inn succeeds a^ mi 
U 1 running trash, with thLuched 
heads in waffle ennes and lilts uf 
cornea in the rocky road, i "ommg 
off like the last of the Lollipop 
Kids, veteran video star Howard 
leers and simpers through an 
amazing performance as a psy¬ 
chotic frozen -treats freak Mean¬ 
while; the nonlinear plot goes be¬ 
yond senselessness and ends 
up being impressive. If that isn't 
enough, there’s also a creepy san¬ 
itarium sequence, a great dia¬ 
phragm sight gag, and a cast that 
includes The People'# Court host 
Doug Llewellyn B —./ R Tnglor 

TILL THE END OF THE NIGHT Scott 
Valontlno, Katharine Kelly Long 

(1095, Coin mhra TnSfn r, R, 
priced for rental) Valentine has 
parlayed his work as Mallory 
Keaton's boyfriend on Fanntg 
Tiey into a carver as the -Jeff 
Daniels of the di reel-tu-H lock - 
busier genre. Till the Etui of tin 
Wight has the actor m Ins usual 
role as a harried young normal 
guy, who m tins ease i< greatly 
menu ven ion red when his wife’s 
outlaw ex-husbund (John Enos) 
shows up to terrorize Valentines 
happv family. Writer-director 
Larry Brand deserves some cred¬ 
it for providing his psycho with 
some willy pop-cultme obses¬ 
sions, but the movie never Iran 
seends 1 1obvious origin us a 
('apt Fear knockoff C- — JRl 


Due m atari 1 # the nrek of 
Mag 11-17 

CASSETTES 

♦ QULLETS OVER BROADWAY 

(1995, Miramar, R) Woody 
Allen's farce about a mobster 
who helps a straggling play¬ 
wright, starring John ( usaik 
and Dianne WiesL 

♦ MRS- PARKER AND THE VI¬ 
CIOUS CIRCLE (1995, Wnt Litre, 
R) Jennifer Jason Leigh por¬ 
trays proto-femmist w it Dor¬ 
othy Darker in the story of 
the Algonquin Round Table 

♦ THE PROFESSIONAL (1995 - 

Col mnhiti TnStar, R) A 
y oung orphan (Natalie Pen¬ 
man) becomes the protegee 
of a hitman (Jean Reno) 

♦ SPEECHLESS (1995. MG Ml 
f A. I*(7-1.1} Michael Keaton 
and (locna D.ivik star as op¬ 
posing political spei chwrit- 
ers m this romantic corned \ 


LASERDISC 

♦ U2‘ RATTLE AND HUM r /Gxs, 
Paramount. an ratal} I lie 
bands Jo loot Tn* lour, with 
a remasteri d scuindt rad, 
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The backwoods 
doofus who’s saved 
Christmas, gone to 
camp, and been scared 
stupid is going above 
the rim for his new 
straight-to-tape comedy 
(from Touchstone). Talk 
about an air ball. 


The reservoir dog 
better known for slicing 
off cops’ ear’s than 
pieces of Mom’s apple 
pie stars in the kid flick 


(Monarch), playing a 


World War II vet who 


returns to his daughter 


in rustic Montana. 


MADE FOR TV 

THE OLD MAN & THE SEA Anthony 
Quinn, Alexis Cruz iiuoi PCS. 
it treated, ,<-'-5 tjmim brings 
tl i mmidou^ feeling lu the rule ul 
Saul in go, Krnest Hemingway s 
i ml urn liable ancient vvliuse streak 
u| bad luck g* l> broken by a mu 
ring 1 Ml.l lr w 11h a giant mai lm 
i r i like the niw.'lM S|ien« e> I racy 
uf the LGS v ersinn, mi .-eurus 
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ntherwise sensitive made for- 
Brkish-TV movie way nul of 
whack. B~ — I.aterence t I’Taul*. 

THE COMPANION Kathryn Harrold, 
Bruco Oroonwoad (1995, MCAJUm- 
tersaf R , priced for rental) In 
the chilly high-tech future, it’s hard 
cr than ever to find a good man 
And itN especially tough fur ro¬ 
mance novelist (jillian TYmner (Hnr- 
rold), wlio^e men just never mea¬ 
sure up to her ficLional heroes 
Then along comes Geoffrey (Exoti¬ 
ca* Greenwood), an android who 
cooks, deans, and chops wood on 
command. He’s the jierfect mate for 
a secluded mounUuntop sabbati- 
ral until Gillian starts overloading 
lus personality program. Originally 
broadcast on the USA Network, 
this slow-burn thnller eventually 
builds to a menacing climax—yet 
its actually creepier and more com¬ 
pelling while exploring the most in¬ 
timate moments of this woman/ 
machine romance B+ — MS 

VINTAGE MOVIE 


ALEXANDER NEVSKY Nikolai Cher- 
kassov, Nikolai Oktilopkov fPJJS, 
BMG Classics, subtitled, unrated, 
$J5 9S) Commissioned by Joseph 
Stalin to promote patriotism, 
Sergei Eisenstein s epic about the 
leader who saved Russia from a 
German invasion during the Mid¬ 
dle Ages is a somew'hat boring 
film made by a genius The images 
are often beautifully composed* 
vet inactive—like museum pieces. 
The real star of this film (essen¬ 
tially an extended battle sequence) 
is the thunderous score by Sergei 
Prokofiev In ihis pristine restored 
version, conductor Yuri Temir- 
kanov and the St. Petersburg l J hil- 
harmunic give Wt rskij new imme 
diaey and excitement B" — UP7 

LASERDISCS 

DUEL AT DIABLO James Garnog Sidney 
Peltier HOUR OF THE GUN Garner, Ja¬ 
son Robards (l9tttdJ9tC, MG Ml A, 
unrated^ $ti9 9S) Horn of thr Grttt. 
a sUirchily directed version of the 
Wyatt Karp saga, makes its widi- 
>creen video debut in this double¬ 
feature set, but the real curiosity is 
I lit* l at Dmhlo, one of (iiimcrs 
best TilJs efforts It's standard eav 
ulry-vei"siis-Apaches stuff, but ils 
absence of fronlli r racism is sur¬ 
prisingly sophisticated Nut only 
.no the Indian- as hum;m twerv 
btKly i IseJniLthe Ltd tliai Puitii rs 
duumeter is black, and in a po^itiun 
of authonty, gt«?s unn nugked The 
onh fly in the ointment is the lior 
rend mis ly inappropriate siaire by 
Neal Hi-fii, which sounds hke a 
warm-ujj for his work on T\ r, s Rat 
matt. Both films- B -Steer Sntn ls 


TOP VIDEOS 



THE ACADEMY AWARD gravy trainjltot 
keeps chugging along In the wake of last 
week’s impressive chart debut of Frank 
Darabont’s Best Picture contender, The 
Shaicxhank Redemption (now this week's 
top rental), two new releases heavily pro¬ 
moted in video stores as Oscar nominees 
are also finding the audiences on the small 
screen that eluded them at the multiplex. 

Robert Bedford’s Best Picture candidate Quiz Show, which 
scored with critics but earned a disappointing S24.S mil¬ 
lion at the box office, opened at No. 7. Meanwhile, Binr 
Sky, which garnered a Best Actress statuette for Jessica 
Lange, debuted at No. 15—a much-needed lift, consid¬ 
ering that in its theatrical run, the long-shelved film ran 



i‘.II TOP 10 TAPE RENTALS 

1 f> THE SHAWSHAHX REDEMPTION 

Morgan Freeman, ColmtUnn TnStnr — .— — — 

2 :i THE SPECIALIST Sylvester Stallone, Burrur - - ■"> 

3 1 ANGELS IN THE OUTFIELD Danny Glover, Walt Du<»eij __ —A 

4 ‘I THE RIVER WILD Meryl Stnvp, MCAJl nwrxal .— - 0 

5 5 SHUMATE Kurt Russell, LIVE —... « 

6 2 THE PAOEMASTER Macaulay Cdkin, FoxMiln, - - I 

T - QUIZ SHOW Ralph Fiennes, Hollywood --—-—i 

B !» MILK MONEY Melanie Griffith, ParaTnaunt --7 

9 10 ONLY YOU Marisa Tbrnei. CotumAui TVi.S'tar—.—- —•< 

10 11 TRUE UES Arnold Schwarzenegger, FarMtivo- ...l i 


TAPE SALES 

1 1 THE RAGEMASTER Macaulay Culkin. Ft<t ' uO <>. S22MS -:T 

2 2 ANGELS IN THE OUTFIELD Danny Glover, Walt Disney, Silt i>r> r» 

3 3 THE UON KING Animated, HaK Lh.wtj, $26.!>» - S 

4 6 THE MASK Jim Carrey. AW Zanr. ft 9.9* - N 

5 5 LITTLE GIANTS Kick Moranis, H5 j nur, $2i 9S ..- -11 

6 4 THE LITTLE RASCALS Hug Had, MCAJl iin'rrsal, S2i O.i — 11) 

7 7 SING ALONQ SONGS: THE UON KING-CIRCLE OF UFE 

Animated. Hi/// Dixwqt, JlJ ‘J'J,.., ..... -11 

8 10 SNOW WHITE AND THE SEVEN OWARFS 

Animated, IHi/f iJwnwi.SJi "> ‘JO .— — - —- J 1 ’ 

9 U JURASSIC PARK Sam Neil), Ml SJi !«_. -£‘ 

10 K THE LAND BEFORE TIME II: THE GREAT VALLEY ADVENTURE 

Animated, MCA/UtnwrMl, fl9 9s -17 

7.7 FITNESS TAPE SALES 

1 l YOUR PERSONAL BEST WITH ELLE MACPHEBSON 

liiu.ua VilUi, tl9.09 _—.—--—... —I I 

2 2 KATHY SMITH: POWER STEP WORKOUT UV> rl J.i'lilH, $l l J 'J7i ) 

3 in CINDY 0RAWF0RD/THE NEXT CHALLENGE fiW/7!w.. $i:> vit ,<u 

4 7 REEBOK AEROSTEP Patijlimm.tl9.05 -9 

5 :i KATHY SMITH'S NEW YOGA Hfim.-rl T.tojr, fiu X- .- 

6 D ABS OF STEEL WITH TAM I LEE WEBB UiiiwrVfrwn, S9.9S -JB7 

7 8 ABS OF STEEL 2 WITH TAMILEE WEBB Warn, rVatwu .: ' 95 .111 

8 Tt AU MACORAWS YOGA MIND & BODY Wurrrr. SI9 :t- .. .... .21 

G C YOGA PRACTICE FOB BEGINNERS Hotltmj Art*. .< 19 9* - . I 

10 10 JANE FONDA’S COMPLETE WORKOUT ll.m„ rVT.- (Wi, — > 

-ul k 1 i \ W£ti tn kju r h l wi i k Fxm'di \i hii ±\ 4 \ ^ 

FT-SF j . UAT.S Fn 1 JtoAJiV FUR I iU:W£FK F ^UI’S' At lUl lWi 
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W X-FILE8 V 

V T-SHIRT ! 

(BACK SHOWN! 100% l j* 

preshrunk cotlon 1*^, 
tec by Fruit of the Loom 
Front has silkscreencd X-Files 
logo on left chest and back has 
"THE TRUTH IS OUT THERE" 
design Mode in USA 
1 Available m L and XL 
| ATT011 $16.95 


■ ER “STAT" SHIRT off,ad 

‘ I ER logo tee with laglinc 
"Where everything is stai " 
100% eolton, preshrunk Made in 
USA and available in L and XL 

ATT014 $16.95 


X-FILES m 
SWEATSHIRT 

E m h ro! de r ed I og o ^ 
on this hcayweight 
sweatshirt by Frurt of the 
Loom Cotton blend Made 
in USA Available in L and 
XL AT5002 $29.95 


X-FILES CAP A o panel 

twill cap wilh the official 
ibroidcred logo Bock reads "THE TRUTH [SOUT 
THERE ’ Imported One size fits all 
L ATP004 $16.95 


ER SCRUB SET Colton scrub shirt. 

completely authentic and reversible 
with pocket on both sides Pants 
have draw string waist and single 
rear pocket wilh ER logo Shirt 
available in t and XL Pants run 
large-available m M, L and XL 

Scrub Shirt ATT005 $22,95 
Scrub Pants ATM002 $22.95 i 

Scrub Set ATM003 $40,90 J 
— SAVE $51 


SHOOTERS T-SHIRT Wear the iee that 

bartenders at Shooters Bar wear on 
Melrose Place 100% preshrunk cotton 
with silkscreened logo by Tuliex Available 
in L and XL ATT013 $16.95 


cup of coffee with friends m your ve^ 
own Central Perks tee from Friends 
Says "Where Friends Meet 100% 
eolton Mode in USA Available m L 
and XL ATT015 $16,95 


□ nUUIOlO uHr Match your 
Shooters tee with this embroidered 
brushed cotton 6-panel cap Low pro' 
File and one size fils all 
ATP006 $ 16.95 


FRIENDS w ■ 
T-SHIRT I 
AND GAP 

NEWT Skyline cof* 1 
ton tee and matching 
cotton twill cap from 
Friends? Made m USA 
Shirt available m L and XL 
Cap is one size fits ol! 
T-shirt ATT0I2 SI6.95 
Cep A1P005 $16.95 


MELROSE PLACE 
DENIM JACKET 

hed d cmr 


Quality 100% cotton prowa 
[□eke! w,lh embroidered logo on (rort 
and back Made in USA Available in 

L and XL ATK001 S89.95 


All Hems are shipped express delivery. In-stock items 
~ ' g, paid by credit card arrive In Jus) 3 business days! 

Residents of CA, IL. Ml, and NY please add applicable sales tax 
Add shinpltip and handling charges ic each order as tallows 

l)p to $35.00. iM Jt M S5D01 1 00M. add*705 S16J01-2MO0 aJ<l$!29 
S25.DI-50.00. ado S5.S5 SlttSOMSOJW add$1095 O.trSJOOOO add S'l S 


CALL TOLL-FREE 

AND CHARGE IT, OR 

SEND CHECK OR MONEY ORDER TO: 

Entertainment Weekly Studio Store, Dept. EW-35 
P.0. Box 60044 Tampa, R 33660-0044. 


CALL lOLL-FREE AND CHARGE IT! 
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f wjs 



THE MARKETPLACE 

CLASSIFIED ADVERTISING SECTION 


ANNOUNCEMENTS 


GET IN TOUCH WITH ANY CELEBRITY! Whatever 
your reason, we tell you how. Your source for 
personalized star contacts. Celebrity Network, 
Box 4728, West Hills, CA 91308. RASE for info. 


POOR CREDIT? NO CREDIT? Secured Mastercard. 

Deposit =$10U. Credit Limits 150%. No pro¬ 
cessing fee 1 No application fee! 1-800-653-5555 


STAY INFORMED ON THE ENTERTAINMENT LINE! 

Sports Updates & Trivia! 

Soup O penes! Daily Horoscopes! 
Financial Markets & Stock Quotes! 

I -900-526-7000 Ext. 1357, $2.99/min 
Must be IS yrs Procall Co, 602-954-7420 


BE IN A MOVIE! Earn $50 to $100 per day 
Thousands of parts open now nationwide. 
No experience required. Call 404-251-5472. 


LATEST SPORTS, SOAPS, FINANCE & HOROSCOPE 
1-900-484-6000, Ext 6205, $2_!t!)/nun 
Must be 1S+, I’roeull Co, 602-951-7420 


BE A RADIO ANNOUNCER 

1-800-858-1241 

BE A RECORDING ENGINEER 

1 -800-295-4433 


NOT ENOUGH TIME TO KEEP UP WITH SPORTS? 

For-up-to-date scores and point spreads. 
Call "anytime!!!” t-900-656-6000 Ext. 9060. 
$2.99/mm, 18+, Procall Co. (602)951-7420 


BUSINESS OPPORTUNITIES 


EASY WORK! EXCELLENT PAY 1 
Assemble products at home. 

C;dl Toll Free 1-800-467-5566. EXT. 11751 


UNLIMITED EARNINGS using your answering ma 
chine while SAVING 50% ON YOUR GROCERY BILLS. 

1-800-1G6-9222Ex 1681. Rec Msg, Dept E 


$ $ S 90011 TALK LINES $ $ $ 

.$99. Total Cost. No Cl large! lacks. 
Quick Payouts Call 1-800-85 SATURN 


STOP' Looking for legitimate hurne-work 
assembling products? Easy 1 Profitable 1 
1-800-377-6000 ExL 7730 



TV i •..lie. liblcs, MaeUyver, Haknla, Playboys, 
• -1 1 ( aialog $‘.!llti TV Guides Catalog $2.50. 
RogoLky. liux MIT E. Cleri Oaks, NY 11004 


CONTACT LENSES 



Save up to 75 0/ ° on Contacts 

BAUSCH LOMBT ©OpeWfeO". HAf9CS«MD. 


CALL: 1" 800-780-LENS 1-800-FAX4552 



Contact Lens™FRs care nm 

DISCOUNT CENTER WEE 6 ROCHi« 


EDUCATION 


TERM PAPER 

ASSISTANCE 

X HOTLINES 

SEND S2 FOR CATALOG 
LISTING 19.27B RESEARCH PAPERS. OR 

CALL TOLL FREE 800*351-0222 

Hnntirch Aseltianc* ar Calif (310) *77 3226 
11 322 Idaho Avo *206 WE Los Angelos. CA 90025 


WANTED: 


TRAINEE FOR 
RECORDING ENGINEER 


On the job (raining at major 
studio IN YOUR AREA 

Keep present |0U, no 
experience required Train 
around your own schedule 


BgMS 

EXPERIENC E 


Call: 1-800-795-575D 


TV/RAD10 JOBS, NATIONWIDE 

1-900-726-, J OI i S(5627) 

$1.99/min. .lOHPHONECri New]Kirt Peach 


INVENTIONS WANTED 


FREE INVENTION PACKAGE Davisun & Associates 
offers customized Development, Patenting and 
Licensing Proven results* 1-800-677-6382 


KARAOKE 


Attention Singers A O.J.'s 

Largest Hilfclinn of Karaoke products 
1 ■*„(.). Box LUMj liriilgcx lew, IL fi(Mr>6 


LITERARY SERVICES 


BOOK MANUSCRIPTS WANTED 1- iclimi and 
nonfiction Please query to: (’• )MM()N- 
WKALTH PUMLI("ATIONS, 9827-33 Ave 
Ldmrmtnn, Alberta, CANADA T6N lBfi 


MUSIC 


SONGWRITERS! ProfV‘SMnnaily produced dcirms 
l,ring ynur song attention! Publisher lists, 
U utl wheels, copyright procedures too* FREE m 
formation and rates! FrnTrax Music, PO lh*x 
th’pl (1 1, Front wood, TN 3720-1 2rifju 


POETRY 


POETRY CONTEST! 


$24,000 

irt DOTES 

jwaioed annually 


jpry] one 00Q ,r 3l k»Tn 
20 IrfWS Of IKS lO 

The Rational library of PMtrj 

1 Mill Diywtflje Dr b* 

PO Bo*/TJJ ll hi? 


Possible Publication o v er 


POETRY PUBLISHED. Nn gimmicks. Send I and 
stamped envelope. award. Quill ft< m f?<-v 
3109-fclW, Harlingen, Texa^ 78551 


POSTERS & PHOTOS 


ColebrKty Photos: Si*nrl aiifin <1 ^himprd 
c nvolopo (SASE) for list< Nhimc* favorites Lhn- 
loworW-EW, FOB ^f7t7. Iiousiun. TX 77^2-7 


PSYCHICS 


UVE PSYCHICS ANSWER PERSONAL QUESTIONS 
1-900-680-9222 Ext, 263. Only $2.99/MIn, T[* ne 

Must be ] 8 +yrs Avalon < iirran :-K 15-525-ijSOt) 


GIFTED PSYCHICS WANT TO HELP YOU NOW!!! 

1-900-825-9000 Ext. 1261. $3.99 per min 
Must be 18 vts, ProcaJI ( o UKtlJitj-l-, 12U 


FIND TOTAL SATISFACTION THROUGH UVE 
PERSONAL PSYCHIC, 1-900-725-4000, Ext 4237, 

$3.99/min, 18+. Procall 15i, 602-951-7129 


SEE WHAT YOUR FUTURE H0LDS-LJVE PSYCHICS 

l-900-:i69-9i:i6, 18+ $3.95/mm, 3 mias/$12_00 
For inrormation: 619-55S-. 


SEARCHING??? ANSWERS FROM THE ROMANUNS 

Tile Original CiAed Psyehio-Try It*” 18* 
$3.95/mn. 1-900-680-8080. A9FVI 404-621-6753 


YOU DESERVE AN HONEST BEADING! Authentic, 
raring psychics consult on lovt, money, earn r. 
1 -900-896-2:ct2, J3-95/inin, 18+ 

Checks by phone, Visa/MC: 1-800-8-16-0575 


As you travel the road of life, don't 
forget to call ahead for directions. 



For os little os ! 2ominule, we II fell you whot's (ommg. 

Call 1-800-220-3494. 


For ertlerlflmmcnl purposes only Vou miril Eu* 


REACH OVER SIX MILLION READERS IN 

THE MARKETPLACE 

Far Information, call Carole Harnoff at 
[212] 522-5336 or fax L2I2J 522-0559 


E N T V. K T A INVENT W V. I K I.Y 8T 













































































































BY SHELLEY YOUNGBLUT 


Farrah jiggled 
her teat/ into the 
collective heart 
of male America 
18 yea rs ago 


TRESSED TO SELL 
Tbs grinning [mage 
of swimsuit-dad^ 
gqldeft-curisd 
Charlie's Ange! 
Farrah Fawcett- 
Hajarssold 
an astounding 
8 million posters 



N May 6, 1977, two brothers were 
threatened with suspension from Cop¬ 
pell Elementary School in Coppell, Tex. 
Their transgression: Like many of us 
back then, they loved Farrah not wise¬ 
ly, but too well. 

Keith Woolery, 12, and his brother, 
Wayne, 9, had dared to attend school 
wearing T-shirts emblazoned with the 
image of Charlie’s favorite angel. Farrah Fawcett. At 
the time, of course, the picture on those shirts—Far- 
nih posed ever so fetchingly in a clingy red tank suit, 
flashing her 1 'lira Brito smile—was the single most 
popular photo on the planet. The poster version ulti¬ 
mately sold more than 8 million copies, at about 
apiece, making it the biggest-selling poster of its era. 
And it wasn’t the only Farrah product to hit. the 
shelves. There were Farrah dolls, lunch boxes- yes, 
even wigs. At one [joint, a Farrah-mad entrepreneur 
supposedly offered her %■> million to buttle water 


from her kitchen faucet. (She declined.) 

Why the fuss? What was it about the 
iuture ex-Mrs. Lee Majors that drove the 
male masses wild? Much of her success 
was tied to her hugely popular TV show, 
Charlie’s Angels, Seen in more than 20 
million households, the Aaron Spelling 
wiggle-and-jiggle detective series made 
big hair and bouncing breasts the rage of 
the '70s. Moreover, in the post-Watergate, 
post-Vietnam era, America was ripe for a 
clean-cut kind of sex kitten. Watching 
Farrah shriek “Freeze!" on Wednesday 
nights was a safe lack for lads —and their 
dads could peer over their newspapers 
for a few kicks of their own. 

‘‘U’m] a contemporary girl with old- 
fashioned standards," Farrah explained 
at the height of Farrah-mania. “The key 
to the whole thing is that men think of 
her as a sexpot and women invariably de¬ 
scribe her as adorable," offered an L.A. 
psychiatrist, “Hygienic, athletic, and op¬ 
timistic," The Neiv York Times declared. 

Of course, not eveiyone fell for Far¬ 
rah. Keith and Wayne's principal, I.D. 
Thompson, wasn’t a fan at all: Farrah’s 
pose was “a little too revealing,” he re¬ 
calls. “There were a few details that were very visi¬ 
ble." So, rather than have her sons suspended, Mrs. 
Cecil Woolery kept them home for three days. 

Today, Farrah is 48, and her poster is out of 
print. She’s still working (currently in Man of the 
House, with Chevy Chase), but the days of schemes 
to peddle water from her tap are over. Does she 
ever wish she could turn the Farrah phenom back 
on? Apparently not. “It makes me start sweating 
and nervous," she said, “just to think about it.”4- 


TIME CAPSULE 


May 6,1977 

Glen C a mp be l r . wailed into disco country 
with his “Southern Nights”; Dr Wayne Dyer’s 
Your Erroneous Zones was, no mistake, the No. 1 
best-seller; Annie Halt was the fave date movie, 
anti on TV, Happy Bays was corrertmmivdo. 
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